
e-- .,. : , % ' .a 

APPROVED FOR RELEASE 
DATE: JUN 2007 

CAESAR IX OCI No. 4734/59 

15 September 1959 
COPY NO. - + 

SOVIET STAFF STUDY 

THE SOVIET WRITER AND SOVIET CULTURAL POLICY 

Office of Current Intelligence 

CENTRAL INTELLIGENCE AGENCY 

XR7 0-14 
(U) 



, 

T h i s  working paper  is ano the r  s tudy  i n  
t h e  series prepared under Project CAESAR. 
P r o j e c t  CAESAR is designed t o  provide  de- 
t a i l e d  a n a l y s e s  from a l l  i n t e l l i g e n c e  s o u r c e s  
of developments a f f e c t i n g  l ead ing  m e m b e r s  of 
t h e  S o v i e t  h ie rarchy ,  t h e i r  p o l i t i c a l  and 
p e r s o n a l  a s s o c i a t i o n s ,  p o l i c i e s  wi th  which 
they  have been i d e n t i f i e d ,  and p o l i t i c a l  i n -  
s t i t u t i o n a l  changes which affect  t h e  Sovie t  
leadership s i t u a t i o n .  

While t h e  papers  in this ser ies  are co- 
o r d i n a t e d  and checked f o r  f a c t u a l  accuracy 
w i t h i n  OCI, t h e  i n t e r p r e t a t i o n s  are those of 
t h e  a u t h o r s  and do not  r ep resen t  t h e  o f f i c i a l  
views of CIA. 

I 
i 



THE SOVIET WRITER AND SOVIET CULTURAL POLICY 

Page - 
Summary and Conclusion ... i 

Introduction ... 1 

Relaxation of Restraints (Spring 1953 - Spring 1954) 
The Official "Thaw" 
Protest Against Dehumanization of Literature 
Appeals for Greater Latitude 

Official Restraints Without Repression 
(Spring 1954 - Spring 1956) 

Tightening the Reins 
Preparations for Second Writers' Congress 
Criticism of Literary Bureaucracy 
The Second Writers' Congress 
New Literary Currents 

De-Stalinization in Literature (Spring-Fall 1956) 

Psychological Impact of De-Stalinization 

Official Confusion 
Ideological Confusion" 

Reassertion of Orthodoxy (Fall 1956 - Spring 1957) 
Vigorous Official Counterattack 
Official Reconsiderations 

"Comradely PersuasionvJ (Spring 1957 - Summer 1959) 
"The Feat of Silence" 
Khrushchev's Literary Program 
Literary Stalemat e 
Search for a New Accommodation 

. . .  4 ... 5 . . .  7 

9 ... 10 ... 12 ... 12 ... 13 

... 18 ... 19 ... 22 

... 24 ... 27 

... 30 ... 34 ... 40 ... 44 



THE SOVIET WRITER AND SOVIET CULTURAL POLICY 

Summary a n d  C o n c l u s i o n s  

"The l ag  be tween l i t e r a t u r e  and  l i f e " - - t h e  o f f i c i a l  
S o v i e t  euphemism f o r  t h e  f a i l u r e  of writers t o  f u l f i l l  t h e i r  
p r o p a g a n d i s t i c  miss ion-has  assumed u n i q u e  and  e v e n  dramatic 
c h a r a c t e r i s t i c s  i n  t h e  period s i n c e  S t a l i n ' s  d e a t h .  The 
p r e s s u r e  f o r  greater c r e a t i v e  freedom, a p p e a r i n g  i n i t i a l l y  
i n  1953 as c a u t i o u s  p ro tes t s  by v e t e r a n  writers a g a i n s t  t h e  
s t a n d a r d s  of t h e  S t a l i n  era and  developing later i n t o  head-  
l o n g  a s s a u l t s  by both old a n d  young writers,was o f f i c i a l l y  
condoned u n t i l  i t  came i n t o  open  c o n f l i c t  w i t h  t h e  dictates 
of p o l i t i c a l  o r t h o d o x y .  When t h e  o f f i c i a l  b r a k e s  and  t h e  
p r e s s u r e  for r e t r e n c h m e n t  w e r e  applied, i n  e a r l y  1954 a n d  
a g a i n  i n  l a te  1956, it was expected t h a t  l i t e r a t u r e  would 
r e t u r n  t o  i ts t r a d i t i o n a l  p o s i t i o n  as t h e  handmaiden Qf 
po l i t i c s .  I n s t e a d ,  i n  a remarkable d i s p l a y  of i n t r a n s i -  
g e n c e ,  t h e  Soviet  l i t e r a r y  p r o f e s s i o n - - a t  least its most 
i n f l u e n t i a l  a n d  t a l e n t e d  members--continued t o  resist b e i n g  
wooed o r  cajoled in- to  t o t a l  s u b m i s s i o n .  In t h e i r  reso lu te  
and  protracted feat  of r e s i s t a n c e ,  S o v i e t  writers have 
d e m o n s t r a t e d  a measu re  o f , p e r s o n a l  i n t e g r i t y  a n d  u n i t y  of 
purpose unmatched by a n y  o t h e r  segmen t  of S o v i e t  s o c i e t y .  

As a r e s u l t  of t h e  f l u c t u a t i o n s  i n  o f f i c i a l  p o l i c y  
and  t h e  d u r a b i l i t y  of t h e  p r e s s u r e s  f o r  l i b e r a l i z a t i o n ,  So- 
v i e t  l i terature  h a s  been carried beyond t h e  c o n f i n e s  of 
t h e  S t a l i n  eTa. While c o n t i n u i n g  t o  s u f f e r  f r o m  prescrip- 
t i o n s  of c o n t e n t ,  s t e r e o t y p e s  of c h a r a c t e r ,  and  d i s t o r t i o n s  
of t r u t h ,  Sovie t  l i t e r a t u r e  has i n  r e c e n t  y e a r s  p r o b e d  areas 
of human a c t i v i t y  r a r e l y  f r e q u e n t e d  d u r i n g  S t a l i n ' s  l i fe- 
t i m e .  N o t  o n l y  d i d  t h e  heretical l i t e r a r y  works (e.g., 
E h r e n b u r g ' s  The Thaw, D u d i n t s e v ' s  N o t  by Bread Alone ,  and 
L i t e r a t u r n a y a  Moskva 11)  depart from ea r l i e r  c o n v e n t i o n s  
 he o f f i c i a l l y  approved  works  (e.g., 
Korneychuk ' s  Wings, NikolayevaOs B a t t l e  on t h e  Way, and  
K o c h e t o v ' s  T h e t h e r s  Yershov)  mirrored some of t h e  more 
unseemly  aspects of S o v i e t  s o c i e t y .  Even more s i g n i f i c a n t  
t h a n  t h e  c h a n g e s  i n  l i t e r a r y  c o n t e n t  has been t h e  s t r i k i n g  
c h a n g e  i n  t h e  i n t e l l e c t u a l  m i l i e u  g o v e r n i n g  c r e a t i v e  a c t i v i t y .  
The o p e n i n g  of wider avenups  of communicat ion w i t h i n  t h e  
l i t e r a r y  p r o f e s s i o n  s i n c e  1 9 5 3  h a s  l e d  t o  theemergence  of 
a k i n d  of i n t e l l e c t u a l  l i f e  i m p o s s i b l e  u n d e r  S t a l i n .  The 
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change i n  the  i n t e l l e c t u a l  climate, which w a s  cramat-zed by 
t h e  o u t b i l r s t s  of nonconfo rmi ty  i n  1956, h a s  been most clear- 
l y  reflected i n  t h e  w i l l i n g n e s s  of i n c r e a s i n g  numbers of 
writers t o  e x p r e s s  t h e i r  g e n u i n e  c o n v i c t i o n s  i n  p u b l i c ,  
e v e n  t h o u g h  these v i e w s  h a v e  r e p e a t e d l y  been a t  odds w i t h  
e s t a b l i s h e d  norms. The f ac t  tha t  s u c h  e x p r e s s i o n s  of can -  
dor and  c o n v i c t i o n  h a v e  c o n t i n u e d  t o  m a n i f e s t  themselves 

d u r i n g  t h e  p o s t - S t a l i n  period. 
. is a measure  of t h e  greater t o l e r a t i o n  accorded writers 

One of t h e  more i m p o r t a n t  aspects of t h e  change  i n  
t h e  i n t e l l e c t u a l  climate has  been t h e  t r a n s f o r m a t i o n  of 
a t t i t u d e s  among l e a d i n g  m e m b e r s  of t h e  l i t e ra ry  p r o f e s s i o n .  , 

Writers who i n  t h e  past were c o n s i s t e n t l y  c o n f o r m i s t  have 
i n  t h e  mom relaxed c o n d i t i o n s  of t h e  p o s t - S t a l i n  period 
appeared as a r d e n t  a d v o c a t e s  of greater freedom i n  t h e  a r t s .  
I l y a  Ehrenburg  has  stood a t  the  f o r e f r o n t  of t h e  e r s t w h i l e  
o f f i c i a l  a p o l o g i s t s  who, while  c o n t i n u i n g  t o  r e n d e r  Caesar 
h i s  due  a t  i n t e r n a t i o n a l  c o n f e r e n c e s  and  o f f i c i a l  f u n c t i o n s ,  
have p lugged  f o r  a w i d e n i n g  of t h e  f r o n t i e r s  i n  t h e i r  own' 
p r o f e s s i o n a l  l i fe .  C a p i t a l i z i n g  on t h e i r  i n t e r n a t i o n a l  pres- 
t i g e  and l o y a l  service t o  t h e  r e g i m e ,  these v e t e r a n s  h a v e  
s o u g h t  t o  remove t h e  t r a m m e l s  on  creative i n i t i a t i v e  a n d  
place S o v i e t  l i t e r a r y  a c t i v i t y  on a sounder f o o t i n g .  

By v i r t u e  of t h e i r  e x c e p t i o n a l  t a l e n t s  and  enormous 
p r e s t i g e ,  t h e  established writers h a v e  been  able  t o  exert 
a fa r  greater i n f l u e n c e  t h a n  t h e i r  numbers  imply--a fac t  
t h a t  has  been a c o n s t a n t  source of c o n c e r n  t o  t h e  regime 
i n  i t s  efforts t o  r e c r u i t  new t a l e n t s  more r e c e p t i v e  t o  of- 
f i c i a l  dictate.  Proof of t h e  i n t e l l e c t u a l  appeal of s u c h  
l i t e r a r y  v e t e r a n s  as Ehrenburg ,  Tvardovsky,  and  P a n f e r o v  
has been  reflected i n  t h e  moderate t r e a t m e n t  accorded t h e i r  
i c o n o c l a s m ,  as w e l l  as i n  t h e i r  r e t e n t i o n  of i n f l u e n t i a l  
p o s i t i o n s  in t h e  l i t e r a r y  p r o f e s s i o n .  Although members of 
t h e  older g e n e r a t i o n  of Soviet  writers have passed t h r o u g h  
o f f i c i a l  c e n s u r e  r e l a t i v e l y  u n s c a t h e d ,  t h e y  have, by implica- 
t i o n ,  f r e q u e n t l y  been charged w i t h  a c t i v e l y  e n c o u r a g i n g  t h e  
spread of u n d e s i r a b l e  a t t i t u d e s  among t h e  " p o l i t i c a l l y  un- 
developed" younger  writers--a g e n e r a t i o n  which has  shown 
s u r p r i s i n g l y  l i t t l e  respect f o r  t h e  t r a d i t i o n s  of t h e  past .  

The t e n a c i t y  w i t h  which heretical  o p i n i o n s  have s u r v i v e d  
i n  t h e  S o v i e t  l i t e r a r y  community, as w e l l  as t h e  success 
e n j o y e d  by writers i n  e v a d i n g  o f f i c i a l  c o n t r o l s  and  r e s i s t i n g  
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o f f i c i a l  pressures, h a s  i n  part  r e s u l t e d  from t h e  more 
moderate pol ic ies  of t h e  pos t -S ta l in  regime. 
bludgeoning writers wi th  i n d i s c r i m i n a t e  p e r s o n a l  at tacks,  
pu rges ,  o r  worse, t he  regime has sought  t o  persuade  and 
c o n v e r t  writers t o  its cause.  T h i s  p o l i c y  h a s  been 
c a l c u l a t e d  t o  s t i m u l a t e  creative ou tpu t  w h i l e  a t  t h e  same 
t i m e  keeping  d i s s i d e n c e  wi th in  bounds. However, because 
t h e  c o n t r o l s  imposed have n o t  been r i g i d  enough t o  p reven t  
q u e s t i o n i n g  and t h e  concess ions  t o  writers no t  e x t e n s i v e  
enough t o  s a t i s f y  them, t h i s  p o l i c y  has perpetuated t h e  
v e r y  element  of r e s i s t a n c e  t h a t  it was des igned  t o  curb .  

The cont inued  v i t a l i t y  of t h e  p r e s s u r e s  f o r  l iberal iza-  
t i o n  might also be exp la ined  by t h e  n a t u r e  of t he  creative 
process i tself .  Most Sov ie t  writers are probably  as s t rong-  
l y  committed psycho log ica l ly  t o  t h e  p r i n c i p l e  of creative 
freedom as t h e i r  Western c o u n t e r p a r t s .  To those--probably 
t h e  v a s t  m a j o r i t y  of writers--who have made peace w i t h  
t h e i r  environment i n  t h e  belief t h a t  t h e i r  ideals can be 
realized w i t h i n  t h e  o f f i c i a l  framework, conformi ty  w i t h  
o f f i c i a l  v a l u e s  has probably  n o t  involved  any severe v i o l a -  
t i o n s  of conscience.  To those w i t h  unusual  t a l e n t  who 
aspire t o  c a p t u r e  a r t i s t i c a l l y  t h e  depth  and v a r i e t y  of 
human exper ience ,  however, t h e  o f f i c i a l  p r e s c r i p t i o n s  and 
proscr ip t ions  have gene ra t ed  resentment  and d i s g u s t .  From 
t h i s  group have come t h e  s tandard-bearers  of a r t i s t i c  in-  
t e g r i t y  who have se rved  as a r a l l y i n g  p o i n t  f o r  t h o s e  
anx ious  t o  defend and expand t h e  scope of c r e a t i v e  a c t i v i t y .  

I n s t e a d  of 

Despite its po l i t i ca l  over tones ,  t h e  movement t o  eman- 
cipate Soviet  l i t e ra ture  from t h e  false va lues  and bureau- 
crat ic  c o n t r o l s  of t h e  past has  been l a r g e l y  apol i t ica l  i n  
character. What t h e  Sov ie t  writers have demanded--and t h i s  
2s clear from t h e i r  works of a r t  and p u b l i c  speeches--is 
n o t  so much t o  be free t o  attack t h e  p r e v a i l i n g  ideology,  
OF even t o  d iscuss  p o l i t i c a l  issues, b u t  s imply t o  describe 
l i f e  8s t h e y  see it wi thout  c o n s t a n t  r e f e r e n c e  t o  ideology.  
Bored or  d i s g u s t e d  w i t h  t h e  a r t i f i c i a l  s t e r e o t y p e s  of good 
and e v i l  a n d , i r r i t a t ? d  by c o n s t a n t  o f f i c i a l  i n t e r f e r e n c e ,  
t h e y  long  f o r  an o p p o r t u n i t y  t o  create w i t h  greater orig- 
i n a l i t y  and v a r i e t y .  I n s t e a d  of a t t empt ing  t o  c h a l l e n g e  
t h e  founda t ions  of t h e  p o l i t i c a l  order  which t h e y  have come 
t o  accept i n  p r i n c i p l e ,  t h e  wri ters  have appealed f o r  a 
measure of professional autonomy under which t h e y  cou ld  
f r e e l y  espouse  t h e  ve ry  ideals t o  which  t h e  regime is  
p u b l i c l y  commit ted .  



Apart from t h e i r  de t e rmina t ion  t o  write spontaneous ly  
and hones t ly ,  there w a s  probably no d e f i n e d  aim u n i t i n g  t h e  
bolder voices i n  t h e  Sov ie t  l i t e r a r y  community. In demand- 
i n g  adherence t o  t r u t h  i n  a r t ,  many of them s i n c e r e l y  be- 
l i e v e d  t h e y  w e r e  advancing o f f i c i a l  ob jec t ives  as w e l l  as 
e x p r e s s i n g  t h e  "wisdom of t h e  masses." In most i n s t a n c e s  
t h e  exposures  of b u r e a u c r a t i c  abuses  i n  belles-lettres re- 
flected n o t  o n l y  a devot ion  t o  t r u t h  and individualhuma'n 
va lues ,  b u t  a lso a p r i m i t i v e  f a i t h  i n  social is t  and pa t r io t i c  
ideals. In s h o r t ,  what t h e  more outspoken writers were 
a s s e r t i n g  was e s s e n t i a l l y  a moYale ind ic tment  of c o r r u p t i o n ,  
Inhumanity,  and i n j u s t i c e ,  bu t  i n  so do ing  t h e y  probably  
conce ived  themselves n o t  as t h e  opponents  of t h e  regime 
b u t  as t h e  bearers of its conscience.  

While o s t e n s i b l y  moral and apol i t ica l  i n  tone  and 
p r o f e s s i o n a l  i n  purpose,  however, t h e  demands of Sov ie t  
wr i te rs  f o r  greater c r e a t i v e  l a t i t u d e  have i n e v i t a b l y  had 
f a r - r each ing  po l i t i ca l  i m p l i c a t i o n s  i n  t h e  e y e s  of t h e  regime. 
I n  a t t empt ing  t o  depict  r e a l i t y  as t h e i r  consc iences  guide-- 
n o t  as t h e  regime sees i t - - the writers have, i n  effect, 
t h r e a t e n e d  t o  usurp  t h e  p a r t y  leadership's 
nos ing  and p r e s c r i b i n g  f o r  t h e  i lls of Soviet  s o c i e t y .  Khru- 
shchev made t h i s  clear a t  t h e  T h i r d  Writers' Congress i n  
May 1959 when he asserted, "Lis ten,  dear f r i e n d s .  If there 
is anyone who d isc loses  and l a y s  bare d e f i c i e n c i e s  and v i c e s  
and whose hand does n o t  fa l te r  i n  t h i s  process, it is t h e  
p a r t y  and its c e n t r a l  committee." S e n s i t i v e  about  its pre- 
r o g a t i v e s ,  t h e  p a r t y  leadership h a s  a lways  feared a l l  pre- 
t e n s i o n s  of p r o f e s s i o n a l  autonomy which might lead t o  t h e  
spread of p o l i t i c a l  h e r e s y .  Recognizing t h e  pow@r of t h e  
press and mindful  of t h e  undes i r ab le  po l i t i ca l  a t t i t u d e s  
expressed and e n c o u r a g e d b y t h e  l i terature  of t h e  " thaw,"  
t h e  regime has a lways  j e a l o u s l y  guarded i ts  monopoly i n  
t h e  molding of p u b l i c  op in ion .  

I n  view of t h e  basic c o n f l i c t  between t h e  purposes  
of ar t  and p o l i t i c s ,  t h e  prospects f o r  a d u r a b l e  accommoda- 
t i o n  between w r i t e r  and regime i n  t h e  USSR appear t o  be 
remote. Given t h e  formidable o r g a n i z a t i o n a l  weapons a t  its 
disposal ,  t h e  regime a p p a r e n t l y  is capable of keeping pres- 
s u r e s  w i th in  t h e  l i t e r a r y  community under  c o n t r o l .  I n  
fac t ,  under  Khrushchev's leadership t h e  regime seems supremely 
c o n f i d e n t  t h a t  e v e n t s  o u t s i d e  t h e  realm of letters w i l l  
u l t i m a t e l y  prove more d e c i s i v e  i n  shaping  popular  a t t i t u d e s  
t h a n  t h e  ideas expressed  by Sovie t  i n t e l l e c t u a l s .  Neverthe- 
less, as long as t h e  regime remains committed t o  t h e  p o l i c y  
of "comradely persuasion"--admittedly a n  improved though 
st i l l  imperfect technique  of control--at  least  some writers 
w i l l  con t inue  t o  press f m a n  expansion of a r t i s t i c  and i n t e l -  
. l e c t u a l  horizons.  

r o l e  i n  diag- 
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Because of t h e  e s s e n t i a l l y  personal  n a t u r e  of a r t i s t i c  cre- 
a t i o n  and t h e  enormous i n f l u e n c e  exerted--even w i t h i n  a t o t a l -  
i t a r i a n  society--by i n d i v i d u a l  a r t i s t i c  p e r s o n a l i t i e s  on t h e  
moods of t h e i r  community, i t  is necessary t o  e x e r c i s e  cons ider -  
able c a u t i o n  i n  any d i s c u s s i o n  of a n  o f f i c i a l  c u l t u r a l  p o l i c y .  
I n  t h e  S o v i e t  c o n t e x t ,  t h e  c u l t u r a l  mi l i eu  is o f f i c i a l l y  re- 
garded a s  one of t h e  many domains of t h e  s t a t e ,  and t h e  a r t i s t  
is viewed as a " t ransmission bel t , ' - '  an  "engineer of t h e  human 
s o u l , "  whose f u n c t i o n  is t o  popular ize  o f f i c i a l  d i r e c t i v e s ,  t o  
e x h o r t  arid reform the  c i t i z e n - , u n t i l  h i s  g o a l s  and those of t h e  
s t a t e  c o i n c i d e .  To f u l f i l l  t h e  assignments of t h e  s t a t e ,  t h e  
a r t i s t  has been saddled w i t h  a huge, overlapping b u r e a u c r a t i c  
a p p a r a t u s  which has i n t e r f e r e d  w i t h  h i s  t r a d i t i o n a l  f u n c t i o n  of 
observ ing  and por t ray ing  l i f e .  The f ac t  t h a t  S o v i e t  a r t ,  music, 
and l i t e r a t u r e  are s u b s e r v i e n t  t o  p a r t y  d i r e c t i v e s  and c o n t r o l s ,  
however, makes n e i t h e r  t h e  n a t u r e  of t h a t  a r t  nor  t h e  o f f i c i a l  
d i r e c t i o n  s imple.  

To achieve its propagandis t ic  Funct ions,  t h e  S o v i e t  l it- 
e r a r y  p r o f e s s i o n ,  now numbering n e a r l y  5 ,000  members, has  been 
organized  on a comprehensive n a t i o n a l  sca le ,  e x a l t e d  t o  a l o f t y  
s o c i a l  s t a t u s ,  and supported w i t h  generous emoluments. The re- 
gime has  harnessed t h e  l i t e r a r y  p r o f e s s i o n  w i t h  a n  elaborate 
system of contro2s--the p a r t y  a p p a r a t u s ,  t he  wr i te rs '  o rganiza-  
t i o n s ,  e d i t o r i a l  boards, r e p e r t o r y  c o u n c i I s ,  and governmental 
censorship--and has t h r u s t  o n  a l l  w r i t e r s  t h e  a r t i s t i c  c redos  
of "social is t  realism" and "party-mindedness" ( p a r t i y n o s t )  un- 
der which t h e y  are o b l i g e d  t o  p o r t r a y  r e a l i t y  no t  as t h e y  see 
it but  a s  t h e  s h i f t i n g  needs of t h e  regime demand. A l l  t h e  i n -  
s t r u m e n t a l i t i e s  of persuas ion  and coerc ion  have been employed 
to  win wri ters  t o  the  Communist cause ,  t o  induce them to  create 
works t h a t  w i l l  no t  o n l y  conform w i t h  o f f i c i a l  ideology b u t  
w i l l  a t t a i n  l a s t i n g  a r t i s t i c  q u a l i t y .  

Although s o c i a l i s t  realism and  p a r t i y n o s t  have long been 
proclaimed t h e  o f f i c i a l  credos of Sov ie t  l i t e r a t u r e ,  these con- 
c e p t s  have never been s a t i s f a c t o r i l y  d e f i n e d  i n  t h e o r y  or prac- 
t i ce .  In g e n e r a l ,  t h e y  have come t o  r e p r e s e n t  a n  idealized ap- 
proach t o  l i f e ,  t h e  l e i t m o t i v  of which is the march of S o v i e t  
s o c i e t y  under t h e  d i r e c t i o n  of t h e  Communist p a r t y  a long the  
road t o  Communism. The soc ia l  evi ls--"survivals  of capitalism"-- 
encountered on the  way must, according t o  t h e  o f f i c i a l  p re sc r ip -  
t i o n ,  be t r e a t e d  as t r a n s i t o r y  and  be overcome by " p o s i t i v e  

- 1 -  



s t r u g g l e . "  The S o v i e t  w r i t e r  is t h u s  p laced  i n  t h e  p o s i t i o n  
of a v i s i o n a r y  who must d e s c r i b e  i n  p o s i t i v e  terms a l i f e  
t h a t  he has  never  s e e n  and y e t  p re sen t  i t  as t h e  r e a l i t y  of 
'the p re sen t  day.  Never the less ,  t h e  ambigu i t i e s  in t h e  of- 
f i c i a l  c r i t e r i a ,  as  w e l l  as t h e  changes i n  t h e  p o l i t i c a l  
c l imate ,  have a f f o r d e d  S o v i e t  wr i te rs  a greater degree of 
l a t i t u d e  i n  p ly ing  t h e i r  & r a f t  t han  is g e n e r a l l y  recognized.  
Even du r ing  p e r i o d s - o f  s e v e r e s t  po l i t i ca l  c o n t r o l s ,  some So- 
v i e t  writers have through s h e e r  f o r c e  of t a l e n t  been able t o  
bend t o  t h e i r  own purposes t h e  o f f i c i a l  d i c t a  t o  which o t h e r s '  
have been s u b s e r v i e n t .  

t h e  p o s i t i o n  t h a t  l i t e r a t u r e  occupies  i n  t h e  USSR exceeds by 
far t h e ' l i m i t s  t o  Which it is conf ined  i n  t h e  West. This  is 
due not  on ly  t o  a s t r o n g  l i t e r a r y  t r a d i t i o n  d a t i n g  back t o  t h e  
1 9 t h  cen tu ry ,  bu t  a lso to t h e  cond i t ions  governing i n t e l l e c t u a l  
and soc ia l  l i f e  i n  t h e  USSR. As opposed t o  t h e  d u l 1 , s t e r e o -  
typed ,  and monol i th ic  outpour ings  of t h e  Sov ie t  propaganda ma- 
c h i n e ,  l i t e r a t u r e  provides  a re fuge  from t h e  unremi t t ing  pres-  
s u r e s  of everyday S o v i e t  l i f e .  By opening t o  t h e  r eade r  a 
world of s ense  and emotion denied him by o f f i c i a l  p r e s s ,  So- 
v i e t  l i t e r a t u r e  performs a soc ia l  f u n c t i o n  and e x e r c i s e s  a pub- 
l i c  inf  1-uence q u i t e  comparable t o  t h a t  of t h e  "human i n t e r e s t "  
j ou rna l i sm of t h e  West. Th i s  f u n c t i o n  and t h i s  response g ive  
t h e  Sov ie t  w r i t e r  an incomparably g r e a t e r  s t a t u s  vis-a-vis t h e  
p u b l i c  t han  t h a t  of h i s  Western c o u n t e r p a r t  and e x p l a i n  t h e  
a c u t e  s e n s i t i v i t y  of t h e  Sov ie t  regime to  l i t e r a r y  developments. 

Despi te  t h e s e  s e v e r e  l i m i t a t i o n s  on c r e a t i v e  a c t i v i t y ,  

The r e l a t i o n s h i p  between t h e  regime and the  w r i t e r  has  been 
f u r t h e r  complicated by t h e  enormous growth of t h e  Sov ie t  reading  
p u b l i c  and t h e  h i s t o r i c a l  ro le  of l i t e r a t u r e  in a count ry  w i t h  
f e w  o t h e r  a t t r a c t i o n s .  Schooled i n  t h e  g r e a t  t r a d i t i o n s  of t h e  
19 th  cen tu ry  l i t e r a r y  c lass ics  and en la rged  by t h e  process  of 
mass educa t ion ,  t h e  S o v i e t  reading  pub l i c  has  developed a power- 
f u l  t as te  for  good l i t e r a t u r e  and a s u r p r i s i n g  immunity a g a i n s t  
p o l i t i c a l  pamphleteering--a f a c t  evidenced by t h e  s t r i k i n g  pref- 
e r e n c e  f o r  pre-Soviet  l i t e r a t u r e  a t  a l l  t imes s i n c e  t h e  revolu-  
t i o n .  To be read,  a work of a r t  must be beldeved, and t o  be be- 
l i e v e d ,  it must mirror a reasonably  a c c u r a t e  image of Sov ie t  so- 
c i e t y .  Hence, t o  s e c u r e  o f f i c i a l  s a n c t i o n  a s  w e l l  as popular ap- 
p rova l ,  t h e  w r i t e r  must a t t empt  t o  r e c o n c i l e  t h e  c o n f l i c t i n g  de- 
mands of t h e  conformi ty  and c rea t iv i ty -a  p o l i t i c a l l y  del icate  and 
a r t i s t i c a l l y  d i f f i c u l t  unde r t ak ing ,  
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Thus it has  never been p o s s i b l e  t o  understand Sov ie t  c u l -  
t u r e  e i t h e r  as a mechanical r e f l e c t i o n  of p o l i t i c a l  e v e n t s  o r  . 
as a n  i s o l a t e d  and autonomous phenomenon, During t h e  pos t -  
S t a l i n  pe r iod  t h e  c u l t u r a l  s cene  has been u n s e t t l e d  by t h e  ap- 
pearance of new t e n s i o n s  and confus ions  which have assai led 
both  t h e  bureaucracy and t h e  a r t i s t i c  i n t e l l i g e n t s i a  and have 
caused them a t  times to  i n t e r a c t  w i t h  each o t h e r  i n  unprece- 
dented  ways. 

In  any b r i e f  h is tor ical  s k e t c h  of S o v i e t  c u l t u r a l  p o l i c y  , 
it is d i f f i c u l t  t o  avoid  s e t t i n g  arbi t rary pe r iods  i n  t i m e  and 
g i v i n g  t h e  impression of a sudden r a i s i n g  and lowering of a 
c u r t a i n  on a s e r i e s  of se l f - con ta ined  scenes .  A t  t imes dur ing  
the  pe r iod  under r e v i e w ,  dramatic scenes  which were i n t e r -  
rup ted  by ab rup t  descen t s  of the  o f f i c i a l  c u r t a i n  cont inued  
t o  be s t a g e d  i n  t h e  wings and even i n  t he  o r c h e s t r a  i t s e l f .  
A t  o t h e r  t imes,  t h e  apparent  c o n t r a d i c t i o n s  and confus ion  
i n  o f f i c i a l  cues  had l i n g e r i n g  e f f ec t s  n e i t h e r  a n t i c i p a t e d  
nor  desired by t he  o f f i c i a l  prompters.  Y e t  i n  r e t r o s p e c t  It 
c a n  be seen  t h a t  processes  of change g r a d u a l l y  c r y s t a l l i z e d  in- 
to p a t t e r n s  of development which may be i d e n t ' i f i e d  as d i s t i n c t  
phases  of t h e  pos t -S ta l in  c u l t u r a l  po l i cy .  

. 

I 
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Relaxa t ion  -- - -- of Restraints (Spring 1953 - Spring 1954) 

The O f f i c i a l  '*Thaw'*. The postwar l i t e r a r y  purge conduct- 
e d  under  the imprimatur of t h e  p a r t y  dec rees  of 1946-1948,* 
which a t tempted  t o  p lace  Sov ie t  l i t e r a t u r e  i n  a r i g i d  p a r t y  
s t r a i t  j a c k e t ,  had run  its course  w e l l  before  S t a l i n ' s  d e a t h ,  
and had l e f t  i n  its wake an  a r t  so s t e r i l e  t h a t  i t  t h r e a t -  - 
ened t o  undermine t h e  very  purposes  f o r  which it w a s  o f f i c i a l -  
l y  designed.  I n  t h e  atmosphere of pervas ive  c o n t r o l s  and f e a r ,  
t h e  Sov ie t  l i t e r a r y  community was d r iven  down a b l i n d  a l l e y  of 
conformi ty  wi thout  c r e a t i v i t y .  The f ac t  t h a t  something w a s  
s e r i o u s l y  amiss i n  Sov ie t  l i t e r a t u r e  came to  be recognized  by 
even t h e  regime i t s e l f ,  a s  was evidenced by t h e  i n c r e a s e d  vol-  
ume of c r i t i c a l  comment t h a t  began i n  t h e  c e n t r a l  press i n  the  
summer of 1950. P laywri t ing  i n  p a r t i c u l a r  w a s  at tacked, per- 
haps  because the n e a r l y  empty t h e a t e r s  p u b l i c l y  dramatized t h e  
f a i l u r e  of t h e  numerous i d e o l o g i c a l l y  s a t i s f a c t o r y  p l ays .  The 
s i t u a t i o n  on  t h e  c u l t u r a l  f r o n t  reached such  p ropor t ions  t h a t  
Malenkov, i n  h i s  c e n t r a l  committee r e p o r t  t o  t h e  19 th  p a r t y  
congress  i n  October 1952, c a s t i g a t e d  t h e  '* fa l seness  and rot" 
in S o v i e t  l i t e r a t u r e  and appealed f o r  greater  imagina t ion  and 
v a r i e t y .  While c a l l i n g  for new Gogols and Shchedrins  who, 
w i t h  t h e  f i r e  of t h e i r  s a t i r e ,  would '*burn away eve ry th ing  ... 
t h a t  r e t a r d s  p rogres s ,  *I however, Malenkov emphasized t h a t  t h e  
basic s t a n d a r d s  of S o v i e t  l i t e r a t u r e  remained- unchanged. 

In response t o  t h e  o f f i c i a l l y  encouraged "thaw," t h e  sym- 
bol popular ized  by the  t i t l e  of I l y a  Ehrenburg's subsequent ly  
pub l i shed  novel ,  t h e  pent-up yearn ings  of t he  c u l t u r a l  i n t e l -  
l i g e n t s i a  f o r  g r e a t e r  c r e a t i v e  l a t i t u d e  began g r a d u a l l y  bu t  un- 
mis takably  t o  break through a f t e r  t h e  dea th  of S t a l i n .  The 
i n i t i a l  r e a c t i o n s  t o  t h e  o f f i c i a l  o v e r t u r e s ,  which were ex- 
p res sed  i n  l i t e r a r y  d i scuss ions  and c r i t i c a l  a r t i c l e s  long  ~ 

-, 

I *The term "Zhdanovshchina" was coined  i n  t h e  West t o  de- 
s c r i b e  t h e  postwar c u l t u r a l  purge supe rv i sed  by S o v i e t  p o l i t -  
buro  member Andrey Zhdanov. This  term is mis leading ,  however, 
s i n c e  t h e  most r e p r e s s i v e  phase of t h i s  purge,  i nvo lv ing  t h e  
arrests a n a l o r  execut ions  of '*homeless cosmopoli tans ,  ?' occurred  
a f te r  Zhdanov's dea th  i n  August 1948. 
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before t h e y  appeared i n  bel les- le t t res ,  were r e se rved  i n  
character and l i m i t e d  i n  scope.  More emotional  t han  in-  
t e l l e c t u a l  i n  n a t u r e ,  t h e  e a r l y  c r i t i c a l  s t i r r i n g s  were d i -  
r e c t e d  n o t  so much a t  t h e  root  of t h e  c u l t u r a l  malaise-- 
r i g i d  or thodoxy and ub iqu i tous  controls--as  a t  i ts  more 
pronounced symptoms--the dehumanization of t h e  a r t s ,  t h e  
a r t i f i c i a l i t y o f  a r t i s t i c  s t e r e o t y p e s ,  and the  l a c k  of i n -  
t e g r i t y  i n  a r t i s t i c  work. 
u a l  r a t h e r  t han  soc ia l  themes and a r ed i scove ry  of basic 
human v a l u e s ,  such  as love ,  hones ty ,  and s i n c e r i t y ,  became I 

t h e  ha l lmarks  of t h e  f i r s t  probing cr i t ic isms of t h e  Sov ie t  
s cene  i n  the pe r iod  immediately fo l lowing  S t a l i n ' s  dea th .  

P r o t e s t  Against  Dehumanization of L i t e r a t u r e .  One of 
t h e  f i r s t  emotional  p r o t e s t s  a g a i n s t  t h  e s t e r i l i t ' y  of the  
pas t ,  an  o u t b u r s t  t h a t  w a s  echoed dur ing  1953 by several 
f i r s t - r a n k  Sov ie t  wr i t e r s ,  dramatis ts ,  and composers, was 
expressed  by  t h e  young Leningrad poetess O l g a  Berggol ts  i n  
L i t e r a r y  Gazette on 1 6  A p r i l  1953. Berggol t s  deplored t h e  
absence of love and other human emotions i n  S o v i e t  l y r i c  
p o e t r y .  She complained: 

A , r e o r i e n t a t i o n  toward ind iv id -  

I n  a g r e a t  many of our  l y r i c a l  poems t h e  most 
impor tan t  t h i n g  is lacking:  humanity, t h e  human being. 
I don ' t  mean t h a t  human beings are no t  r ep resen ted  a t  
a l l .  Indeed t h e y  a re ,  human beings of a l l  t ypes  and 
p r o f e s s i o n s ;  w e  are confronted  w i t h  bu l ldoze r  and steam- 
s h o v e l  operators;  w e  are confronted  w i t h  h o r t i c u l t u r -  
i s t s - e f t e n  w e l l ,  sometimes b r i l l i a n t l y ,  described. But 
t h e y  are a l l  s een  from t h e  o u t s i d e ,  and the  most i m -  
p o r t a n t  t h i n g  of a l l  is l ack ing  i n  ou r  poe'try-a l y r i c  
hero wi th  an  i n d i v i d u a l  r e l a t i o n s h i p  t o  t h e  world, t o  
t h e  coun t rys ide .  

The p r o t e s t  a g a i n s t  t h e  v i r t u a l  exc lus ion  from S o v i e t  
l i t e r a t u r e  of pe r sona l  problems and human emotions and t h e  
almost p a t h o l o g i c a l  obses s ion  w i t h  dams, t ractors ,  and fac- 
t o r i e s  soon developed i n t o  w i d e  admissions i n  t h e  p a r t y  p r e s s  
and c u l t u r a l  j o u r n a l s  of s e r i o u s  d e f i c i e n c i e s  in Soviet  c u l -  
t u r e .  In June and J u l y  1953 Pravda c r i t i c i z e d  p laywrights  
f o r  t h e  " d u l l ,  '' "superf i c i a 1 , ~ ' c a l o r l e s s "  p l ays  wh ich  
were "schematic p o r t r a y a l s  of c o n f l i c t  ." C a l l i n g  f o r  a "bold,  
c r e a t i v e  s e a r c h  f o r  t h e  new," Pravda s h a r p l y  attacked t h e  So- 
v i e t  Writers' Union for n o t d e v e l o p i n g  "bold and p r i n -  
c i p l e d "  criticism and s e l f - c r i t i c i s m .  To encourage more 
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f l e x i b i l i t y  and s t i m u l a t e  such  cr i t ic ism,  as w e l l  as t o  adopt  
t h e  regime's  newly rev ived  p o l i t i c a l  p r i n c i p l e  t o  a l l  organi -  
z a t i o n s ,  Pravda demanded t h e  i n t r o d u c t i o n  of "collective lead-  
e r s h i p "  i-1 p r o f e s s i o n a l  un ions  of c u l t u r a l  workers.  

O f f i c i a l  d i s s a t i s f a c t i o n  w i t h  t h e  s t a t e  of l i t e r a t u r e  was 
b u t t r e s s e d  by e q u a l l y  c r i t i c a l  o u t b u r s t s  by t h e  writers them- 
s e l v e s .  A t  a conference of young c r i t i c s  i n  September, t h e  
e l d e r l y  poetess and S t a l i n  prize winner ,  Vera Inber ,  warned 
t h a t  " a l l  is n o t  w e l l  i n  our  poetry"  and t h a t  t h e  Sov ie t  pub l i c  
w a s  t i r e d  of " the same steamshovel ,  t h e  same dam, t h e  same road." 
She a lso deplored  t h e  harsh  a t t i t u d e  of Soviet c r i t i c s  who tend- 
e d  t o  r ega rd  t h e  writer as "an enemy who s t o o d  on t h e  other s i d e  
o f  t h e  l i t e r a r y  ba r r i cade . "  A t  t h e  same conference  t h e  o l d  
n o v e l i s t  and playwright  Konstanin Paustovsky found it necessary  
t o  remind h i s  audience t h a t  w r i t i n g  and criticism c o n s t i t u t e d  a 
"high c a l l i n g ,  '' and t h a t  t h e  writer. 's r7c rea t ive  ind iv idua l i t y" .  
shou ld  be g r a n t e d  due r e s p e c t ,  

Among t h e  i s s u e s  which began t o  emerge wi th  b i t i n g  force 
i n  t h e  g r a d u a l l y  broadening d i s c u s s i o n  was t h e  ques t ion  of t h e  
w r i t e r ' s  own r e s p o n s i b i l i t y  f o r  t h e  i n t e g r i t y  of h i s  work. The 
June e d i t i o n  of Novy M i r  ca r r ied  a long poem e n t i t l e d  "Distance 
Beyond D i s t a n c e " b y i K e d i t o r ,  t h e  d i s t i n g u i s h e d  poet Aleksandr 
Tvardovsky; t h i s  w a s  t h e  first work t o  f o c u s  a t t e n t i o n  on t h e  
problem of t h e  " inner  e d i t o r "  i n  t h e  wr i t e r ' s  mind,. Tvardovsky 
po in ted  t o  t h e  lack of courage on t h e  p a r t  of the  w r i t e r  as one 
of t h e  main r easons  f o r  t h e  s t e r i l i t y  of Sov ie t  l i t e r a t u r e .  His 
p o i n t  w a s  d r i v e n  home by t h e  p laywright  A .  Salynsky,  w r i t i n g  in 
L i t e r a r y  Gazette on 20 October. "The s a d d e s t  t h i n g , "  Salynsky 
observed ,  "is tha ' t  some wr i te rs  have no t  f r e e d  themselves  from 
t h e  ' i n t e r n a l  censor '  which f o r  so  long sa t  a t  t h e  s ide  of t h e  
wri ter  and bound h i s  thought ,  h i s  tongue,  say ing:  'This  is pos- 
s i b l e ,  bu t  t h i s  is imposs ib le . '  But why should  anyth ing  a c t u a l l y  
be impossible? A f t e r  a l l ,  Sov ie t  wr i t e r s ,  even when s h a r p l y  c r i t i -  
c i z i n g  nega t ive  phenomena of ou r  l i f e ,  affirm t h e  p o s i t i v e  i d e a l  
of t h e  Communist way of l i f e ! "  

The v i e w s  expressed by Tvardovsky, Salynsky, and others  dur- 
i n g  t h e  o f f i c i a l  "thaw" a f t e r  " S t a l i n ' s  dea th  r ep resen ted  a c u r r e n t  
of thought  which p e r s i s t e d  w i t h i n  the c u l t u r a l  i n t e l l i g e n t s i a , d e -  
s p i t e  subsequent  changes i n  o f f i c i a l  po l i cy .  According t o  t h i s  
p o i n t  of view, wri ters  could  r e g a i n  t h e  a r t i s t i c  s e l f - r e s p e c t  
t h a t  t hey  had su r rende red  under S t a l i n i s m  o n l y  by r i d d i n g  them- 
s e l v e s  of t h e  " i n t e r n a l  censor"--the r e l u c t a n c e  to  speak  t h e  
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t r u t h  because of obsess ive  f e a r  of committing mis t akes .  By 
a f f i r m i n g  t h e  Communist i d e a l ,  a s  d i d  Salynsky and o t h e r s ,  
writers and i n t e l l e c t u a l s  were r e q u e s t i n g  permission t o  show 
t h e i r  l o y a l t y  t o  t h e  regime i n  t h e  f r e e  expres s ion  of thought  
and c r e a t i v e  a c t i v i t y  unencumbered by a r t i f i c i a l  l i m i t a t i o n s .  

By t h e  f a l l  of 1953 t h e  
o f f i c i a l  campaign for 'Ithe new, t h e  bold,  and t h e  expressive ' '  
had begun t o  e l i c i t  a v a r i e t y  of unusual responses  which no t  
on ly  en la rged  t h e  scope of t h e  l i t e r a r y  d i s c u s s i o n  bu t  a l s o  
began t o  cha l l enge  long-standing l i t e r a r y  convent ions and po- 
l i t i c a l  t aboos .  In a lengthy  a r t i c l e  i n  t h e  October i s s u e  of - Znamya, I l y a  Ehrenburg, long a be l lwe the r  of the  p a r t y  l i n e  
under S t a l i n ,  d i r e c t e d  a s h a r p  a t t a c k  a t  l i t e r a r y  cr i t ics ,  
charg ing  them w i t h  r e s p o n s i b i l i t y  f o r  t h e  wretched s t a t e  of 
Sov ie t  l i t e r a t u r e .  Giving vent  t o  t h e  wri ters '  desires t o  
abandon l i t e r a t u r e  by decree f o r  genuine l i t e r a r y  express ion ,  
Ehrenburg r i d i c u l e d  the Sov ie t  b u r e a u c r a t i c  p r a c t i c e  of order -  
i n g  writers t o  compose a novel  o r  p lay  in t h e  same way an i n -  
d i v i d u a l  would o r d e r  a s u i t  from h i s  t a i l o r .  Even w r i t e r s  
l i v i n g  under t s a r i s m  had a bet ter  t i m e  of i t ,  he dec la red ,  
drawing by impl i ca t ion  an  i n v i d i o u s  comparison w i t h  t h e  S t a l i n  
e r a .  Ehrenburg a s s e r t e d  t h a t  t h e  "commands" by cr i t ics  were 
u n s u i t e d  t o  the  f i e l d  of l i t e r a t u r e ,  i n s i s t i n g  t h a t  "a writer 
writes a book because it is necessary  f o r  h i m  t o  s a y  something 
of his own about people. ' '  

such prominent l i t e r a r y  p o l i t i c i a n s  a s  Konstant in  Simonov and 
Aleksandr Fadeyev. A t  t h e  October 1953 plenum of t h e  board 
of t h e  Sovie t  Writers' Union, which was devoted t o  the need 

I t o  r e v i t a l i z e  drama, Simonov lamented t h a t  pub l i sh ing  houses,  
f e a r f u l  of "burning t he i r  f i n g e r s , "  were no t  r e p r i n t i n g  works 
from t h e  1920s and 1930s and t h a t  t h e a t e r s  were not  p r e s e n t i n g  

Appeals f o r  Grea te r  L a t i t u d e .  

- 

The crit icisms voiced by Ehrenburg w e r e  supplemented by 

p l a y s  from t h o s e  years ,  even though these works had h rev ious ly  
been condemned as outmoded and i d e o l o g i c a l l y  d e f i c i e n t .  S i -  
monov a l s o  c a l l e d  f o r  a r e v i v a l  of t h e  c l a s s i c s .  A t  t h e  same 
s e s s i o n ,  t h e  former s e c r e t a r y  g e n e r a l  of t h e  union, Aleksandr 
Fadeyev, proposed an amnesty f o r  writers who had been black-  
listed because of one mis take .  Such writers should be shown 
t h e  e r r o r  of t h e i r  ways and fo rg iven ,  Fadeyev dec la red .  

It was not  u n t i l  t h e  appearance of t h e  a r t ic le  by V. Pom- 
e r a n t s e v  "On S i n c e r i t y  i n  L i t e r a t u r e ' '  i n  t h e  December 1953 issue 
of Novx Me, however, t h a t  the  l i t e r a r y  d i scuss ion  unfolded i n t o  
s h a r p  con t rove r sy .  Pomerantsev's a r t i c l e  was s i g n i f i c a n t  not  
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o n l y  f o r  its use  of p a r a b l e s  and v i g n e t t e s  i n  a h e r e t i c a l  v e i n  
and its t r ea tmen t  of a s p e c t s  of S o v i e t  l i f e  r a r e l y  d i s c u s s e d  
in p r i n t ,  bu t  a lso for its impassioned appea l  for  g r e a t e r  con- 
f i d e n c e  i n  t h e  m a t u r i t y  of t h e  c r e a t i v e  ar t is t ' s  own judg- 
ment--a theme which was t o  be f u l l y  developed by t h e  so-called 
" d i s s i d e n t "  writers i n  1956 and 1957. Pomerantsev drew a t t e n -  

I t i o n  t o  one of t h e  basic problems c o n f r o n t i n g  t h e  S o v i e t  writer: 
t h e  d i f f i c u l t y  of engaging t h e  i n t e r e s t  of readers whi le  por- 
t r a y i n g  o n l y  a f i c t i o n a l i z e d  account  of Sov ie t  l i f e .  

A t t ack ing  t h e  prevalence of s t e r e o t y p e s  i n  Sov ie t  l i t e r -  
a t u r e  and t h e  a r t i e i c i a l  l i m i t a t i o n s  on w r i t i n g ,  Pomerantsev 
cal led on a u t h o r s  t o  p o r t r a y  conc re t e  problems r a t h e r  t han  t o  
g l o s s  over r ea l i t i e s .  R e  c a s t i g a t e d  d o c t r i n a i r e  c r i t i c s  and 
impudently t a u n t e d  t h e  Writer's Union: I ' I  have heard t h a t  
Shakespeare w a s  no t  a member of any union ,  y e t  he d id  no t  
w r i t e  badly!" But h i s  most % e l l i n g  barb,  which w a s  to  draw 
the  i r e  of o f f i c i a l  cri t ics,  was h i s  i n s i s t e n c e  t h a t  s i n c e r i t y  
s h o u l d  be t h e  primary measure of creat ive a r t .  "Don't t h i n k  
about  p rosecu t ion , "  he advised wr i t e r s .  "Don't f e e l  compelled 
t o  s e t  down your conclus ions ;  don ' t  l e t  yourse l f  w r i t e  a s i n g l e  
l i n e  t h a t  you do not fee l .  Be independent!" 

Although Pomerantsev and Ehrenburg d i d  not  cha l l enge  t h e  
u l t i m a t e  a u t h o r i t y  of the  regime i n  t h i n g s  l i t e r a r y ,  by  impli-  
c a t i o n  t h e y  were s t r i k i n g  a t  p a r t y  controls and t h e  havoc those  
c o n t r o l s  caused t o  t h e  c r e a t i v e  imagina t ion  of t h e  l i t e r a r y  
a r t i s t .  By i n s i s t i n g  t h a t  t h e  rea l  a r t i s t i c  t e s t  of a work of 
l i t e r a t u r e  w a s  Its s i n c e r i t y ,  Pomerantsev w a s ,  i n  e f f ec t ,  ques- 
t i o n i n g  t h e  p re sc r ibed  tests of s o c i a l i s t  realism and p a r t i y -  
n o s t  and t h u s ,  by imp l i ca t ion ,  condemning t h e  whole body of 
postwar l i t e r a t u r e  which had s u b s c r i b e d  t o  those t e s t s .  

I 

i 
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O f f i c i a l  R e s t r a i n t s  Without Repression (Spr-ng 1954 - Spr ing  
'1956) - 

Tightening  t h e  Reins.  By s p r i n g  1954 t h e  o r i g i n a l  e f -  
f o r t s  of the  regime t o  promote some r e l a x a t i o n  i n  t h e  l i t e r a r y  
sphe re  r a n  up a g a i n s t  t h e  problem of genuine cri t icism of  
o f f i c i a l  p o l i c i e s .  The f r a n k  exposures  of c u l t u r a l  s t a g n a -  
t i o n  and t h e  outspoken c a l l s  f o r  c r e a t i v e  i n d i v i d u a l i t y  
by l i t e r a r y  cr i t ics ,  a s  w e l l  a s  t h e  appearance of c e r t a i n  
p l a y s  and novels  i n  a s i m i l a r  ve in ,  soon began t o  r a n k l e  
t h e  regime and its c u l t u r a l  henchmen.. Pomerantsev was 
s h a r p l y  a t t a c k e d  i n  L i t e r a r y  Gaze t te  on 30 January 1954, 
and dur ing  the  remainder of t h e  year  t h e r e  were few a u t h o r i -  
t a t i v e  a r t i c l e s  bea r ing  on l i t e r a r y  p o l i c y  o r  t heo ry  which 
d i d  not  d e a l  ha r sh ly  wi th  t h e  h a p l e s s  champion of s i n c e r i t y  
who s t o o d  convic ted  of f l p h i l i s t i n i s m ,  a p o l i t i c i s m  and sub- 
j e c t i v i s m . "  

The first c l e a r  i n d i c a t i o n  t h a t  t h e  regime had m i s -  
g i v i n g s  on t h e  i s s u e  of loosening the bonds on its writers 
came i n  a Pravda e d i t o r i a l  of 12 A p r i l  1954. While con t inu -  
i n g  on t h e  one hand t o  rebuke those  who pa in t ed  Sov ie t  
r e a l i t y  i n  " i d y l l i c  t ones"  and ignored t h e  many s h o r t -  
comings i n  w r i t i n g ,  t h e  , e d i t o r i a l  cri t icized t h o s e  
who went " t o  the oppos i t e  extreme" and described only "nega- 
t i v e  phenomena " " T h i s ,  Pravda warned, "has been part icu- 
l a r l y  n o t i c e a b l e  r e c e n t l y  i n  dramaturgy as w e l l  as i n  i n -  
d i v i d u a l  a r t i c l e s  of cri t icism." The f i r s t  f r o s t  w a s  i n  t h e  
a i r .  

The new s t i f f e n i n g  became evident  almost immediately.  
On 28 A p r i l  t h e  presidium of t h e  Sovie t  Writers' Union 
announced t h e  expuls ion  of fou r  p laywrights ,  A. Surov, 
I?. V i r t a ,  T. Galsanov, and L. Korobov, from i ts  membership 
"as people  who have committed a number of 
a n t i s o c i a l  acts incompat ib le  wi th  t h e  c a l l i n g  of a Sov ie t  
writer." I r o n i c a l l y ,  t h e  deeds of moral i n s t a b i l i t y  of 
which t h e s e  p laywrights  were accused were t h e  very same 
t r a i t s  they  had a t t a c k e d  i n  t h e i r  works. The subsequent  
criticisms of t h e i r  p lays- -VIr ta ' s  The F a l l  of Pompeyev 
and Surov ' s  Respectable  People--for having " f a l s e l y  pre-  
s e n t e d  f a u l t s  of the way of l i f e  of i n d i v i d u a l ,  moral ly  
u n s t a b l e  members of (Sovie t )  s o c i e t y  as t y p i c a l  and a l -  
most l ead ing  t r a i t s  of (Sovie t )  r e a l i t y "  sugges ted  t h e  r e a l  
r easons  behind t h e i r  expuls ibd .  

amoral and 
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The o f f i c i a l s  r e s p o n s i b l e  f o r  c o n t r o l  over  t h e  c u l -  
t u r a l  community, i n c r e a s i n g l y  concerned wi th  t h e  nonconform- 
ist a t t i t u d e s  expressed  du r ing  t h e  '%haw," now a p p l i e d  them- 
s e l v e s  t o  checking t h e s e  t endenc ie s .  
a r t i c l e  devoted t o  t h e  Second Writers' Congress scheduled  
f o r  " e a r l y  in t h e  
Union, Aleksey Surkov, set  t h e  tone  of t h e  o f f i c i a l  r e a c t i o n  
by r e a s s e r t i n g  t h e  p r i n c i p l e s  of s o c i a l i s t  r e a l i s m  and 
p a r t i y n o s t  l a i d  down i n  1934 and invoked i n  t h e  c e n t r a l  
committee decrees of 1946-48. Warning t h a t  t h e s e  p r i n c i p l e s  
must no t  be ques t ioned ,  Surkov lowered t h e  boom on t h o s e  
who had sought  t o  accelerate t h e  c u l t u r a l  llthaw.tt From 
t h e  v igo rous  r e a c t i o n s  of t h e  l i t e r a ry  bureaucracy--the of- 
f i c i a l s  of t h e  Writers' Union and the s t a f f s  of such pape r s  
as Pravda, I z v e s t i a ,  and L i t e r a r y  Gazette--which was charged 
w i t h  i n s t a n t  and e f f e c t i v e  c l a r i f i c a t i o n  and d i s semina t ion  
of changes i n  t h e  p a r t y  l i n e ,  it was c l e a r  t h a t  t h e  r e t u r n  
t o  conven t iona l  formula t ions  brought a f e e l i n g  of r e l i e f  
among the  defenders  of t h e  s t a t u s  quo. 

On 25 May i n  a Pravda 

t h e  f i r s t  s e c r e t a r y  of t h e  Writers' 

P r e p a r a t i o n s  f o r  t h e  Second Writers' Congress. While 
p r e p a r a t i o n s  f o r  the Writers' Congress were under way i n  
t h e  s p r i n g  and summer of 1954, t h e  p r e s s  f l a y e d  t h e  v a r i o u s  
dev ian t  works, a few of which had p rev ious ly  been p r a i s e d  . 
or  had escaped criticism. Pomerantsev's a r t ic le ,  Vera 
Panova's novel  The Seasons, Leonid Zor in ' s  p l ay  The Gues ts ,  
and Ehrenburg 's  novel  The Thaw a l l  came under heavy cri t icism 
f o r  m i r r o r i n g  "only the  da rke r  a s p e c t s  of l i f e ,  I' " d i s t o r t i n g  
Sovie t  r e a l i t y ,  " c a r i c a t u r i n g  our  a r t i s t i c  l i f e ,  " and cha l -  
l enging  t h e  "Lenin is t  p r i n c i p l e  of p a r t i y n o s t  i n  l i t e r a t u r e . "  
The o f f i c i a l  complaint a g a i n s t  these works was not  t h a t  they  
exposed s o c i a l  e v i l s  and bad c h a r a c t e r s  but  t h a t  t hey  t r e a t e d  
t h e s e  e v i l s  and c h a r a c t e r s  a s  endemic t o  the Sovie t  s cene ,  
if no t  a c t u a l l y  products  of the  system, i n s t e a d  of a s  d i s -  
g u s t i n g  excrescences  of t h e  p a s t .  

O f f i c i a l  cr i t ic ism of t h e  d e v i a n t s  and t h e i r  works w a s  
a l s o  accompanied by changes i n  t h e  s t a f f s  of t h e  o f f end ing  
l i t e r a r y  j o u r n a l s .  The e d i t o r s  of _o_C_tob_e~, Fyodr Panferov 
and I. Pader in ,  were removed i n  June 1954. In August, a f t e r  
a meeting of t h e  presidium of t h e  Writers' Union, t h e  j o u r n a l  
Novy Y i r  w a s  censured for having publ i shed  t h e  Pomerantsev 
a r t i c l e  and o t h e r s ,  and its e d i t o r - i n - c h i e f ,  Tvardovsky, 
who admi t ted  t h e  e r r o r  of h i s  ways, was r ep laced  by Simonov. 
A t  t h e  same t i m e ,  t h e  s e c r e t a r i a t  of t h e  union was o rde red  
t o  improve its guidance of t h e  j o u r n a l s  under its j u r i s d i c -  
t i o n ,  

. -  10 - 

i 



While t h e  o f f i c i a l  spokesmen t h u s  r e a s s e r t e d  t h e i r  
c o n t r o l ,  many of t h e  writers who had responded t o o  e a g e r l y  
t o  t h e  r e l a x e d  atmosphere now r e t r e a t e d  wi th  a l a c r i t y  be- 
f o r e  t h e  b l a s t s  of e d i t o r i a l s  and l 'd iscussionff  meet ings .  
Whatever confus ion  had a r i s e n  ou t  of t h e  reg ime ' s  e f f o r t s  
t o  pry  writers and a r t i s t s  away from t h e  7Jsafe"  formulas  
and worn c l i c h e s  t h e y  had p a r r o t e d  under S t a l i n i s m  was 
d i s s i p a t e d  w i t h  r e l a t i v e  ease--in marked c o n t r a s t  w i t h  the  
foot-dragging and de f i ance  which was t o  g r e e t  a s imi la r  
p o l i c y  s h i f t  i n  l a t e  1956.  

A t  the  same t i m e ,  however, t h e r e  were a few o u t b u r s t s  
of s e l f - a s s e r t i o n  which marred t h e  o f f ' i c i a l  facade  of c u l -  
t u r a l  orthodoxy and harmony. I l y a  Ehrenburg r e f u s e d  t o  
y i e l d  under t h e  bar rage  of criticism of h i s  novel  The Thaw. 
The novel ,  as its t i t l e  sugges t s ,  described w i t h  unusual  
f rankness  the r i g o r s  of l i f e  under S t a l i n  and t h e  hopes 
and promises of changes i n  the  p e r i o d  t h a t  fol lowed S t a l i n ' s  
dea th .  The novel ,  publ i shed  in t h e  May i s s u e  of Znamya, 
was a t t a c k e d  on 6 June i n  Komsomolskaya Pravda. Desp i t e  
the  heavy a t t a c k s  t h a t  fol lowed,  p a r t i c u l a r l y  t h e  l eng thy  
and d e t a i l e d  criticism by Simonov i n  t h e  17 and 20 J u l y  
i s s u e s  of L i t e r a r y  Gazette, Ehrenburg rejected t h e  i n t e r -  
p r e t a t i o n s  of h i s  c r i t i cs  and a s s e r t e d  t h a t  " accusa t ions  
b u i l t  on s p e c u l a t i o n s "  d id  harm t o  t he  cause of Sov ie t  
l i t e r a t u r e .  Ehrenburg's a b i l i t y  t o  avoid  r e c a n t a t i o n  was 
probably a r e s u l t  of o f f i c i a l  d i s i n c l i n a t i o n  t o  make a 
s p e c t a c l e  over  a prominent and l o y a l  p u b l i c  s e r v a n t .  

doxy had brought to an end t h e  p u b l i c  demands of writers 
f o r  g r e a t e r  l a t i t - u d e  i n  l i t e r a r y  express ion  and reduced 
the  t h e o r e t i c a l  l e v e l  of l i t e r a r y  d i s c u s s i o n  t o  where it 
had been under S t a l i n .  In t h e  o f f i c i a l  criticisms and 
denunc ia t ions ,  however, t h e r e  appears  t o  have been a con- 
s c i o u s  e f f o r t  t o  avoid  t h e  heavy damage t o  l i t e r a t u r e  
which c h a r a c t e r i z e d  t h e  witch hun t s  of t h e  p a s t .  The 
more moderate and reasonable  t o n e  of t h e  many a r t i c l e s  
and e d i t o r i a l s  t h a t  appeared in t h e  p e r i o d i c a l  press p r i o r  
t o  t h e  Writers' Congress i n d i c a t e d  t h a t  a s e r i o u s  e f f o r t  
was being made t o  p re se rve  the  l i t e r a r y  a c t i v i t y  of wri ters  
and make them adapt  t o  t h e  p a r t y  l i n e ,  r a t h e r  t han  ban i sh  
them from t h e  c u l t u r a l  scene. The f a c t  t h a t  the  congress  
had t o  be postponed s e v e r a l  t i m e s  gave some i n d i c a t i o n  
t h a t  t h e  l i t e r a r y  bureaucracy was t a k i n g  d e l i b e r a t e  p a i n s  
t o  create an  atmosphere of unanimity i n  t h e  l i t e r a r y  com- 
munity. 

By t h e  f a l l  of 1954 the  o f f i c i a l  campaign f o r  o r tho -  
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Criticism of Literary Bureaucracy. One of the con- 
sequences of the bans imposed by the regime at this time 
was a shift from public discussion of controversial aes- 
thetic issues to examination of the shortcomings of the 
Writers' Union, the administrative organ responsible for 
the day-to-day direction of Soviet literature. Criticism 
of the union was reflected on many levels--in the central 
press and at the preliminary congresses of writers in 
the provinces and national republics. 
ranged from complaints of neglect of national literatures 
and of younger writers to charges of preoccupation with 
organizational problems, excessive bureaucracy, and 
favoritism to older writers. \ 

The criticism 

On 26 October, Literary Gazaette carried a letter 
from seven prominent writers--Veniamin Raverin, Emmanuel 
Kazakevich, Mikhail Lukonln, Samuil Marshak, Konstantin 
Paustovsky (see page 6 ) ,  Nikolay Pogodin, and Stepan 
Shchipachov--which stated that the Writers' Union had 
been transformed " f r o m  a creative organization into a 
kind of department of literary affairs." The writers, 
several of whom were to suffer official censure two years 
later for their participation in the outburst of noncon- 
formity that attended de-Stalinization, proposed a reor- 
ganization of the union involving a transfer of the func- 
tions of the various literary commissions under the union 
to creative groups centered around various journals, 
each headed by leading writers. 

This remarkable proposal was met with a heated reply 
in Literary Gazette on 11 November by Vassily Azhayev, 
a member of the presidium of the Writers' Union and head 
of the literary commission for young writers. Charging 
that the proposal contained "the clear thought of liquida- 
tion of the union itself," Azhayev demanded instead a 
further strengthening of the organization. While the 
heated exchanges and the subsequent rejoinders in the press 
were inconclusive with regard to the organization of the 
union, they dfd reveal the depth of feelings separating 
the literary intelligentsia from the cultural bureaucrats. 

At the Second Writers' The Second Writers' Congress. 
Congress--which finally convened in December 1954, 20 
years after the first such congress--the regime made a 
p.ointed effort to heal old sores by avoiding discussion of 
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s e n s i t i v e ,  c o n t r o v e r s i a l  i s s u e s .  
t h e  l i t e r a r y  spokesmen--Surkov on t h e  g e n e r a l  l i t e r a r y  
s i t u a t i o n ,  Simonov on prose ,  Samed Vurgun on poe t ry ,  
Aleksandr Korneychuk on drama, and Sergey Gerasimov on 
f i lms- -caut ions ly  l abored  t h e  
l y  reaffirmed a l l  t h e  postwar p a r t y - l i n e  c l i c h e s  on what 
Sov ie t  l i t e r a t u r e  should  be. There were, n e v e r t h e l e s s ,  
o c c a s i o n a l  flickers of independence and cri t icism i n  t he  
speeches  of Mikhail  Sholokhov, Ehrenburg, Berggol t s ,  and 
o t h e r  t o p  writers who voiced d i s c o n t e n t  w i th  t h e  course 
of Sov ie t  l i t e r a t u r e  and cri t icism of t h e  un l imi t ed  con- 
t r o l  of t h e  l i t e r a r y  bureaucracy over  writers and l i t e r a r y  
t as te .  
t y  i n  l i t e r a t u r e ,  t hey  appealed f o r  a more democra t i ca l ly  
run l i t e r a r y  o r g a n i z a t i o n  and f o r  g r e a t e r  l a t i t u d e  of 
expres s ion  f o r  t h e  i n d i v i d u a l  writer. 

The r e l a t i v e  boldness  of t h e s e  criticisms a t  t h e  con- 
g r e s s  sugges ted  t h a t  t h e  freer atmosphere in 1953 and 1954 
had developed a c e r t a i n  p e r s i s t e n c e  of i ts own which pre-  
c luded  a r e t u r n  t o  S t a l i n i s t  i n t e l l e c t u a l  confinement.  
The regime c l e a r l y  d id  no t  w i s h  t o  set the  c lock  t h a t  far 
back. In s t ead ,  t he  regime, under Khrushchev's emerging 
i n f l u e n c e  and power, was a t tempt ing  t o  use  t h e  congress  as 
a v e h i c l e  f o r  developing l i t e r a r y  c r e a t i v i t y  wi th in  t h e  
framework of p a r t y  guidance and through t h e  e s t a b l i s h e d  
formula of "crit icism and self-cri t icism" among t h e  
writers themselves .  

In  t h e  formal  r e p o r t s  

t o p i c s  and p e r s i s t e n t -  

Without ques t ion ing  t h e  f i n a l  a u t h o r i t y  of t h e  pa r -  

New L i t e r a r y  Cur ren t s .  Although the Second Writers' 
Congress c l o s e d  on a predominant n o t e  of, orthodoxy tempered 
by moderation, there w e r e  s i g n s  of change in t h e  a c t u a l  
l i f e  and work of t h e  Sovie t  l i t e r a r y  community. The s o f t e n -  
i n g  of S t a l i n i s t  r e p r e s s i o n ,  the d i s c l o s u r e s  of economic 
shortcomings,  and t h e  r e i n v i g o r a t i o n  of p o s i t i v e  p a r t y  
a c t i v i t y - - a l l  t h e s e  measures i n  t he  realm of o f f i c i a l  
p o l i c y  had begun t o  be f e l t  i n  t h e  c u l t u r a l  sphere .  
Writers who i n  t h e  p a s t  had been under a heavy cloud of 
s u s p i c i o n  or worse began to r e t u r n  t o  c r e a t i v e  a c t i v i t y .  
Works t h a t  had been p rev ious ly  banned were r e p r i n t e d  or 
r e s t o r e d  i n  t h e  r e p e r t o i r e s  of Sovie t  t h e a t e r s .  And i n  
c r e a t i v e  w r i t i n g  i t s e l f ,  t h e  s u b j e c t  m a t t e r  was s lowly 
broadened in range t o  inc lude  t o p i c s  r a r e l y  mentioned i n  
t h e  p a s t .  
l i f e  of t h e  count ry ,  many of t h e  p i l l a r s  of orthodoxy be- 
gan t o  crumble, l eav ing  i n  t he i r  t r a i l  an extremely complex 
s i t u a t i o n .  

Under t h e  impetus of the changes i n  t h e  p o l i t i c a l  
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The reappearance of v e t e r a n  writers who had been 
purged o r  whose works had been suppressed  du r ing  t h e  hey- 
day of S t a l i n i s m  marked an important  change i n  t h e  atmos- 
phere  governing Sov ie t  l i t e r a r y  development. In March 
1954 t h e  j o u r n a l  Krokodil  c a r r i e d  an a r t i c l e  by t h e  
s a t i r i s t  Mikhai l  Zoshchenko, and i n  December an an thology 
devoted t o  t h e  Second Writers' Congress,  Leningrad Almanac, 
con ta ined  s e v e r a l  poems by Anna Akhmatova. Thus a f m  
long p e r i o d  of enforced  absence t h i s  p a i r  of d i s t i n g u i s h e d  
writers who had been l a b e l e d  by Andrey Zhdanov t h e  "scum 
of l i t e r a t u r e "  (Zoshchenko) and a "c ross  between a nun and 
a whore'' (Akhmatova) were q u i e t l y  r e i n s t r a t e d  t o  c r e a t i v e  
a c t i v i t y  from which they  had been removed a f t e r  t h e i r  
expuls ion  from t h e  Writers' Union i n  1946. 

Other r e t u r n e e s  in 1954 were t h e  drama c r i t i cs  Y e .  
Kholodov, D. Danin, and Yu. Yuzovsky, t h e  "homeless cos-  
mopolitans ' :  who had d isappeared  i n  e a r l y  1949 a t  t h e  h e i g h t  
of t h e  postwar l i t e r a r y  purge.  Also noteworthy w a s  t h e  
p u b l i c a t i o n  of t e n  poems by B o r i s  Pas te rnak  in t h e  A p r i l  
1954 i s s u e  of Znamya. The p u b l i c a t i o n  of t h e  poems, which 
were t o  form p a r t  of t h e  l a s t  c h a p t e r  of Pas te rnak ' s  t h e n  
un f in i shed  novel ,  Doctor Zhivago, marked t h e  r e t u r n  t o  
c r e a t i v e  w r i t i n g  of one of t h e  l ead ing  f i g u r e s  of t h e  
Sov ie t  l i t e r a r y  world a f t e r  a self- imposed absence of almost 
20 yea r s .  The r e t u r n  t o  t h e  l i t e r a r y  scene  of i n d i v i d u a l s  
v i c t imized  by S t a l i n i s t  repress ion- -a  p rocess  which con- 
t i n u e d  throughout  1955 and was t o  be a c c e l e r a t e d  by develop- 
ments a t  t h e  20 th  p a r t y  congress--could not  but  c r e a t e  a 

anathemized by t h e  regime. That t h e  l i t e r a r y  a u t h o r i t i e s  
were aware of t h i s  danger was made apparent  by c r i t i c i s m  
of Zoshchenko and Pas te rnak  a l r e a d y  in June 1954. 

' power fu l  new s t imu lus  f o r  t h e  very i n t e l l e c t u a l  t r e n d s  

~ The o f f i c i a l  r e h a b i l i t a t i o n  of works long suppressed  
was a p a r a l l e l  development. On 17 March 1955, Trud an- 
nounced t h e  forthcoming p u b l i c a t i o n  of t h e  c o l l e c t e d  works 
of Sergey Yesenin, t h e  h i g h l y  i n d i v i d u a l i s t i c  "hooligan 
poet"  of t h e  NEP (New Economic Po l i cy )  pe r iod  whose works 
had been t aboo  s i n c e  h i s  s u i c i d e  i n  1925. In May, Vladimir 
Yayakovsky's popular  p l a y  The Bedbug, a s a t i r e  on Sov ie t  
bureaucracy,  was e n t h u s i a s t i c a l l y  r ece ived  in MOSCOW, 
where it had not  been s t a g e d  s i n c e  t h e  e a r l y  1930s. In 
October t h e  emigr0; Russian au tho r  Ivan Bunin,  whose work 
had been p r a i s e d  by Kons tan t in  Fedin a t  the-Writers' Congress,  
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was honored on t h e  occas ion  of h i s  85th b i r t h d a y ,  and a 
c o l l e c t i o n  of h i s  works was scheduled f o r  p u b l i c a t i o n .  
The series of l i t e r a r y  r e v i v a l s  w a s  h i g h l i g h t e d  i n  e a r l y  
February 1956 by t h e  c e l e b r a t i o n  wi th  g r e a t  f a n f a r e  of 
t h e  75th  anniversary  of Fyodr Dostoyevsky's dea th .  It  
was c lear  from t h e  o f f i c i a l  t rea tment  of t h e  Dostoyevsky 
anniversary-- the emphasis on h i s  sympathy f o r  t h e  llhumil- 
i a t e d  and i n j u r e d "  rather t h a n  on h i s  ' Iexcessive i n d i v i d u a l -  
i s m "  and r e l i g i o u s  f e rvo r - - tha t  a pragmatic  d e c i s i o n  had 
been reached t o  q u i t  k i ck ing  a g r e a t  n a t i o n a l  a s s e t  under 
t h e  counter  and t o  s t a r t  t r a d i n g  on i t . .  

Although the p rocess  of r e h a b i l i t a t i o n  was a t  f i r s t  
conf ined  only  t o  t h e  works of a u t h o r s  who had mere ly  
f a l l e n  i n t o  o f f i c i a l  d i s f a v o r  o r  r ep resen ted  h e r e t i c a l  
s c h o o l s  of thought ,  it was extended on t h e  eve  of t h e  
2 0 t h  p a r t y  congress  t o  t h e  works of t h o s e  who had a c t u a l l y  
been l i q u i d a t e d  as "enemies of t h e  people ."  On 24 
January 1956, L i t e r a r y  Gaze t t e  announced t h e  formation of 
"Commissions f o r  t h e  L i t e r a r y  Her i tage"  of t h e  Yiddish 
poet  David Bergelson and t h e  Jewish writers Leib Kvitko 
and B. Yasensky, a l l  of whom had vanished dur ing  t h e  
purge of "homeless cosmopolitans" i n  l a t e  1948 and e a r l y  
1949 and had been executed i n  1952, appa ren t ly  on d i r e c t  
o r d e r s  from S t a l i n .  Thus, even be fo re  S t a l i n  was formal ly  
den ig ra t ed  by Khrnshchev t h e  regime had begun q u i e t l y  
t o  exhume t h e  l i t e r a r y  works of S t a l i n ' s  purge v i c t i m s .  

The conten t  of l i t e r a r y  works was a l s o  a f f e c t e d  
by t h e  changes i n  o f f i c i a l  p o l i c i e s .  Encouraged by t h e  
o f f i c i a l  downgrading of t h e  secret p o l i c e ,  t h e  o f f i c i a l  
d i s c l o s u r e s  of a g r i c u l t u r a l  s t a g n a t i o n ,  and the l ike ,  
writers g radua l ly  began t o  exp lo re  r e l a t i v e l y  uncharted 
a r e a s .  While o s t e n s i b l y  a t t empt ing  t o  s e r v e  t h e  p a r t y  i n  
exposing shortcomings,  many writers,  i n  " s t rugg l ing  t o  
e s t a b l i s h  t h e  triumph of t h e  new over  t h e  o l d , "  were 
t o  l i f t  t h e  v e i l  of secrecy from t h e  unseemly s i d e s  of 
Sovie t  r e a l i t y .  The t r u t h s  t h u s  r evea led  were only par -  
t i a l  in n a t u r e ,  as were t h e  o f f i c i a l  d i s c l o s u r e s ,  bu t  
t h e  cumulat ive e f f e c t s  would i n  t i m e  prove t o  be s u f f i -  
c i e n t  t o  a rouse  t h e  i r e  of t h e  l i t e r a r y  a u t h o r i t i e s  and 
u l t i m a t e l y  t h e  regime i t s e l f .  

The series of s k e t c h e s  of Sov ie t  r u r a l  l i f e ,  e- 
t r i c t  Routine by Va len t in  Ovechkin, which f i r s t  appeared 
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i n  Novy Mir - befo re  S t a l i n ' s  dea th  and cont inued  i n  i n -  
s t a l l m e n t s  in Pravda and Novy - M i r  u n t i l  l a te  i n  1956, il- 
l u s t r a t e s  some of t h e  changes i n  t h e  con ten t  of Sovie t  
l i t e r a t u r e .  While remaining w i t h i n  t h e  p r e s c r i b e d  ideo-  
l o g i c a l  l i m i t s ,  Ovechkin was able t o  d e p i c t  wi th  unusual  
candor much of t h e  u g l i n e s s  of Sov ie t  r u r a l  l i f e  t h a t  had 
been concealed f o r  yea r s .  H i s  sketches achieved  spec tacu-  
l a r  success  l a r g e l y  because h i s  c r i t i ca l  p r o t r a i t  of a g r i -  
c u l t u r a l  management, of t h e  strong-arm methods of r u r a l  
p a r t y  l e a d e r s h i p ,  co inc ided  with reforms a n t i c i p a t e d  o r  
undertaken by t h e  regime. 
as t h e  "negat ive" f e a t u r e s  he described w e r e  a t t r i b u t e d  
t o  human f a i l i n g s  and n o t . t o  t h e  Sovie t  system. By l a t e  
1956, however, when a wave of c r i t i ca l  ferment  shook t h e  
l i t e r a r y  world, Ovechkin's s h a r p  pen began t o  i r r i t a t e  t h e  
regime.  He was reprimanded by t h e  p a r t y  c e n t r a l  committee 
f o r  h i s  " a r b i t r a r y T 1  and t T i n s u l t i n g "  a r t ic le  i n  t h e  2 October 
1956 i s s u e  of L i t e r a r y  Gaze t te ,  and less t h a n  a year  l a t e r  
he was removed from the e d i t o r i a l  board of t h e  same news- 
paper .  

Ovechkin was t o l e r a t e d  a s  long 

The t r e n d  toward g r e a t e r  r e a l i s m  tempered by dashes 
of optimism about the f u t u r e  and f a i t h  i n  t he  wisdom of 
t h e  p a r t y  cont inued t o  develop Af te r  t h e  Second Writers' 
Congress, d e s p i t e  admonitions a g a i n s t  "one-sided" p o r t r a y a l s  
of r e a l i t y .  
"negat ivd '  elements a long w i t h  t he  " p o s i t i v e "  and t h e  t r e a t -  
ment of d e l i c a t e  p o l i t i c a l  i s s u e s  i n  belles-lettres r a i s e d  
d i f f i c u l t  problems for both t h e  w r i t e r s  and t h e  cus tod ians  
of orthodoxy. Thus i n  December 1954 l o c a l  c r i t i c s  con- 
sp icuous ly  avoided reviewing Ukrainian p laywright  and cen- 
t r a l  committee m e m b e r  Aleksandr Korneychuck's c o n t r o v e r s i a l  
p l ay ,  Wings, which d e a l t  w i th  t h e  abuses  of t h e  secret 
p o l i c e  under Ber ia  and w i t h  o t h e r  s o c i a l  e v i l s  of S t a l i n ' s  
day. The p lay  had been running in Kiev at t h e  t i m e  of 
t h e  Writers' Congress, bu t  it was not  u n t i l  t h e  f avorab le  
r e c e p t i o n  by Khrushchev and o t h e r  p a r t y  leaders a t  t h e  
Moscow premiere  in l a te  February 1955 t h a t  t h e  p lay  was 
regarded a s  an a r t i s t i c  a s  w e l l  a s  a p o l i t i c a l  success .  
Hence t h e  t enden t iousness  demanded of Sov ie t  writers and 
t h e  subord ina t ion  of a r t  t o  p o l i t i c s  po in t ed  up t h e  p i t -  
f a l l s  f a c i n g  those  with the t e m e r i t y  t o  p o r t r a y  some of 
t h e  unvarnished r e a l i t i e s  of everyday l i f e .  

The admixture of i n c r e a s i n g l y  heavy doses of 
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The c o n t r a d i c t i o n s  i n  t h e  o f f i c i a l  e f f o r t s  t o  encourage 
a more d i f f e r e n t i a t e d  l i t e r a t u r e  w h i l e  a t  t h e  same t i m e  main- 
t a i n i n g  orthodoxy were i l l u s t r a t e d  i n  an e d i t o r i a l  i n  t h e  
December 1955 i s s u e  of Kommunist, t h e  p a r t y ' s  t h e o r e t i c a l  
o rgan ,  Belabor ing  the tendency of some Sov ie t  writers t o  
' 'varnish our r e a l i t y , "  t h e  e d i t o r i a l  a t t a c k e d  a t t e m p t s  t o  
reduce t h e  d i v e r s i t y  of a r t i s t ic  s t y l e s  and forms t o  c rude  
"dogmatic fo rmulas . " '  The e d i t o r i a l t ' s  fa i lure  t o  provide  a 
clear b l u e p r i n t .  for writers t o  fo l low,  however, was s p p t o -  
ma t i c  of t h e  c o u n t e r v a i l i n g  t r e n d s  a t  work. Despi te  t h e  
r e t e n t i o n  of t h e  S t a l i n i s t  i d e o l o g i c a l  legacy ,  t h e  p a r t i a l  
break with t h e  p a s t  i n  o f f i c i a l  p o l i c y  had c o n t r i b u t e d  t o  
t h e  c r e a t i o n  of a c l i m a t e  of both d i s s a t i s f a c t i o n  and ex- 
p e c t a t i o n  w i t h i n  t h e  Sov ie t  c u l t u r a l  community. The of- * 

f i c i a l  d e p a r t u r e s  from S t a l i n i s m  had a l r e a d y  set i n t o  motion 
f o r c e s  which would seek expres s ion  i n  t h e  l i t e r a r y  world 
a long  l i n e s  cons idered  i n i m i c a l  by t h e  regime. 

I 
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De- S t  a l i n i z a t  i o n  i n  L i t e r a t u r e  (Spr ing -Fa l l  1956) 

Psycho log ica l  Impact of De-Sta l in iza t ion :  The shock 
admin i s t e red  by Khrushchev's r e v e l a t i o n s  a t  t h e  20 th  p a r t y  ' 

congres s  had a powerful d i s r u p t i v e  e f f e c t  on t h e  Sov ie t  
l i t e r a r y  world. The d e s t r u c t i o n  of t h e  S t a l i n  myth, w h i c h -  
had long  s e r v e d  as t h e  keys tone  of or thodoxy,  bred con- 
f u s i o n  i n  t h e  r anks  of t h e  c u l t u r a l  i n t e l l i g e n t s i a  and 
s h a t t e r e d  t h e  f acade .o f  u n i t y  so c a r e f u l l y  c u l t i v a t e d  by 
t h e  regime's l i t e r a r y  spokesmen i n  t h e  months fo l lowing  5 

t h e  Writers' Congress. Against  t h e  background of t h e  
c o u n t e r v a i l i n g  t endenc ie s  in t h e  Sov ie t  l i t e r a r y  world and 
t h e  i n c o n s i s t e n c i e s  in o f f i c i a l  p o l i c y ,  the p a r t y  c o n g r e s s ,  
seemed to  o f f e r  t h e  long-awaited a s su rance  t h a t  the p a r t y  
would look t o l e r a n t l y  on those yearning for greater c r e a t i v e  
freedom, provided t h e i r  g e n e r a l  l o y a l t y  t o  the purposes  of 
t h e  regime was n o t  in doubt .  A t  t he  same t i m e ,  the  open 
attack on  t h e  S t a l i n  c u l t  raised a c h a i n  of doubts  about  
long-accepted concepts  of S t a l i n i s t  l i t e r a t u r e  and the 
c o n t r o l s  set up t o  en fo rce  them. 

Reac t ions  t o  d e - S t a l i n i z a t i o n  v a r i e d  widely w i t h i n  t h e  
l i t e r a r y  community a t  l a r g e .  Among t h e  bolder writers, 
r e s t i v e  under  t h e  r e s t r a i n t s  of p a r t y  c o n t r o l s  and opposed 
t o  t h e  false va lues  of S t a l i n i s t  l i t e r a t u r e ,  de -S ta l in i za -  
t i o n  w a s  regarded as v i n d i c a t i o n  of t h e i r  long-endured su f -  
f e r i n g s  and an i n v i t a t i o n  to  greater freedom of expres s ion .  
The l i t e r a r y  bu reauc ra t s ,  whose r e p u t a t i o n s  were d i sc red i t ed  
and a u t h o r i t y  impaired by Khrushchev's d i s c l o s u r e s ,  f e l t  
only d i s g u s t  and d e s p a i r ,  sharpened a t  t i m e s  by a s e n s e  of 
pe r sona l  g u i l t .  Others  who had f a i t h f u l l y  suppor ted  t h e  
o f f i c i a l  l ine- - the  so-called l i t e r a r y  ' 'varnishers"--were 
t empora r i ly  shaken but  recovered  i n  t i m e  t o  i d e n t i f y  t h e m -  
s e l v e s  w i t h  what t h e y  be l i eved  t o  be t h e  purposes  of t h e  
regime. In g e n e r a l ,  d e - S t a l i n i z a t i o n  gave impetus t o  those  
seek ing  a change i n  t h e  l i t e r a r y  s t a t u s  quo and t empora r i ly  
disarmed those r e s p o n s i b l e  for  its defense .  

From t h e  upsurge of c r i t i ca l  s p o n t a n e i t y  t ha t  followed 
t h e  p a r t y  congres s ,  i t  was clear t h a t  d e - S t a l i n i z a t i o n  had 
produced a p a i n f u l  awakening of i n d i v i d u a l  consc ience  and 
s o c i a l  courage  i n  t h e  minds of mqny Sov ie t  writers. Ap- 
palled by t h e i r  own t i m i d  acquiescence t o  d i s t o r t i o n s  of 
t r u t h  i n  t h e  p a s t ,  many writers became v i v i d l y  aware f o r  
t h e  first time of t h e  need for pe r sona l  i n t e g r i t y  and c i v i c  
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consc iousness  i n  t he i r  a r t .  Fadeyev's s u i c i d e  i n  May 1956 
and Simonov's mea c u l p a  i n  t h e  December i s s u e  of _I_ Novy P i r  
provided e loquent  tes t imony t h a t  no t  even t h e  p a r t y  s t z  
w a r t s  were immune t o  pangs of consc ience .  Under t h e  impact 
of t h e  profound change i n  mood and ou t look ,  t r u t h  became 
a l i t e r a r y  watchword, and, one by one,  writers a r o s e  after 
t h e  p a r t y  congress  t o  renounce t h e  "ha l f - t ru ths"  of t h e  p a s t .  
In a t r i b u t e  t o  Fadeyev publ i shed  i n  the June i s s u e  of Novy - M i r ,  Simonov deplored  t h e  o f f i c i a l l y  dictated r e v i s i o n  of 
Fadeyev's novel  
t h e  change in t h e  c u l t u r a l  m i l i e u  as fo l lows :  ''A p a i n f u l  
bu t  e s s e n t i a l  r e s p e c t  for  t r u t h . .  ., thank heaven, has  aga in  
g e n e r a l l y  been t a k i n g  r o o t  i n  ou r  coun t ry  i n  t h e  l a s t  few 
yea r s .  

" Ideo log ica l  Confusion." The expansive s p i r i t  of 
optimism which i n f e c t e d  broad segments of t h e  c u l t u r a l  in- 
t e l l i g e n t s i a  i n  t h e  a f t e rma th  of t h e  p a r t y  congress  mani- 
fes ted i tself  in var ious  ways: i n  the demands of writers and 
cri t ics f o r  m o r e  freedom i n  t h e  cho ice  and t rea tment  of sub- 
j e c t s ;  in t he  r e h a b i l i t a t i o n  of t h e  l i t e r a t u r e  of  t h e  1920s 
and of writers and c r i t i cs  v ic t imized  dur ing  S t a l i n ' s  purges ;  
i n  t h e  s h a r p  i n c r e a s e  in t he  number of t r a n s l a t i o n s  of for- 
e ign  wrks and of contemporary Western p l ays  performed on 
t h e  Sovie t  s t a g e  and in t h e  p u b l i c a t i o n  of works t h a t  pleaded 
t h e  cause of t h e  i n d i v i d u a l  a g a i n s t  the  abuses  of bureaucracy. 
There was a l s o  a n o t i c e a b l e  t r e n d  toward g r e a t e r  freedom 
of debate on l i t e r a t u r e  and t h e  arts both a t  p u b l i c  meetings 
and i n  t h e  p r e s s .  The a c t u a l  i n t e n s i t y  of t h e  polemics w i t h -  
i n  t h e  Sovie t  i n t e l l i g e n t s i a  i n  1956, a phenomenon reflected 
o n l y  i n d i r e c t l y  i n  t h e  Sov ie t  p r e s s ,  w a s  v i v i d l y  documented 
i n  t h e  novel  The Brothers  Yershov, which appeared two ,yea r s  
later.  

The Young Guard a f t e r  t h e  war and desc r ibed  

The c u l t u r a l  s cene  w a s  w i tnes s  t o  a s u r g e  of U t e r a r y  
. a c t i v i t y  i n  t h e  s p r i n g  and summer of 1956. A h o s t  of new 
l i t e r a r y  p u b l i c a t i o n s  appeared , i nc lud ing  Neva, Moskva, - Nash 
Sovremennik, and L i t e r a t u r n a y a  Moskva. s v e r ,  t h e  proc- 
ess. of r e h a b i l i t a t i o n  begun on t h e  eve  of t h e  congress  w a s  
s h a r p l y  accelerated by  t h e  posthumous r e h a b i l i t a t i o n  of 
h a l f  t h e  Sov ie t  au tho r s  purged dur ing  the  1930s and 1940s. 
Some of t h e i r  works were publ i shed  o r  p l a n s  f o r  such pub l i ca -  
t i o n  were announced. Many f o r e i g n  works of  art appeared i n  
c a r e f u l l y  e d i t e d  an tho log ie s  o r  in Inos t rannaya  L i t e r a t u r a , ,  
a new j o u r n a l  devoted t o  t r a n s l a t i o n s  and c r i t i ca l  d iscus-  
s i o n s  of  f o r e i g n  works, later t o  be denounced f o r  t h e i r  " ideo-  
l o g i c a l l y  h o s t i l e "  c o n t e n t  . 
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The r e v i s e d  a t t i t u d e  toward h i t h e r t o  condemned i n -  
d i v i d u a l s  and t h e  g e n e r a l  reassessment  of d o c t r i n e  encouraged 
writers t o  de fy  once aga in  t h e  p o l i t i c a l  and i d e o l o g i c a l  con- 
ven t ions .  I n  t h e  per iod  following t h e  congress  it became 
f a s h i o n a b l e  t o  d e r i d e  p ropagand i s t i c  l i t e r a t u r e  and t o  p l a c e  
aesthetic c r i te r ia  foremost i n  t h e  e v a l u a t i o n  of a r t i s t i c  
works. L i t e r a r y  j o u r n a l s  began t o  p u b l i s h  more n o n p o l i t i c a l  
p o e t r y ;  a r t  and music magazines devoted more and more a t t e n -  
t i o n  t o  problems of form and s t y l e ;  t h e  
s h a r p e r  t u r n  toward exper imenta t ion  and adventure ;  and s h o r t  
s torkes  and novels  began t o  probe i n t o  a s p e c t s  of Sov ie t  l i f e  
long  denied  t o  domestic readers. 

The change i n  t h e  climate was reflected perhaps m o s t  
c l e a r l y  i n ' t h e  c r e a t i v e  o u t p u t  of t h e  community of Moscow 
writers, compris ing t h e  largest  and by far t h e  m o s t  in- 
f l u e n t i a l  branch of t h e  Writers' Union. The p r t y  congres s  
had b a r e l y  concluded when a group of Moscow writers com- 
p l e t e d  work on an 800-page anthology e n t i t l e d  L i t e r a t u r n a y a  
Moskva I ,  which inc luded  Akhmatova's l y r i c  poe t ry ,  P a s t e r n a k ' s  
e s s a y  on t r a n s l a t i n g  Shakespeare,  and an impassioned poem, 
Morning, by t h e  young w r i t e r  Robert Rozhdestvensky. With 
the excep t ion  of Rozhdestvensky's poem, which appealed f o r  
a break  w i t h  the i n j u s t i c e s  of t h e  p a s t  on t he  grounds tha t  
" i n  t h e  end man perishes i f  he c o n c e a l s  h i s  i l l n e s s , "  t h e  
anthology con ta ined  l i t t l e  tha t  cou ld  d i s t u r b  t h e  l i t e r a r y  
watchdogs. 

In November, however, t h e  Moscow writers i s s u e d  a 
second volume of collected works which l i t e r a l l y  abounded 
i n  materials of a h igh ly  unorthodox nature--Aleksandr Yashin' s 
Levers ,  N iko lay  Zhdanov's Journey Home, Yury Nagfbin 's  L igh t  

Window, Venyamin Kaver in ' s  Searches and Hopes, a r  
Aleksandr Kron's Notes of a Writer. Th e t e n o r  and c o n t e n t  
of t h e  many works conta ined  i n  L i t e r a t u r n a y a  Moskva 11, a l l  
of which were s u b j e c t e d  t o  s h a r p  criticism i n  t h e  p a d y  and 
l i t e r a r y  press, provided a cand id  answer t o  t h e  q u e s t i o n s  
raised by t h e  t h e  o f f i c i a l  attack on S t a l i n .  The f r a n k  
exposures  of t h e  e v i l s  of bureaucracy,  careerism, c a l l o u s n e s s ,  
hypocrisy--in s h o r t ,  S ta l in i sm-- revea led  t h e  r e s t i v e  mood 
of t h e  Moscow writers. The d r a m a t i s t  Kron expressed the  
s p i r i t  of i r r e c o n c i l a b i l i t y  toward t h e  wrongs of t h e  p a s t  
as follows: 

theater took  a 
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The re-establ ishment  of t r u t h  is necessary  n o t  
f o r  s e t t l i n g  o l d  accounts  (nothing more harmful  
t han  that  could  be imagined) bu t  f o r  t h e  s a k e  of 
t r u t h  i t s e l f .  The covering-up of  c o n t r a d i c t i o n s  
t h a t  ex i s t  is sometimes j u s t i f i e d  by t h e  s logan :  
' c o n s o l i d a t i o n  of a l l  c r e a t i v e  f o r c e s . '  But t h i s  - 
is poor consola t ion .  The disease must be cu red ,  
no t  hidden. 

Works i n  a s i m i l a r  v e i n  made t h e i r  appearance i n  t h e  
l a t e  summer and f a l l ,  d e s p i t e  t h e  r i s i n g  t i d e  o f  voca l  op- 

i 

, 
p o s i t i o n  from t h e  spokesmen of or thodox l i t e r a t u r e .  
c a l l y , t h e  j o u r n a l  Novy M i r ,  which two yea r s  earlier had under- 
gone a change of e m r f i o  ensu re  its d o c t r i n a l  p u r i t y ,  
l ed  t h e  parade of l i t e r a r y  nonconformity. On i ts  pages there 
appeared i n  r a p i d - f i r e  success ion  D a n i i l  Granin ' s  s h o r t  
s t o r y  Personal  Opinion (June), Semyon Kirsanov ' s  poem 
Seven Bays of t h  e Week (September), and V l a d i m i r  Dudintsev 's  
novel  Not by Bread Alone (August-October). A l s o  i n d i c a t i v e  ~ 

of t h e  avant-garde r o l e  performed by Novy M i r  i n  t h i s  per iod  
w a s  t h e  fac t  t h a t  Boris Pas t e rnak  s u b m e n h e  manuscript  
of  h i s  novel Doctor Zhivago t o  t h e  j o u r n a l .  S ince  t h e  
gen re  of t h e  work was clear ly  o u t s i d e  t h e  mainstream of 
Sov ie t  l i t e r a r y  development, its rejectaori by 'the j o u r n a l ' s  
e d i t o r i a l  board i n  September w a s  no t  s u r p r i s i n g .  

matched i n  t h e  f i e l d  of l i t e r a r y  c r i t i c i sm,  which had been 
r e l a t i v e l y  qu ie scen t  dur ing  t h e  prev ious  two yea r s .  A t  an 
expanded meeting of the presidium of t h e  Writers' Union 
i n  J u l y ,  Simonov, Kirsanov, and others made s t r a i g h t f o r w a r d  
demands t h a t  wri ters  be g ran ted  a greater role i n  the selec- 
t i o n  of works t o  be publ ished.  The poet Aleksandr Bek, depar t -  
i n g  from h i s  earlier subserv ience  t o  t h e  l i t e r a r y  bureau- 
crats,  denounced t h e  s y s t e m  of censo r sh ip  as " i n t o l e r a b l e "  
and called f o r  vo luntary  censo r sh ip  exercised by t h e  writers 
themselves.  He ci ted as examples t h e  cont inued  suppres s ion  
of s e v e r a l  of  Pas t e rnak ' s  poems and t h e  f a c t  t h a t  t h e  
lat ter 's  long-heralded novel  had not  y e t  appeared. 

I r o n i -  

The depa r tu re s  f r o m  orthodoxy in belles-lettres were 

The r a s h  of c r i t i ca l  art icles demanding g r e a t e r  crea- 
t i v e  freedom, inc luding  an e f f o r t  by Simonov to r e d e f i n e  
social is t  realism as a "world outlook" rather than  as a 
"method," was climaxed by the  appearance i n  the  November 
i s s u e  of Problems of Philosophy of a l engthy  a r t ic le  - 
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t i t l e d  "On the Problem of t h e  Lag i n  Drama and t h e  
Theater ."  In one of t h e  most outspoken publ ished at- 
tacks a g a i n s t  o f f i c i a l  i n t e r f e r e n c e  i n  t h e  arts, t h e  
ar t ic le ,  *by t h e  drama c r i t i c s  B. Nazarov and 0.  Gridneva, 
blamed t h e  s t a g n a t i o n  i n  Sovie t  drama on t h e  " ignor ing  of 
t h e  o b j e c t i v e  laws of a r t i s t i c  c r e a t i o n ,  t h e  hypertrophy 
of e d i t i n g ,  and t h e  c r e a t i o n  of a b u r e a u c r a t i c  h i e r a r c h y  
i n  ar t ."  In t h e  name of Leninism t h e y  appealed for  a 
r e s t o r a t i o n  of f u l l  confidence in t h e  " c r e a t i v e  i n t e l l i -  
gen t s i a "  and for  ex tens ive  self-government f o r  the theater.  
"Is it  necessary  t o  prove," the'y asked," that  i n  1956 our  
a r t i s t i c  i n t e l l i g e n t s i a  has  g r e a t e r  r i g h t  t o  t r u s t  t h a n  
i n  19303" 

In articles i n  t h e  p r e s s  and i n  speeches a t  v a r i o u s  
l i t e r a r y  meet ings,  writers and l i t e r a r y  c r i t i cs  a t tempted  
t o  expand the scope of t h e i r  c r e a t i v e  a c t i v i t y  beyond t h e  
l i m i t s  accepted  by t h e  regime. In c a l l i n g  f o r  a r e t u r n  
t o  t h e  s i t u a t i o n  i n  the ' l920s,when d i f f e r e n t  l i t e r a r y  
t r e n d s  were allowed t o  compete, or i n  c r i t i c i z i n g  "a l l  
of t h e  achievements of Sovie t  l i t e r a t u r e  i n  t h e  p a s t  20 
yea r s , "  t h e y  were i n  e f f e c t  advocat ing t h e  abandonment 
of t h e  o f f ic ia l  s t anda rds  of soc ia l i s t  realism and 
p a r t i y n o s t .  In a t t a c k i n g  t h e  b u r e a u c r a t i c  c o n t r o l s  on 
t h e  arts, some writers were arguing  tha t  o f f i c i a l  guidance 
should  be exe rc i sed  on ly  through "comradely criticism" 
and t r u s t  i n  the writers' l o y a l t y  t o  t h e  p a r t y .  Simonov's 
a s s e r t i o n  t h a t  s o c i a l i s t  realism w a s  a "world outlook" and 
n o t  a "method" implied t h a t  a writer i n  h i s  work should  
be guided by h i s  conscience as a l o y a l  Communist and n o t  
by t h e  dictates  of p a r t y  and m i n i s t e r i a l  bu reauc ra t s .  In 
s h o r t ,  t h e  writers and c r i t i cs  were appea l ing  f o r  freedom 

i n d i v i d u a l  conscience.  
.of t h e  p r e s s  wi th in  t h e  bounds of pol i t ica l  l o y a l t y  and  

O f f i c i a l  Confusion. Despi te  t h i s  upsurge of  c r i t i c a l  
ferment ,  t h e  pe r iod  fo l lowing  t h e  20th  p a r t y  congress  w a s  
no t  a t i m e  of un in t e r rup ted  ca l l s  f o r  g r e a t e r  freedom i n  
the  f i e l d  of l i t e r a t u r e .  As i n  o t h e r  f i e l d s ,  t h e  Sov ie t  
p r e s s  p r i n t e d  a number of warnings and rebukes which in-  
dicated both tha t  t he  regime in tended  t o  es tabl ish clear 
l i m i t s  t o  t h e  process  of d e - S t a l i n i z a t i o q  &nd that it 
would no t  t o l e r a t e  a t tempts  t o  push t h i s  process  far beyond 
those l i m i t s .  As e a r l y  as Apr i l ,  an art icle i n  Kommunist 
reiterated Khrushchev's condemnation a t  t h e  p a r t y  congress  
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of efforts t o  apply  t h e  p r i n c i p l e  of "peace fu l  coexis tence"  
t o  t h e  s p h e r e o f  ideology and rebuked t h e  " a t t a c k s  i n  var i -  
i o u s  forms a g a i n s t  p a r t y  l e a d e r s h i p  in l i t e r a t u r e  and t h e  
arts." On 8 May an ed i to r i a l  i n  L i t e r a r y  Gazette s h a r p l y  
cr i t ic ized writers and c r i t i cs  who had a s s e r t e d  t h a t  a r t  
s h o u l d  no t  be t h e  handmaiden of p o l i t i c s  and had called 
f o r  a r e t u r n  t o  t h e  f r e e r  l i t e r a r y  atmosphere of t h e  1920s. 

These and o t h e r  sa l l ies  by t h e  reg ime ' s  c u l t u r a l  
spokesmen, however, f a i l e d  t o  stem t h e  c o u r s e  of c r i t i ca l  
fe rment ,  and through most of le56 t h e s e  demands appeased 
t o  be a rear-guard a c t i o n  by outnumbered f o r c e s .  The 
r e f u s a l  of many writers t o  acknowledge o f f i c i a l  s i g n a l s  
which i n  t h e  past had i n v a r i a b l y  produced desired r e s u l t s  
r e p r e s e n t e d  a unique s i t u a t i o n  r e f l e c t i n g  t h e  u n s e t t l e d  
c o n d i t i o n s  t h a t  a t t ended  d e - S t a l i n i z a t i o n .  Lacking clear 
and a u t h o r i t a t i v e  guidance and wracked by long-standing 
p e r s o n a l  f euds ,  t he  c u l t u r a l  bu reauc ra t s  were powerless  
t o  s t e m  t h e  adverse  c o u r s e  of even t s .  In  l i g h t  of t h i s  
s i t u a t i o n ,  it w a s  unders tandable  why 1966 was l'ater re- 
ferred t o  as " t h e  b l ack  year"  i n  t h e  o f f i c i a l  l i t e r a r y  
c a l e n d a r .  

The confus ion  i n  t h e  l i t e r a r y  world h a s  perhaps 
fostered by t h e  regime's e f f o r t s  t o  r e l a x  some of its 
direct c o n t r o l s  over  c u l t u r a l  i n s t i t u t i o n s  w h i l e  a t  t h e  
same t i m e  upholding t h e  t r a d i t i o n a l  s t a n d a r d s  of l i t e r a r y  
product ion .  In l a t e  September a decree of the  USSR Min- 
i s t r y  of Cu l tu re  g ran ted  theaters greater autonomy i n  
s e l e c t i n g  r e p e r t o i r e s  and i n  s t a g i n g  new product ions  and 
a b o l i s h e d  the  p r a c t i c e  of commissioning a u t h o r s  t o  w r i t e  
plays. S imi la r  r i g h t s  were g ran ted  p u b l i s h i n g  houses 
in t h e  p u b l i c a t i o n  of f i c t i o n  and t h e  r e p u b l i c a t i o n  of 
works i n  magazines, according t o  an ar t ic le  i n  Kommunist 
No. 3, 1957. Coming on t h e  h e e l s  of t h e  d e - S t a l i n i z a t i o n  
campaign, t h e  o f f ic ia l  effor ts  to loosen  t h e  strait- jacket 
c o n t r o l s  of t h e  S t a l i n  era whetted t h e  appetites of t h o s e  
demanding even g r e a t e r  l a t i t u d e  than  t h e  regime was pre-  
pared t o  g r a n t .  
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Reasse r t ion  o f  Orthodoxy ( F a l l  1956 - Spring 1957) 

t h e  d i s p u t e  i n  t h e  l i t e r a r y  f i e l d  became caught up i n  t h e  back- 
wash of the p o l i t i c a l  c r i s i s  i n  Eas t e rn  Europe, i t  was c l e a r  
t h a t  occas iona l  o f f i c i a l  warnings and m i l d  rebukes were no t  
enough t o  arrest t h e  d r i f t  of events .  
r a i s e d  by the  outspoken demands of many wri ters  f o r  a basic 
r e l a x a t i o n  of p a r t y  c o n t r o l s  and a r e v i s i o n  of t h e  t e n e t s  of 
sociazist. realism was accentua ted  by t h e  developments i n  
Poland and Hungary, where, as Khrushchev l a t e r  s ta ted ,  t h e  
"coun te r r evo lu t ion  used c e r t a i n  writers f o r  its v i l e  purposes." 
The l e s s o n  o f  Hungary provided a s t r o n g  case f o r  a r e t u r n  t o  
o u t r i g h t  r e p r e s s i o n  and r i g i d  S t a l i n i s t  c o n t r o l s  over  c u l t u r a l  
po l i cy .  I l y a  Ehrenburg r epor t ed ly  t o l d  a Western j o u r n a l i s t  
p r i v a t e l y  t h a t  af ter  the ,Hungar ian  e v e n t s  some o f f i c i a l s  
wanted t o  r e t u r n  t o  a hard l i n e ,  and it is conceivable  t h a t  
Molotov, who assumed r e s p o n s i b i l i t y  f o r  c u l t u r a l  a f f a i r s  some- 
t i m e  a f t e r  h i s  replacement as f o r e i g n  m i n i s t e r  i n  June, w a s  
among those  f avor ing  t h e  adopt ion of  such a policy. .  "Sober 
heads p r e v a i l e d , "  however, accord ing  t o  Ehrenburg, and t h e  
regime eschewed a r e t u r n  t o  f u l l  r e p r e s s i o n .  

Vigorous O f f i c i a l  Countera t tack .  By l a t e  f a l l  1956, when 

The domestic cha l l enge  

Beginning i n  mid-November, t h e  regime launched a massive 
propaganda coun te ra t t ack  designed t o  reassert t h e  v a l i d i t y  of  
t h e  p a r t y  d e c i s i o n s  of 1946-1948 wi th in  a more sha rp ly  con- 
s t r i c t ed  o f f i c i a l  framework of de -S ta l in i za t ion  i n  which t h e .  
v i r t u e s  of t h e  S t a l i n  era overshadowed t h e  v i c e s .  Co inc id ing ,  
w i t h  a g e n e r a l  t i g h t e n i n g  on t h e  i d e o l o g i c a l  f r o n t  which 
l a t e r  came under t h e  heading of "an t i r ev i s ion i sm,"  t h e  o f f i -  
c i a l  campaign s i n g l e d  ou t  t h e  m o s t  f l a g r a n t  v i o l a t i o n s  of 
l i t e r a r y  orthodoxy, warned a g a i n s t  t he  in roads  of p e r n i c i o u s  
"bourgeois" i n f l u e n c e s ,  p a r t i c u l a r l y  on t h e  Sov ie t  s t a g e ,  and 
denounced t h e  m a n i f e s t a t i o n s  of "bourgeois nat ional ism" i n  
t h e  n a t i o n a l  r e p u b l i c s .  Although t h e  d r i v e  a g a i n s t  l i t e r a r y  
nonconformity relied p r imar i ly  on i d e o l o g i c a l  p re s su re  and 
"o rgan iza t iona l  measures," i t  assumed p a r t i c u l a r l y  t h r e a t e n i n g  
over tones  du r ing  t h e  w i n t e r  months of 1956-1957, when it w a s  
supplemented by an o f f i c i a l l y  sponsored "v ig i lance"  campaign. 
In t h e  t e n s e  atmosphere of v i g i l a n t i s m  af ter  Hungary, when 
t h e  p r e s s  w a s , f i l l e d  wi th  charges  a g a i n s t  ' ' r o t t en  elements ,"  
t h e  specter of r e p r e s s i o n  hung heavi ly  over  t h e  c u l t u r a l  scene .  
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The s t i f f e n i n g  of Sovie t  c u l t u r a l  po l i cy  i n  the f a l l  of 
1956 was inf luenced  i n  l a r g e  p a r t  by t h e  e v e n t s  i n  Hungary. 

u rgent  problems o u t s i d e  t h e  f i e l d  of c u l t u r e ,  however, i t  is 
p o s s i b l e  t h a t  t h e  c u l t u r a l  bu reauc ra t s  were able t o  e x e r c i s e  
a somewhat f r e e r  hand in c u l t u r a l  a f f a i r s  i n  t h i s  pe r iod .  I n  
t h i s  s i t u a t i o n  it was n a t u r a l  f o r  t h e  c u l t u r a l  o v e r s e e r s ,  
caught  off balance by de -$ ta l in i za t ion ,  t o  r e a c t  promptly and 
v igo rous ly  i n  defense of t he i r  p re roga t ives .  Confronted,by a 
di rec t  cha3lenge t o  their a u t h o r i t y ,  t h e y  responded i n  con- 
v e n t i o n a l  terms--warnings, reprimands,  expuls ions-- to  d i r e c -  
t i v e s  from higher  a u t h o r i t y  which a few months earlier had 
produced l i t t l e  e f fec t .  

The sha rp  change i n  atmosphere w a s  c l e a r l y  r e f l e c t e d  i n  
t h e  t r e a t m e n t  of Dudintsev ' s  novel ,  Not by Bread Alone, which 
became t h e  object of heavy censure  by the  hard- l ine  p a r t y  
spokesmen, as w e l l  as t h e  r a l l y i n g  p o i n t  of t h e  advoca tes  of 
c r e a t i v e  freedom. Dudintsev 's  d e s c r i p t i o n  of t h e  s t r u g g l e  of 
a n  i dea l i s t i c  inventor ,  Lopatkin, a g a i n s t  t h e  entrenched 
bureaucracy--personified by t h e  c a r e e r i s t  Drozdov--became t h e  
f o c a l  po in t  of o f f i c i a l  at tacks n o t  because it con t r ibu ted  
something new, but rather for its s y n t h e s i s  of d i v e r s e  views 
a l r e a d y  expressed by o t h e r  writers. The fact  t h a t  t h e  novel 
r ece ived  a n  e n t h u s i a s t i c  p u b l i c  response,  p a r t i c u l a r l y  among 
u n i v e r s i t y  s t u d e n t s  i n  Moscow, Leningrad, and elsewhere, a l s o  
c o n t r i b u t e d  t o  t h e  regime's inc reas ing ly  b e l l i g e r e n t  r e a c t i o n .  

' With t h e  l e a d e r s h i p  d iv ided  as w e l l  as d e e p l y  involved i n  

' 

On 22 October 1956, Dudintsev 's  novel was d i scussed  i n  
Moscow a t  a meeting sponsored by the Moscow writers' organi-  
z a t i o n .  While "a c e r t a i n  segment'' of t h e  p a r t i c i p a n t s  m i l d l y  
c r i t i c i z e d  i t ,  on t h e  whole t h e  work found s t anch  s u p p o r t e r s  
w h o  used i t  t o  f i r e  broadsides a t  S ta l in i sm.  For example, 
t h e  inflammatory speech by the w r i t e r  Konstant in  Paustovsky, 
which w a s  secreted t o  the  West and publ ished i n  t h e  Paris 
L'Express on 29 March 1957 ,  n o t  only applauded Dudin tsev ' s  
novel  but p i c t u r e d  h i s  v i l l a i n ,  t h e  powerful bureaucrat  Droz- 
dov, as a mass a f f l i c t i o n  of Sovie t  s o c i e t y ,  I n  g e n e r a l ,  t h e  
book w a s  p r a i s e d  for its boldness ,  and  t h e  r e l a t i v e l y  m i l d  
cr i t ic isms a t  t h i s  meeting were directed less  a t  the con ten t  
of t h e  novel than  a t  Dudintsev 's  manner of p re sen t ing  h i s  
material. The novel w a s  a lso favorab ly  reviewed i n  Trud, t h e  
trade union newspaper, on 31 October. 

j 
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I n  November, however, under  t h e  s t i m u l u s  of t h e  f u r o r  over  
t h e  novel among u n i v e r s i t y  s t u d e n t s  and i n t e l l e c t u a l s ,  as w e l l  
as of t h e  adverse  r epe rcuss ions  abroad,  t h e  reg ime ' s  r e a c t i o n  
changed s h a r p l y .  Dudintsev and h i s  novel were attacked i n  
L i t e r a r y  Gazette on 24 November and i n  I z v e s t i a  on 2 December, 
and dur ing  t h e  next three months both a u t h o r  and work were 
condemned a t  numerous pa r ty  and wri ters '  meetings and i n  
e q u a l l y  numerous p r e s s  reviews.  

The d e c i s i o n  t o  s i n g l e  out  Dudintsev 's  book f o r  censure  
w a s  appa ren t ly  reached a f t e r  deliberations a t  p a r t y  head- 
q u a r t e r s .  
the  novel w a s  d i scussed  a t  a meeting he'ld i n  November by t h e  . 
c u l t u r a l  department of t h e  p a r t y  c e n t r a l  committee. The 
rumor a l l e g e d  t h a t  s e v e r a l  persons  a t t e n d i n g  t h e  meeting, in-  
c lud ing  p a r t y  secretary Fur t seva ,  opposed p u b l i c a t i o n  of t he  
novel i n  book form, but t h a t  Shepilov favored  p u b l i c a t i o n  i n  
a s m a l l  e d i t i o n  i n  o rde r  t o  avoid "making a mar tyr  ou t  of 
Dudintsev." It a l l e g e d l y  w a s  decided a t  t h a t  t i m e  t o  p u b l i s h  
a l i m i t e d  e d i t i o n  of 30,000 cop ies ,  a l though Min i s t e r  of Cul- 
t u r e  Mikhaylov had ear l ier  stated t h a t  t h e  work w a s  scheduled 
f o r  mass p u b l i c a t i o n .  

The massive propaganda campaign a g a i n s t  Dudin tsev ' s  novel 
w a s  p a r a l l e l e d  by sharp a t t a c k s  on o t h e r  "works w r i t t e n  i n  t h e  
s p i r i t  of oppress ive  n ih i l i sm" and a r t i c l e s  cha l l eng ing  the  
p a r t y  l i n e  i n  t h e  ar ts .  The a r t i c l e  by the drama c r i t i c s  
Nazarov and Gridneva (see page 22) w a s  sub jec t ed  t o  s u s t a i n e d  
cr i t ic ism by Pravda, I z v e s t i a ,  Kommunist, Min i s t e r  of Cu l tu re  
Mikhaylov, and Molotov, and i n  January t h e  edi tors  of Problems 
- of Philosophy recanted for having '?committed a s e r i o u s  e r r o r  
i n  pub l i sh ing  the  a r t i c l e  which conta ined  a n  i n c o r r e c t ,  harm- 
f u l  thesis  d i r e c t e d  a g a i n s t  p a r t y  guidance of l i t e r a t u r e . "  
A t  t h e  same t i m e ,  o f f i c i a l s  i n  t he  USSR Minis t ry  of Cu l tu re ,  
no t ing  w i t h  " s e r i o u s  alarm'' t ha t  "negat ive  t endenc ie s  have 
r e c e n t l y  appeared i n  r e p e r t o i r e  practice," deplored the weak- 
en ing-of  o f f i c i a l  supe rv i s ion  of t h e  theater r e s u l t i n g  from 
t h e  d e c i s i o n  t o  g r a n t  theater d i r e c t o r s  g r e a t e r  powers. The 
"o rgan iza t iona l  measures" t h e y  advocated t o  c o r r e c t  these 
t endenc ie s  were soon evidenced by t h e  removal i n  January of 
f o u r  edi tors  from t h e  magazine Theater .  

l e t t e r ,  "On St rengthening  Ideo log ica l  Work," t o  lower p a r t y  
u n i t s  i n  December 1956 and e a r l y  January 1957, t h e  o f f i c i a l  

According t o  a rumor then  c i r c u l a t i n g  i n  Moscow, 

Following t h e  c i r c u l a t i o n  of a secret c e n t r a l  committee 
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witch  hunt ga ined  momentum, The l e t t e r ,  which w a s  directed 
a t  t h e  g e n e r a l  l a x i t y  i n  i d e o l o g i c a l  d i s c i p l i n e ,  had s p e c i f i -  
c a l l y  condemned the writers Paustovsky and Berggol t s  f o r  t h e i r  
inflammatory attacks on p a r t y  c o n t r o l s  i n  l i t e r a t u r e .  It w a s  
fol lowed by a s t eady  stream of ar t ic les  and ed i tor ia l s  i n  
January c a l l i n g  t o  t a s k  t h e  ed i tor  - Novy -' W i r  Konstant in  Simonov, 
t h e  edi tors  and a u t h o r s  of t h e  second volume of L i t e ra tu rnaya  
Moskva, and numerous o t h e r  writers and c r i t i c s ,  A t t en t ion  w a s  
drawn to  t h e  i n f i l t r a t i o n  of "bourgeois" ideology i n  t h e  cu l -  
t u r a l  scene by way of c u l t u r a l  imports .  The list of " ideologi -  
c a l l y  hosti le" Western p l a y s  was extended,  and theater d i -  
rectors were condemned for having recommended 8 number of 
"harmful" Western p l a y s  f o r  product ion.  The i n t e n s i v e  hunt 
f o r  heresy  and t h e  harsh i n s i s t e n c e  on orthodoxy seemed t o  
foreshadow a r e t u r n  t o  the  c u l t u r a l  i s o l a t i o n  and r i g i d  con- 
t r o l s  of the p a s t .  

appeared t o  be g e t t i n g  i n t o  high g e a r ,  there were s i g n s . e a r l y  
i n  1957 t h a t  t h e  Sovie t  l e a d e r s h i p  w a s  e n t e r t a i n i n g  second 
though t s  about  t h e  p r o p r i e t y  of some of t h e  t a c t i c s  reminis-  
c e n t  of t h e  worst  d a y s  of t h e  S t a l i n  era. The s h i f t  i n  the 
o f f i c i a l  l i n e  i n  t h e  d i r e c t i o n  of a more s u b t l e  t a c k  coin- 
c ided ,  s i g n i f i c a n t l y ,  w i t h  Khrushchev's resurgence i n  t h e  
p o l i t i c a l  a r ena  i n  la te  January and a l s o  w i t h  Shepi lov ' s  as- 
s ignment ,  fo l lowing  h i s  replacement as f o r e i g n  m i n i s t e r  on 
13 February,  as p a r t y  secretary i n  charge of c u l t u r e .  The 
new approach appeared t o  r e f l e c t  a conv ic t ion  t h a t  a s y s t e m  
of i n d i v i d u a l  rewards and ' repr imands ,  meted ou t  i n  a n  atmos- 
phe re  of p a t e r n a l i s t i c  j u s t i c e ,  called "comradely persuas ion ,"  
would prove more e f f e c t i v e  t h a n  p h y s i c a l  r e p r e s s i o n  i n  han- 
d l l n g i n t e l l e c t u a l  and c u l t u r a l  d i s c o n t e n t .  

An a r t i c l e  by I l y a  Ehrenburg i n  L i t e r a r y  Gazette on 9 
and 12 February,  which Ehrenburg la te r  asserted w a s  publ i shed  
w i t h  f u l l  approval  of p a r t y  a u t h o r i t i e s ,  provided t h e  f i r s t  
t i p - o f f  on t h e  new l i n e .  P r o t e c t i n g  himself by f avorab le  ref- 
erence t o  t h e  20th p a r t y  congress  and s t r e s s i n g  t h e  need f o r  
i d e o l o g i c a l  s t r u g g l e  a g a i n s t  "bourgeois" phi losophy,  Ehrenburg 
appealed f o r  more s o p h i s t i c a t e d  t rea tment  of c u l t u r a l  works 
f o r  a p u b l i c  which, i n  h i s  view, w a s  both l i terate  and "pol i t -  
ically mature." H e  defended t h e  es tab l i shment  of broad cu l -  
t u r a l  c o n t a c t s  w i t h  the West and o b l i q u e l y  supported,  without  
c i t i n g  them by name, t h e  young Sov ie t  a u t h o r s  whose works 
had been condemned as being t o o  c r i t i c a l  of Sovie t  l i f e .  If 

O f f i c i a l  Reconsiderat ions.  J u s t  as the  o f f i c i a l  d r i v e  
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Ehrenburg 's  a r t i c l e  w a s ,  i n  f a c t ,  o f f i c i a l l y  i n s p i r e d ,  it was 
probably designed t o  r e a s s u r e  wri ters  t h a t  t h e  regime had n o  
i n t e n t i o n  t o  r e t u r n  t o  t h e  s t e r i l e  p o l i c i e s  of t h e  p a s t .  That 
such  w a s  t h e  c a s e  w a s  suggested by t h e  a f f i r m a t i v e  r e p l y  of 
USSR Mini s t e r  of Cul ture  Mikhaylov on 1 2  February t o  an  un- 
precedented  i n t e r p o l a t i o n  of 1 4  d e p u t i e s  t o  t h e  Supreme 
Sov ie t ,  i nc lud ing  t h e  writers Ehrenburg, Korneychuk, and 
Tikhonov, as t o  whether o r  not  t h e  Sovie t  Government favored  
c u l t u r a l  t i e s  wi th  a l l  c o u n t r i e s .  

Other  s i g n s  of t h e  l i m i t e d  scope of t h e  o f f i c i a l  cam- 
pa ign  were a l s o  ev iden t  i n  e v e n t s  i n  February and March 1957. 
The writer Nikolay V i r t a ,  who had been expe l l ed  w i t h  g r e a t  
f a n f a r e  f r o m  t h e  Writers' Union i n  1954, w a s  r e i n s t a t e d  i n  
e a r l y  February. Moreover, a t  t h e  F i r s t  All-Union Congress of 
A r t i s t s ,  held between 28 February and 8 March, t h e  u l t racon-  
s e r v a t i v e  group headed by A. Gerasimov was removed from t h e  
monopol i s t ic  p o s i t i o n  it had occupied dur ing  t h e  S t a l i n  era. 
While t h e  o f f i c i a l  spokesmen a t  the  congress  cont inued t o  
brand wholesale denuncia t ions  of t h e  S t a l i n  period as "an- 
a r c h i s t i c , "  t h e  speeches of va r ious  d e l e g a t e s  showed t h a t  i n -  
d i v i d u a l  works embodying t h e  worst excesses  of t h e  S t a l i n  era 
could  s t i l l  be a t t acked  w i t h  impunity. 

Perhaps t h e  most important e v e n t s  foreshadowing a change 
of off ic ia l  a t t i t u d e  were Shep i lov ' s  keynote speeches to t h e  
A r t i s t s '  Congress (28 ,February  - 8 March) and t h e  Second Con- 
g r e s s  of Sovie t  Composers (26 March - 5 A p r i l ) .  Marking h i s  
debut as p a r t y  secretary i n  charge of c u l t u r e ,  Shep,ilov l a i d  
down t h e  g u i d e l i n e s  of what developed i n t 0 . a  concer ted  e f for t  
by t h e  regime t o  r e c o n c i l e  t h e  c o n f l i c t i n g  elements  i n  t he  
c u l t u r a l  world t o  o f f i c i a l  p o l i c i e s .  Although Shepi lov was 
later denounced i n  o f f i c i a l  media for  h i s  " l iberal  p o s i t i o n "  
i n  ar t  and ,  i n  a manner c h a r a c t e r i s t i c  of Sovie t  p o l i t i c a l  
t r a d i t i o n ,  made t h e  scapegoat fo r  all t h e  ills b e s e t t i n g  
Sov ie t  c u l t u r e ,  t h e  ke rne l  of h i s  ideas was i n  fac t  l a te r  in-  
corpora ted  i n t o  o f f i c i a l  p o l i c y  and  s a n c t i f i e d  as Khrushchev's 
own handiwork. 

In  h i s  two speeches Shepi lov took g r e a t  p a i n s  t o  p o i n t  
ou t  that  the  con t inua t ion  of p a r t y  c o n t r o l  over  t h e  a r t s  d i d  
not  mean a r e t u r n  t o  r i g i d  a d m i n i s t r a t i v e  c o n t r o l s  or c a p r i -  
c i o u s  b u r e a u c r a t i c  t u t e l a g e .  While upholding s o c i a l i s t  realism 
as t h e  only accep tab le  a r t i s t i c  method, Shepilov a t t a c k e d  
t h e  p r a c t i c e  of u s ing  it  as a c l u b  f o r  f o r c i n g  a l l  Sov ie t  
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. 
artists t o  adhere t o  a s i n g l e  s t y l e . .  H e  maintained t h a t  t h e  
o f f i c i a l  a r t i s t ic  s t a n d a r d s  permi t ted  cons ide rab le  room f o r  
c r e a t i v e  i n d i v i d u a l i t y  through t h e  s e l e c t i o n  of s u b j e c t ,  
s t y l e ,  and technique ,  and he i n s i s t e d  tha t  i d e o l o g i c a l  " m i s -  
t akes"  be c o r r e c t e d  by "comradely persuasion" by t h e  p a r t y  
and not  by " a d m i n i s t r a t i v e  i n j u n c t i o n  and ear-boxing." From 
the tone  of h i s  speeches , 'which  were w e l l  r ece ived  by dele- 
g a t e s  a t . b o t h  congresses ,  it appeared t h a t  t h e  regime w a s  
s e r i o u s l y  i n t e n t  on taming t h e  d i s s i d e n t  elements i n s t e a d  of 
des t roy ing  them and w a s  anxious t o  b r ing  them i n t o  l i n e  by 
the  a p p l i c a t i o n  of v e r b a l  and o r g a n i z a t i o n a l  p r e s s u r e s  be- 
h ind  t h e  scenes .  
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"Comradely Persuasion":  Theory and P r a c t i c e  (Spring 1957 - 
Summer 1959) 

Despi te  t h e  announced i n t e n t i o n  
t o  r e l y  on persuas ion  and p r e s s u r e ,  t h e  development of t h e  
more moderate p o l i c y  was anything bu t  smooth and c o n s i s t e n t .  
T h i s  was i n e v i t a b l e  as t h e  regime tr ied t o  work out  a modus 
v ivend i  w i t h  writers whose s e r v i c e s  were needed i n  molding 
p u b l i c  op in ion  but whose hunger f o r  c r e a t i v e  independence 
had been i n c r e a s i n g l y  f e d  dur ing  t h e  p o s t - S t a l i n  pe r iod .  Thus, 
a s  regime spokesmen s t r o v e  t o  keep t h e  c r e a t i v e  t a l e n t s  of 
writers w i t h i n  o f f i c i a l l y  approved conf ines ,  the  writers, em-  
boldened by  t h e i r  unwonted freedom from r e p r e s s i o n ,  cont inued  
t o  ag i ta te  f o r  a broadening of t h a t  framework. The r e s u l t  
was, i n  Surkov's  words, ''a year  of fierce and f u r l o u s  b a t -  
tles" between regime spokesmen and l i t e r a r y  " r e v i s i o n i s t s .  " 

The first such c l a s h  occurred a t  the  two-day plenum of 
t h e  Moscow branch of t h e  Writers' Union i n  e a r l y  March 1957. 
C a l l e d  t o  d i s c u s s  prose  w r i t i n g  i n  1956, t he  meet ing  was ex- 
pected  t o  d i s c i p l i n e  t h e  many Moscow wr i t e r s  whose works were 
t h e n  under heavy o f f i c i a l  f i r e .  None of t h e  of fending  a u t h o r s  
backed down, however, w i t h  t h e  except ion  of Simonov, who took 
t h e  oppor tuni ty  t o  t r i m  h i s  s a i l s  p a r t l y  t o  t h e  p r e v a i l i n g  o f -  
f i c i a l  wind. Dudintsev no t  only defended h i s  much-debated 
novel  but  s p i r i t e d l y  p r o t e s t e d  o f f i c i a l  r e s t r a i n s .  "1 t h i n k , "  
he s a i d ,  " t h a t  we might be allowed, l i k e  beginners ,  t o  t r y  t o  
s w i m  on our  own, t o  t a k e  our  chance of drowning. But,  a l a s ,  
I always f e e l  a hal ter ,  l ake  t h e  ha rness  by which c h i l d r e n  
a r e  sometimes supported.  And it keeps m e  from swimming." 
Kaverin, Kirsanov, Aliger ,  and Yevgeniy Yevtushenko, t h e  young 
poet  whose long poem Winter S t a t i o n  had aroused b i t t e r  o f f i -  
c i a l  cri t icism, a l s o  spoke ou t  d e f i a n t l y .  From the  c r y p t i c  
account of the  meeting i n  L i t e r a r y  Gaze t t e ,  it appeared t h a t  
"pass ions  f l a r e d ,  an "unworkmanlike atmosphere" p r e v a i l e d ,  
and many " n i h i l i s t i c  s e n t i m e n t s  and "demagogic s ta tements"  
were expressed.  The charge t h a t  "many vene rab le  writers" had 
used "var ious  sub te r fuges  t o  avoid  p a r t i c i p a t i o n  i n  t h e  work 
of t h e  plenum" i n d i c a t e d  t h a t  t h e  d i s s i d e n t s  had a t  l e a s t  t h e  
p a s s i v e  suppor t  of many o l d e r ,  e s t a b l i s h e d  writers. Where 
t h e  emotional sympathies of many e lements  of t h e  Moscow i n -  
t e l l i g e n t s i a ,  p a r t i c u l a r l y  s t u d e n t s ,  l a y  w a s  ev iden t  from t h e  
p r e s s  compaaint t h a t  t h e  s e s s i o n  had been a t t e n d e d  by many 
"nonprofess iona ls t1  who had created "unheal thy d i s t u r b a n c e s .  " 

The "Feat of Silence".  
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The March plenum w a s  t h e  high p o i n t  of open d i s p u t e  be- 
tween t h e  opposing f o r c e s  i n  t h e  Sov ie t  l i t e r a r y  world.  The 
r e f u s a l  of t h e  d i s s i d e n t  Moscow writers t o  knuckle  under t o  
mounting o f f i c i a l  p r e s s u r e  was a g r a p h i c  i l l u s t r a t i o n  of t h e  
l e s s e n i n g  of t h e  f e a r  which had gr ipped  t h e  Sov ie t  i n t e l l i -  
g e n t s i a  dur ing  S t a l i n ' s  l i f e t i m e .  Behind t h e s e  bgld, d i s s i -  
den t  vo ices ,  a s  f a r  as t h e  regime was concerned, s t o o d  t h e  
i n f l u e n t i a l  Moscow branch of t h e  Writers' Union, r e p r e s e n t -  
i n g  a t h i r d  of t h e  c o u n t r y ' s  writers. It was ev iden t  t h a t  
t h e  writers,  l e f t  t o  t h e i r  own dev ices ,  had reached a dead- 
lock  t h a t  could be r e so lved  only by h igh- l eve l  i n t e r v e n t i o n .  

Such i n t e r v e n t i o n  occurred on 13 May when Wrushchev 
addressed  a meetiqg of writers a t  p a r t y  headquar t e r s  on the  
eve  of t h e  t h i r d  plenum of t h e  board of t h e  Writers' Union, 
t h e  f i r s t  t o  be h e l d  s i n c e  t h e  20th  p a r t y  congress .  Although 
Wrushchev ' s  speech was no t  announced i n  t h e  Sov ie t  p r e s s  
u n t i l  more than  two months l a t e r ,  t h e  tactics of t h e  regime 
spokesmen a t  t h e  May plenum gave some i n d i c a t i o n  of its con- 
t e n t s .  The a t t a c k  a g a i n s t  the  d i s s i d e n t  wri ters  was p re s sed  
w i t h  renewed v igo r  a t  t h e  May plenum, which was a t t ended  by 
p a r t y  secretaries Shepi lov and Pospelov. The writers and 
e d i t o r s  of t h e  c o n t r o v e r s i a l  anthology L i t e ra tu rnaya  Moskva - I1 and o t h e r s  were aga in  condemned by regime spokesmen, and 
i n  a s i g n i f i c a n t  d e p a r t u r e  designed t o  i s o l a t e  t h e  d i s s i d e n t s  
and discredit the Moscow branch, writers from t h e  provinces  
were encouraged t o  a t t a c k  the  e n t i r e  "MOSCOW writers' mi l i eu . "  
One of t h e i r  proposals-- that  a s e p a r a t e  Writers' Union f o r  
t h e  RSFSR be created--was obviously designed t o  provide  a 
counterpoise  t o  t h e  Moscow branch, which had become a r a l l y -  
ing c e n t e r  f o r  g r e a t e r  freedom. 

The sharpness  of t h e  attacks on the Moscow writers at 
t h e  May plenum, as w e l l l a s  t h e  encouragement of ambi t ious  
second-rate  writers from t h e  provinces ,  marked a t u r n i n g  po in t  
i n  t h e  campaign a g a i n s t  d i s s i d e n t  writers. Khrushchev's in- 
t e r v e n t i o n  had brought t o  bea r  t h e  f u l l  weight of p a r t y  au- 
t h o r i t y  behind the  regime spokesmen, thereby t ransforming  the 
l i t e r a r y  d i s p u t e  i n t o  a ' p a r t y  i s s u e  s u b j e c t  t o  t h e  f u l l  sanc- 
t i o n s  of p a r t y  d i s c i p l i n e .  

p r e s s u r e  was a s  unexpected and s u r p r i s i n g  as it was f r u s t r a t -  
i n g  t o  the l i t e r a r y  bureauc ra t s .  In  a so -ca l l ed  " f e a t  of 

\ 

The r e a c t i o n  of the Moscow writers t o  t h i s  formidable  

1 
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s i l e n c e , I ?  many of t h e  l ead ing  Sovie t  writers expressed  t h e i r  
d i s p l e a s u r e  wi th  t h e  stage-managed proceedings by e i t h e r  ab- 
s e n t i n g  themselves o r  r e f u s i n g  t o  t a k e  p a r t  i n  t h e  deba te .  
Fedin ,  head of t h e  Moscow branch,  was one of t h e  few major 
wri ters  t o  p a r t i c i p a t e  i n  t h e  deba te ,  bu t  h i s  r e f u s a l  t o  j o i n  
in t h e  c a t e g o r i c a l  condemnation of t h e  d i s s i d e n t s  and h i s  de- 
f e n s e  of t h e  work of t he  Moscow branch a g a i n s t  t h e  a t t a c k s  by 
p r o v i n c i a l  writers aroused d i s p l e a s u r e  both dur ing  and a f t e r  
t h e  plenum. I n  t h e i r  o s t e n t a t i o u s  s i l e n c e  in the  f a c e  of of-  
f i c i a l  in t imida t ion- -a  f e a t  r epea ted  a f e w  weeks l a t e r  i n  
Leningrad--the d i s s i d e n t s  r evea led  a degree of pe r sona l  and 
c i v i c  courage unprecedented i n  recent Sov ie t  h i s t o r y .  Faced 
w i t h  t h e  a l t e r n a t i v e s  of a b j e c t  c a p i t u l a t i o n  o r  t o t a l  aban- 
d o n m e n t o f l i t e r a t u r e ,  t h e y  chose i n s t e a d  to band together i n  
a community of silence i n  a n t i c i p a t i o n  of a more f avorab le  
t u r n  i n  t h e  c l i m a t e  of c r e a t i v e  a c t i v i t y .  

The s tubborn  s i l e n c e  by t h e  r e c a l c i t r a n t  w r i t e r s  i n f u r i -  
a t e d  t h e  regime spokesmen. Leonid Sobolev, a nonparty member 
who was l a t e r  chosen t o  head t h e  organiz ing  committee of t h e  
new RSFSR Writers? Union, branded t h e  si lence s e r v i c e  t o  
t h e  f o r e i g n  enemy. 
an angry t i r a d e :  

H e  attacked t h e  s p e c t a c l e  of s i l e n c e  i n  

Your si lence is dangerous.  I t  d i s o r i e n t s  r e a d e r s .  
What does it i n d i c a t e ?  A haughty d i s r e g a r d  for t h e  
opinion of o t h e r s ?  A d i s d a i n f u l  conv ic t ion  of one ' s  
own i n f a l l i b i l i t y ?  The drama of s a c r i f i c e s ?  Pardon 
us, but  w e  do no t  understand,  and the people  do not  
understand.  ' 

Never the less ,  d e s p i t e  impassioned declamations from a l l  sides, 
t h e  plenum ended on 17 May w i t h  no evidence t h a t  the  d i s s i d e n t s  
had been Typersuadedll  t o  y i e l d .  

c e p t i o n  was h e l d  by p a r t y  and government l e a d e r s  f o r  prominent 
writers, artists, and composers. Most members of t h e  p a r t y  . 
presidium and s e c r e t a r i a t  were p r e s e n t ,  and Khrushchev,, Mikoyan, 
and Shepilov were among the  speakers  a t  the d inne r .  Pravda 
r e p o r t e d  on 20 May t h a t  a " l i v e l y  exchange of opinions" had 
taken  p l a c e  which, accord ing  t o  d ip lomat ic  sou rces  i n  Moscow, 
appears  t o  have involved a s h a r p  a l t e r c a t i o n  between Khrushchev 
p o e t e s s  Margari ta  A l ige r .  
luded t o  t h e  "counter revolu t ionary1 '  r o l e  of t h e  Hungarian 

Two days l a t e r ,  a t  a government dacha nea r  Moscow, a re- 

It appears  t h a t  when Khrushchev a l -  
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wri t e r s  and charged t h a t  t h e  Hungarian regime committed a 
grave  mis take  i n  f a i l i n g  t o  shoot  two l e a d e r s  of t h e  P e t o f i  
C i r c l e - - the  l i t e r a r y  group t h a t  played a major r o l e  i n  f o -  
menting t h e  revol t - -he was i n t e r r u p t e d  by Al ige r ,  who i n -  
q u i r e d ,  " A r e  you t h r e a t e n i n g  us?" Khrushchev r e p o r t e d l y  an- 
swered, "NO, w e  ex tend  our  hand t o  Sov ie t  writers. But t hey  
should  r e a l i z e  t h a t  if t h e y  oppose us ,  our  hand w i l l  no t  
tremble." Khrushchev's po in t ed  r e p l y ,  which w a s  d e l e t e d  from 
t h e  publ i shed  v e r s i o n  of h i s  speech t h a t  appeared i n  l a te  Au- 
g u s t ,  l e f t  no doubt r ega rd ing  t h e  s e r i o u s n e s s  wi th  which t h e  
regime viewed d i s s i d e n c e  among c r e a t i v e  writers and was a 
clear warning t h a t  t hose  who cont inued  t o  defy  t h e  o f f i c i a l  
l i n e  would l eave  themselves  open t o  t h e  s e r i o u s  charge of 
l'counterrevolutionary'' a c t i v i t y .  

Although KhrusEchev's speech left  no a l t e r n a t i v e  bu t  
t o t a l  submission t o  o f f i c i a l  p o l i c y ,  t h e r e  was c o n s i d e r a b l e  
d e l a y  and circumvention i n  the responses  of the d i s s i d e n t s .  
L i t e r a r y  Gazet techarged on 2 1  May t h a t  L i t e r a t u r n a y a  Moskva 
- I1 had been publ i shed  "without an e d i t o r i a l  board approved 
by t h e  p a r t y , "  and i n  e a r l y  June a t  a j o i n t  meeting of the  
p a r t y  o rgan iza t ion  of t h e  Moscow branch wi th  t h e  board of t h e  
Writers' Union, t h e  e d i t o r s  and writers of t h e  anthology con- 
t i n u e d  t o  resist  charges by Surkov t h a t  t h e y  w e r e  secret ly  
upholding a " l i t e r a r y - p o l i t i c a l  p l a t fo rm not  in ,conformity 
with t h e  p a r t y ' s  p o l i c y  i n  t h e  f i e l d  of l i t e r a t u r e . "  ' 

Kazakevich, Pashin,  and Aliger broke t h e i r  s i l e n c e  t o  
defend the i r  p o s i t i o n s  a s  p a r t y  members a g a i n s t  t h e s e  seri- 
ous charges  of having an oppos i t i on  p la t form,  but  t h e i r  re- 
marks were rejected a s  "one-sided, " i n s i n c e r e ,  and l ack ing  
i n  s e l f - c r i t i c i s m .  Dudintsev and Kaverin were a l s o  accused 
of "demagogic t i r a d e s "  and l l i n t o l e r a n c e  of crit icism. '' The 
p a r t y  o r g a n i z a t i o n  of t h e  Moscow branch condemned t h e  d i s s i -  
d e n t  writers f o r  l l fac t iona l i smr*  and voted  t o  expel  Vladimir 
Rudny, one of the e d i t o r s  of t h e  c o n t r o v e r s i a l  anthology and 
an e d i t o r  of t h e  house organ of t h e  Moscow writers, Moskovskiy 
- L i t e r a t o r ,  from t h e  p a r t y  committee. 

P laced  on t h e  de fens ive  by t h i s  use  of s t r o n g  p a r t y  d i s -  
c i p l i n e ,  t h e  d i s s i d e n t  Poscow writers began g r a d u a l l y  t o  
y i e l d .  Kazakevich, A l ige r ,  and Bek  were t h e  f i r s t  t o  sur rend-  
er ,  r e c a n t i n g  i n  person o r  by le t ter ,  a t  a g e n e r a l  meeting of 
Moscow writers on 11 June. S i g n i f i c a n t l y ,  A l i g e r ' s  l e t t e r  of 
r e c a n t a t i o n  was not  deemed f i t  f o r  p u b l i c a t i o n  u n t i l  8 October.  
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Other errant writers followed suit at subsequent meetings in 
Moscow and elsewhere during the remainder of the year; in 
many instances their recantations were evidently incomplete 
and unsatisfactory, however, since they continued to be at- 
tacked for either boycotting writers' meetings or failing to 
"disarm" themselves completely. For example, at the fourth 
plenum of the board of the Writers' Union in mid-February 
1958, Aliger, Kazakevich, and Ovechkin--all party members-- 
were criticized because of their absence, and Rudny was at- 
tacked for continuing to maintain silence. 
claims of an "atmosphere of unanimity" in the literary world, 
there were many indications that resistance to the official 
line had not been completely stamped out .  
meal recantations submitted grudgingly under duress were a 
far cry from the full cooperation demanded by the regime. 

Khrushchev's Literary Program. Following the ouster of 
the "antiparty group" in June and the official linking of the 
defeated faction with dissident writers, a comprehensive and 
authoritative statement of official policy was issued under 
Khrushchev's signature and entitled, ??For a Close Link be- 
tween Art and Literature and the Life of the People." Khru- 
shchev's literary pronouncement, which appeared on 28 August, 
was an abridged version of his speeches of 13 and 19 May and 
his talks to party activists in July--all delivered during 
the heat of battle against nonconformity. Although the short- 
term results of Khrushchev's intervention in the arts in May 
had already been reflected in the recovery of initiative on 
the part of regime spokesmen, the long-term effects were still 
i n  the making. In light of the continued foot-dragging by 
the formerly restive writers, it appeared that the decision 
to publish an abridged and evidently toned-down version of 
ghrushchev's speeches was part of a deliberate effort to pro- 
vide a more durable basis for the restoration of orthodoxy in 
the Soviet cultural world. 

Despite official 

The formal, piece- * 

Khrushchev's pronouncement, which was hailed as a basic 
"party document" binding on all creative artists and was 
greeted by a massive propaganda campaign, essentially repre- 
sented a powerful restatement of party doctrine and guidance 
in the arts. Condemning the "misrepresentation of reality" 
in works of literature and the departures from the political 
line of the party, Khrushchev threw his full support behind 
the official spokesmen whose influence and prestige had dropped 
sharply after Stalin's death and who had thereby suffered most 
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from t h e  d e - S t a l i n i z a t i o n  campaign. 
t i a l  r e h a b i l i t a t i o n  of S t a l i n ,  " i n  whom w e  a l l  s i n c e r e l y  be- 
l i e v e d , "  and he expressed sympathy f o r  t h e  l i t e r a r y  "var- 
n i s h e r s "  who had s u f f e r e d  abuse i n  t h e  a f t e rma th  of de-Sta l in-  
i z a t i o n .  In s h o r t ,  by suppor t ing  t h e  long-standing o f f i c i a l  
t e n e t s  and t h e i r  s t a n c h e s t  adhe ren t s ,  Khrushchev a t tempted  
t o  r e s t o r e  t h e  equ i l ib r ium upse t  by h i s  own a c t i o n s  a t  t h e  
2 0 t h  p a r t y  congress .  

measures designed t o  r e s t o r e  o r d e r  i n  t h e  l i t e r a r y  world.  
P o i n t i n g  t o  t h e  "unhealthy and harmful" t endenc ie s  e x h i b i t e d  
by such  l i t e r a r y  j o u r n a l s  as Novy M i r ,  he warned t h a t  t h e  
p r e s s ,  t h e  "main i d e o l o g i c a l  weapon" of t h e  p a r t y ,  could  not  
be e n t r u s t e d  t o  % m e l i a b l e  hands." H i s  a s s e r t i o n  t h a t  t h e  
p r e s s  "must be i n  the hands of t h e  most l o y a l ,  most t r u s t -  
worthy, and p o l i t i c a l l y  s t e a d f a s t  people--people who a r e  de- 
vo ted  t o  our  cause" foreshadowed a series of changes i n  t h e  
composi t ion of t h e  e d i t o r i a l  s t a f f s  of l i t e r a r y  journa ls . .  
Mindful of t h e  d i s r u p t i v e  i n f l u e n c e  e x e r t e d  by t h e  Moscow 
w r i t e r s ,  Khrushchev came out  s t r o n g l y  i n  f a v o r  of the  forma- 
t i o n  of a new l i t e r a r y  o r g a n i z a t i o n  for t h e  RSFSR--one which 
would d i l u t e  t h e  power of t h e  dominant Moscow branch i n  t h e  
Union of Sov ie t  Writers. F i n a l l y ,  Khrushchev endorsed t h e  
e s t ab l i shmen t  of c l o s e r  c o n t a c t s  between t h e  p a r t y  l e a d e r s h i p  
and men of l e t te rs .  H e  p r a i s e d  the  u s e f u l n e s s  of lfcomradely 
meet ings and t a l k s  with wr i te rs  and a r t i s t s  on key q u e s t i o n s  
of i d e o l o g i c a l  work," p o i n t i n g  t o  h i s  own f r ank  d i s c u s s i o n s  
wi th  v a r i o u s  wri ters  a t  p a r t y  headquar t e r s .  

Thus while Khrushchev's s h a r p  comments about A l ige r  and  

H e  r e i t e r a t e d  t h e  pa r -  

In a d d i t i o n ,  Khrushchev h i n t e d  a t  a series of remedial  

Dudintsev i n d i c a t e d  t h a t  he would not h e s i t a t e  t o  apply  direct 
p r e s s u r e  i f  c r e a t i v e  a r t i s t s  remained out  of l i n e ,  he d id  not  
c l o s e  t h e  door on e r r a n t  writers. H e  spoke approvingly  of 
Tvardovsky and Panferov, whose p a s t  work had come under s h a r p  
o f f i c i a l  cri t icism bu t  who were l a t e r  accepted  i n t o  the  f o l d  
a f t e r  " f r i e n d l y  conversa t ion ."  Moreover, h i s  f a v o r a b l e  com- 
ments about t h e  nonparty writer Sobolev and t h e  l a t t e r ' s  sub- 
sequent  e l e v a t i o n  t o  a l ead ing  p o s i t i o n  i n  t h e  l i t e r a r y  bu- 
reaucracy  i n d i c a t e d  t h a t  writers l o y a l  t o  t h e  p a r t y  l i n e  could 
look  f o r  o f f i c i a l  patronage,  i n f e r i o r  l i t e r a r y  t a l en t s  not -  
w i ths t and ing .  By holding ou t  t h e  o l i v e  branch t o  t h e  noncon- 
f o r m i s t s  i n  one hand and o f f e r i n g  l u c r a t i v e  f a v o r s  t o  ambi- 
t i o u s  newcomers i n  t h e  o t h e r ,  Khrushchev s t r o v e  t o  g e n e r a t e  
p r e s s u r e s  wi th in  t h e  Sovie t  l i t e r a r y  community which would 
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s p l i n t e r  and u l t i m a t e l y  d i s s i p a t e  t h e  f o r c e s  of r e s i s t a n c e  
and r e s t o r e  harmony. "Comradely persuas ion"  r a t h e r  t h a n  out -  
r i g h t  r e p r e s s i o n  remained the o r d e r  of t h e  day i n  Khrushchev's 
t h i n k i n g ,  even though t h a t  concept had undergone c o n s i d e r a b l e  
stress and s t r a i n  s i n c e  its o r i g i n a l  formula t ion .  

t h e  o rgan iz ing  committee of t h e  for thcoming RSFSR Writers' 
Union was formed. The l a r g e  r e p r e s e n t a t i o n  of p r o v i n c i a l  
writers on' t h i s  body, a long w i t h  t h e  i n c l u s i o n  of many regime 
mouthpieces from Moscow, ensured t h e  predominance of t r u s t e d  
pe r sonne l  i n  p o s i t i o n s  of l e a d e r s h i p  along l i n e s  advocated by 
Khrushchev. The formal subord ina t ion  of t h e  obs t r epe rous  Mos- 
cow branch to t he  new organ iza t ion  and t h e  t r a n s f e r  t o  t h e  
l a t t e r ' s  j u r i s d i c t i o n  of the Moscow p u b l i c a t i o n s  October and 
Moscow provided a powerful o r g a n i z a t i o n a l  damper on t h e  un- 
r u l y  elements  i n  t h e  c a p i t a l .  

boards  of many l ead ing  l i t e r a r y  j o u r n a l s  were s u b j e c t e d  t o  a 
ser ies  of a d m i n i s t r a t i v e  shake-ups. The process  of weeding 
ou t  l v u n r e l i a b l e "  e d i t o r s  w a s  conducted g radua l ly  and selec- 
t i v e l y ,  wi th  none of t h e  f a n f a r e  a s s o c i a t e d  w i t h  t h e  much- 
p u b l i c i z e d  purge of t h e  magazines Leningrad and Zvezda i n  1946. 
Beginning i n  mid-1957 and con t inu ing  w e l l  i n t o  1958, t h e  j o u r -  

Immediately a f t e r  t h e  announcement of Khrushchev's dictum, 

L 

As a follow-up t o  Khrushchev's a r t ic le ,  the  e d i t o r i a l  

n a l s  October,  Moscow, Thea ter ,  and Novy M i r  underwent changes 
of vary ing  degree i n  t h e i r  management. 

- 

Although t h e  success ion  of changes was designed t o  e s t a b -  
l i sh  a co rps  of spokesmen attuned t o  t h e  requirements  of t h e  
p a r t y  l i n e ,  t h e  r e s u l t s  a t  t ime l e f t  much t o  be desired. For 
example, Tvardovsky and Panferov, bo th  of whom had ga ined  
Khrushchev's f a v o r  by t h e i r  a l l e g e d  peni tence ,  used t h e i r  new- 
ly won e d i t o r s h i p s  on Novy M i r  and October,  r e s p e c t i v e l y ,  t o  
l a s h  ou t  s c o r n f u l l y  a t  t h e i r  more orthodox c r i t i cs .  Works i n  
a h e r e t i c a l  ve in  cont inued t o  f i n d  o u t l e t s  i n  l i t e r a r y  organs  
long a f t e r  t h e  e d i t o r i a l  purge,  a f a c t  which unde r l ines  t h e  
l i m i t s  of the  o f f i c i a l  campaign. 

t o  t i g h t e n  i n s t i t u t i o n a l  c o n t r o l s  ove r  t h e  Sovie t  s t a g e ,  a 
. backt rack  from t h e  l i b e r a l  reforms of 1956. In J u l y  1957 l o c a l  

c u l t u r a l  o f f i c i a l s  were ordered  by the USSR Minis t ry  of C u l t u r e  
t o  check t h e a t r i c a l  r e p e r t o i r e s  f o r  t h e i r  i d e o l o g i c a l  soundness,  
and i n  September 1958 t h e  r e p u b l i c  m i n i s t r i e s  of c u l t u r e  were 

. In  a d d i t i o n  t o  the e d i t o r i a l  shake-ups, s t e p s  were t aken  
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i n s t r u c t e d  t o  b o l s t e r  t h e i r  r e p e r t o i r e  u n i t s  wi th  " q u a l i f i e d  
workers." A month la te r  it was announced t h a t  a Repertory 
Counci l  would be c r e a t e d  under the USSR C u l t u r e  Ministry--a 
measure appa ren t ly  designed t o  r e v i v e  many of the c o n t r o l s  
former ly  e x e r c i s e d  by t h e  a l l -power fu l  Chief Repertory Com- 
mittee, which had h e l d  t i g h t  r e i n  over  t h e a t r i c a l  a r t  through- 
ou t  much of Sov ie t  h i s t o r y .  

As t h e  pendulum of o f f i c i a l  p o l i c y  swung back i n  t h e  
a f t e r m a t h  of Khrushchev's i n t e r v e n t i o n  in t h e  ar ts ,  t h e r e  
were s i g n s  t h a t  the  regime had t o  resist p r e s s u r e s  from 
u l t r a c o n s e r v a t i v e s  who favored  t h e  re in*roduct ion  of more 
s e v e r e  d i s c i p l i n a r y  measures a g a i n s t  t h e  r e c a l c i t r a n t s .  Such 
p r e s s u r e s  were ev iden t  i n  Anato l iy  Sofronov's  a r t i c l e  "Night- 
m a r e  and Rea l i ty"  i n  L i t e r a r y  Gaze t t e  of 7 ,  10, and 14  Decern- 
ber, as w e l l  a s  i n  Vsevelod Kochetov's novel  The Bro the r s  
Yershov, which appeared i n  mid-1958. In Sofronov's  a r t i c l e - -  
a p rovoca t ive  d i a t r i b e  a g a i n s t  t h e  "negat ive  t r ends"  i n  So- 

. v i e t  l i t e r a t u r e  and t h e i r  purveyors--Mayakovsky's p o e t i c  
s l o g a n  "He who does not  s i n g  wi th  us is a g a i n s t  us" was re- 
v ived  a s  a weapon a g a i n s t  t he  r e c a l c i t r a n t s .  Sofronov's  
t h i n l y  v e i l e d  threat provoked a f u r o r  i n  Sovie t  l i t e r a r y  
circles, and r e s p o n s i b l e  o f f i c i a l s  from Surkov on down quick-  
l y  r epud ia t ed  the a r t i c l e  f o r  i ts "excess ive ly  s h a r p  tone ,v1  
emphasizing t h a t  p a t i e n c e  and i n d o c t r i n a t i o n  were more s u i t -  
able than  r e p r e s s i o n  i n  imposing o f f i c i a l l y  approved p r a c t i c e s  
among w r i t e r s .  The sharpness  of t h e  polemics between t h e  
d i f f e ren t  schoo l s  of thought h i g h l i g h t e d  t h e  s p l i t  i n  t h e  So- 
v i e t  l i t e r a r y  world, a s  w e l l  as t h e  problem conf ron t ing  t h e  
regime. 

- .- --- Y - 

Among the more s u b t l e  t a c t i c s  adopted by t h e  regime i n  
the p e r i o d  fo l lowing  Khrushchev's pronouncement was an a t tempt  
t o  p l a y  down t h e  scope o f ' l i t e r a r y  d i s s i d e n c e  i n  p u b l i c  s ta te-$ 
ments and t o  r e l y  more h e a v i l y  on p r e s s u r e  a p p l i e d  through 
p a r t y  and l i t e r a r y  channels  t o  keep writers i n  l i n e .  In  con- 
t r a s t  t o  t h e  prolonged and widely p u b l i c i z e d  denunciatory 
campaigns of t h e  S t a l i n  e r a ,  which tended t o  dramatize con- 
t r o v e r s i e s  and make mar tyrs  of t h e  v i c t ims ,  regime spokesmen 
began t o  emphasize harmony i n  t h e  l i t e r a r y  ranks  and t r e a t  
dissidence as an isolated,  h i s t o r i c a l  phenomenon. Khrushchev's 
sgeech  a t  a p a r t y  and government r e c e p t i o n  f o r  " leading  i n -  
t e l l i g e n t s i a "  on 8 Febraury 1958 was devoid of pe r sona l  re- 
c r i m i n a t i o n s ,  concen t r a t ing  i n s t e a d  on t h e  "sp lendid  uni ty"  
between Sovie t  i n t e l l e c t u a l s  and t h e  p a r t y .  In adopt ing  t h i s  
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approach i n  t h e  f a c e  of r e c u r r e n t  m a n i f e s t a t i o n s  of o b s t i n a c y  
and he resy  among writers, Khrushchev and t h e  l i t e r a r y  bureau- 
c r a t s  e v i d e n t l y  were anxious t o  s t i m u l a t e  l i t e r a r y  ou tpu t  
wi thout  dramat iz ing  d i s s i d e n c e .  

Tha t  such  c o n s i d e r a t i o n s  governed t h e  p o l i c y  of r e l a t i v e  
r e s t r a i n t  were sugges ted  by Surkov's remarks du r ing  an i n t e r -  
view w i t h  Gerd Ruge, t h e  West German cor respondent  i n  MOSCOW, 
i n  t h e  summer of 1958. According t o  Surkov, Ehrenburg 's  con- 
t r o v e r s i a l  novel  The Thaw had s c a r c e l y  been n o t i c e d  e i t h e r  i n  
t h e  USSR o r  abroad u n t i l  it was criticized by Simonov i n  a 
l eng thy  polemic publ i shed  i n  L i t e r a r y  Gaze t t e .  The novel  t hen  
became a cause celebre. When the  second p a r t  of t h e  novel  ap- 
peared  i n  early 1956, however, t h e  l i t e r a r y  b u r e a u c r a t s  h e l d  
t h e i r  f i r e ,  s i n c e  t h e y  had, i n  Surkov's  words, a l r e a d y  "used 
up a l l  t h e i r  c r i t i c a l  arguments," and as a r e s u l t  it was rele- 
gated t o  r e l a t i v e  . ob l iv ion .  This  l e s s o n  a p p a r e n t l y  was not 
l o s t  t o  t h e  l i t e r a r y  bureauc ra t s ,  i n  view of t h e i r  handl ing  
of  Ehrenburg 's  subsequent works--in p a r t i c u l a r l y  h i s  e s say  
"The Lessons of S tendhal , "  which appeared i n  t h e  June 1959 is- 
.sue of Inostrannaya L i t e r a t u r a .  Ehrenburg's po in ted  a t t a c k  on 
d i c t a t o r i a l  c o n t r o l  of t h e  a r t s  m e t  r e l a t i v e l y  l i g h t  cri t icism 
i n  t he  Sov ie t  p r e s s ,  b u t ,  according t o  a r e l i a b l e  Sov ie t  
s o u r c e  i n  Moscow, Ehrenburg was s h a r p l y  rebuked a t  t h e  f o u r t h  
plenum of t h e  board of t h e  Writers' Union i n  February 1958. 
The regime obviously chose t o  restrict Ehrenburg 's  s o p h i s t i -  
c a t e d  and c l e a r l y  h e r e t i c a l  i d e a s  t o  a l i m i t e d  audience of 
p r o f e s s i o n a l s  r a t h e r  than  a t t r a c t  widespread i n t e r e s t  by 
p u b l i c l y  condemning a prominent p u b l i c  f i g u r e .  

A s  a counterweight t o  the h e r e t i c a l  t endenc ie s  of some 
o l d e r  writers and t h e  "unhealthy moods" of many younger ones,  
t h e  regime at tempted t o  encourage t h e  advancement of r e l a t i v e  
unknowns i n  t h e  younger gene ra t ion  who would t h e n  owe t h e i r  
l i t e r a r y  careers to t he  p a r t y .  Already a t  t h e  Second Writers' 
Congress i n  1954, Surkov had r epor t ed  t ha t  the  p ropor t ion  of 
wri ters  under 30 i n  t h e  union was much s m a l l e r  than i n  1934, 
and more than  three yea r s  l a t e r  he lamented: "The Writers' 
Union is g e t t i n g  o l d ;  f o r  example,. in its Moscow branch ba re -  
l y  10  pe rcen t  of the writers a r e  below t h e  age of 40." The 
s e r i o u s n e s s  of t h e  problem of youth r ec ru i tmen t  w a s  apparent  
from Surkov's  s ta tement  of Apr i l  1958 t h a t  Yevtushenko, who 
had been wide ly  cr i t ic ized f o r  h i s  " r o t t e n  moods," was t h e  
only  poe t  "of Komsomol age"--14 t o  27--to j o i n  t h e  Moscow 
branch in r e c e n t  y e a r s .  

I 

- 38 - - 



a .  . .  

Desp i t e  o f f i c i a l  encouragement, many young people  s imply 
r e s i s t e d  e n t r y  i n t o  t h e  hazardous f i e l d  of l i t e r a t u r e .  Some 
S o v i e t  s t u d e n t s  wi th  l i t e r a r y  l e a n i n g s  informed Gerd Ruge 
t h a t  t h e  p r e s e n t  g e n e r a t i o n  of l i t e r a ry  o f f i c i a l s  and ed i to r s - -  
whom they  termed "opportunis ts"--presented a major b a r r i e r  t o  
e n t r y  i n t o  t h e  p ro fes s ion .  Others  wi th  t a l e n t  p r e f e r r e d  t o  
work as t r a n s l a t o r s  because they  were u n w i l l i n g  t o  submit t o  
c r i t i c i sm and t u t e l a g e  by p a r t y  and l i t e r a r y  bureauc ra t s .  

A l s o  i n  keeping wi th  t h e  more s u b t l e  approach t o  c u l t u r a l  
nonconformity,  a c e n t r a l  committee decree  w a s  i s sued  on 28 May 
1958 which " r e c t i f i e d  errors" of t h e  S t a l i n  pe r iod .  The de- 
cree re sc inded  t h e  p a r t y  decree  of February 1948 a g a i n s t  t h e  
p'rominent composers Shostakovich,  Prokofyev, Khatchaturyan,  
and others. By removing a major sou rce  of gr ievance  and rect i -  
f y i n g  a n  i n j u s t i c e  of t h e  S t a l i n  era, t h e  regime a t tempted  t o  
create a n  atmosphere of confidence among l o y a l  artists. The 
new dec ree ,  however, w a s  c a r e f u l  t o  reaffirm t h e  b a s i c  p r i n -  
c i p l e s  of Sovie t  a r t  l a i d  down i n  t h e  1948 dec ree  so as  to  
p reven t  any a i s i n t e r p r e t a t i o n  of t h e  new measure as a retreat  
from orthodoxy or  as a p o r t e n t  of " i n d i s c r i m i n a t e  r e h a b i l i t a -  
t ions"  of dev ian t  artists. 

The more f l e x i b l e  p o l i c y  of pe r suas ion  and p r e s s u r e ,  
. .  coupled wi th  h igh- leve l  p a r t y  i n t e r v e n t i o n  on an ad hoc b a s i s ,  

w a s  designed t o  redirect  t h e  t a l e n t s  and e n e r g i e s  of t he  
S o v i e t  l i t e r a r y  community back t o  t h e  t r a d i t i o n a l  purposes  
of t h e  regime--"to a i d  t h e  p a r t y  i n  t h e  s o l u t i o n  of contempo- 
rary problems." With the  re -es tab l i shment  of c o n t r o l  over  t h e  
commanding h e i g h t s  of l i t e r a ry  c r i t i c i sm,  i n c r e a s i n g  a t t e n t i o n  
w a s  pa id  i n  t h e  s p r i n g  and summer of 1958 t o  t h e  ques t ion  of 
"contemporaneity" as t h e  focal po in t  of c r e a t i v e  a c t i v i t y .  
J u s t  as writers a f t e r  World War I1 were en jo ined  t o  w r i t e  
abou t  t h e  f ive-year  p l a n  i n s t e a d  of about  c o n t r o v e r s i a l  as- 
p e c t s  of t h e  w a r ,  a u t h o r s ,  p laywrights ,  and movie s c e n a r i s t s  
now were exhor ted  t o  f o r g e t  t h e  unsavory p a s t  and c o n c e n t r a t e  
on c u r r e n t  themes. The demands f o r  "contemporaneity" r ece ived  
p a r t i c u l a r l y  heavy stress dur ing  t h e  p r e p a r a t i o n s  for t h e  
RSFSR and All-Union Writers' Congresses scheduled for October 
and December 1958 r e s p e c t i v e l y .  The a p p e a l s  f o r  i n s p i r a t i o n a l  
l i t e r a t u r e  about t h e  " t r a n s i t i o n  t o  Communism," backed by an 
imposing a r r a y  of i n s t i t u t i o n a l  p r e s s u r e s ,  were t h e  o f f i c i a l  
a n t i d o t e  t o  t h e  l i n g e r i n g  hangover of l i t e r a r y  d i s s idence .  
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L i t e r a r y  Stalemate. While t h e  o f f i c i a l  d r i v e  fo r  con- 
f o r m i t y  made marked g a i n s  i n  r e s t o r i n g  a semblance of order 
t o  t h e  Sov ie t  l i t e r a r y  scene ,  it fai led t o  r e s o l v e  t h e  is- 
s u e s  t h a t  had g i v e n  rise t o  t h e  c o n f l i c t .  Re luc tan t  t o  in-  
voke t h e  p u n i t i v e  measures necessary  t o  p reven t  q u e s t i o n i n g  
of o f f i c i a l  s t a n d a r d s  and r e l y i n g  i n s t e a d  on manipula t ion  of 
p o l i t i c a l  forces i n  t h e  l i t e r a ry  community, t h e  reg ime ' s  ef- 
fo r t s  m e t  w i t h  on ly  l i m i t e d  success .  Khrushchev's i n t e rven-  
t i o n  i n  t h e  a r t s  enabled t h e  conse rva t ive  e lements  t o  g a i n  
undisputed  c o n t r o l  of t h e  o r g a n i z a t i o n a l  command p o s t s  and 
succeeded i n  temporarily muff l ing  t h e  more pronounced d i s s i -  
d e n t  o u t b u r s t s ,  but  it d i d  not  e l i c i t  t h e  f u l l  coope ra t ion  
of t h e  "d i so r i en ted"  writers who made up i n  p r o f e s s i o n a l  
p r e s t i g e  and a r t i s t i c  t a l e n t  what t h e y  lacked i n  numbers. 
The cont inued f a i l u r e  of many eminent wri ters  t o  p a r t i c i p a t e  
a t  l i t e r a r y  meet ings,  t h e  de l ays  i n  t h e  p u b l i c a t i o n  of t h e i r  
long-awaited works, t h e  occas iona l  d e f i a n t  s t a t e m e n t s  by 
wr i t e r s  a t  p u b l i c  meetings,  and the  r epea ted  postponement of 
t h e  writers' congresses- -a l l  of these h i g h l i g h t e d  the d i f -  
f i c u l t i e s  encountered by t h e  regime i n  s e c u r i n g  the  k ind  of 
unanimity which w a s  t h e  t r a d i t i o n a l  hallmark of Sovie t  cu l -  
t u r a l  l i f e .  

One of t h e  immedia t e  e f fec ts  of Khrushchev's i n t e r v e n t i o n  
w a s  a temporary freeze-up i n  c o n t r o v e r s i a l  l i t e r a t u r e  as 
w r i t e r s  marked t i m e  and l i t e r a ry  j o u r n a l s  began t o  p l a y  sa fe ,  
During the  f a l l  of 1957, t r a n s l a t i o n s ,  m e m o i r s ,  and h i s to r i ca l  
and documentary materials devoted t o  t h e  40th ann ive r sa ry  of 
t h e  Bolshevik r e v o l u t i o n  f i l l e d  t h e  pages of l i t e r a r y  j o u r n a l s .  
The organs  of t h e  press w e r e  a lso swamped w i t h  edi tor ia ls  and .  
ar t ic les  lauding  Khrushchev's endorsement of o f f i c i a l  d o c t r i n e  

w e r e  preoccupied w i t h  r e p u l s i n g  t h e  attacks of Yugoslav and 
Pol ish r e v i s i o n i s t s  on Sovie t  l i t e ra ry  d o c t r i n e  and p r a c t i c e .  
Although a number of e r r a n t  wr i te rs  f i n a l l y  broke t h e i r  s i l e n c e  
and y i e l d e d  t o  o f f i c i a l  p re s su re ,  only a f e w  showed convincing 
s i g n s  t h a t  t hey  had f u l l y  reformed. Some were obvious ly  in-  
d ignan t  over  t h e  fact  t h a t  t h e i r  honest  e f f o r t s  t o  elaborate 
a r t i s t i c a l l y  t h e  o f f i c i a l  l i n e  of t h e  20th p a r t y  congress  had 
been l abe led  subve r s ive .  

. and h i s  c r i t i c i sm of the  "thaw" writers. O f f i c i a l  c r i t i c s  

With t h e  announcement i n  February 1958 t h a t  t h e  Third 
Writers' Congress would be convened i n  December, i t  appeared 
t h a t  c o n d i t i o n s  i n  t h e  l i t e r a r y  world had s u f f i c i e n t l y  stabi-  
l i z e d t o  permit  a p u b l i c  a i r i n g  of op in ion .  There were cont inu-  
i n g  s i g n s ,  however, t h a t  such w a s  no t  t h e  case. The s t e a d y  
stream of compla in ts  t h a t  new l i t e r a ry  works f a i l ed  t o  c a p t u r e  
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" the  g r e a t n e s s  of ou r  everyday a f f a i r s "  or t h a t  a u t h o r s  " feared  1 

t o  touch t h e  b ig  and s h a r p  themes of l i f e "  i n d i c a t e d  t h a t  a l l  
writers had not y e t  been transformed i n t o  a c t i v e  and e n t h u s i -  
as t ic  p ropagand i s t s  f o r  t h e  regime. The cont inued a t t a c k s  on 
unorthodox l i t e r a r y  works and d e f i a n t  speeches a t  l i t e r a r y  
meet ings,  as w e l l  as t h e  s i g n i f i c a n t  admission t h a t  "almost 
a l l"  of t h e  s e n i o r  " l i t e r a r y  masters" had r e t r e a t e d  i n t o  t h e  
r e l a t i v e l y  s a f e  f i e l d  of w r i t i n g  about  t h e  p a s t ,  r e f l e c t e d  
f a i l u r e  t o  secu re  unequivocal coopera t ion  of a l l  segments of 
t h e  l i t e r a r y  .community. 

The t e n s i o n s  and c o n f l i c t s  wracking t h e  Sov ie t  l i t e r a r y  
world were brought i n t o  t h e  open wi th  t h e  appearance of 
Vsevelod Kbchetov's aggres s ive ly  orthodox novel  - The Bro the r s  
Yershov i n '  t h e  summer of 1958. The novel was remarkable f o r  
i ts v i v i d  d e s c r i p t i o n  of t h e  Sovie t  i n t e l l e c t u a l  scene be fo re  
and a f t e r  t h e  20th p a r t y  congress .  Kochetov's t i r a d e  w a s  
d i r e c t e d  a g a i n s t  t h e  " r o t t e n  l i be ra l i sm"  of t h e  Sovie t  i n t e l l i -  
g e n t s i a  which had manifested i t s e l f  on t h e  pages of Novy M i r  
and i n  t h e  works of Ehrenburg, Dudintsev, and t h e  d r a m a t i s t  
Nikolay Pogodin. Not only d i d  Kochetov denounce t h e  "thaw" 
c o n d i t i o n s  t h a t  had permi t ted  t h e  " r epu l s ive  i n s e c t s  t o  crawl 
from t h e i r  ho le s , "  but he even censured h i s  he roes  s e v e r e l y  
for t h e i r  l a c k  of v i g i l a n c e .  I n  s t r e s s i n g  t h e  theme of 
danger from those  unreconci led t o  t h e  regime, Kochetov s t r o n g l y  
advocated t h e  r e s t o r a t i o n  of r i g i d  pa r ty  c o n t r o l s  i n  a r t ,  
backed by a d m i n i s t r a t i v e  s a n c t i o n s  whenever necessary .  

-- 

Judging.from t h e  e n t h u s i a s t i c  r ecep t ion  i n  p a r t y  and 
l i t e r a r y  organs of Kochetov's polemic,  t h e  work r e f l e c t e d  t h e  
sen t imen t s  of a n  i n f l u e n t i a l  segment of Sovie t  op in ion  and 
c l e a r l y  r ep resen ted  t h e  p o l i t i c a l  and l i t e r a r y  p l a t fo rm of 
t h e  a rchconse rva t ives ,  In a review by Yu, Zhdanov i n  L i t e r -  
- a r y  Gazette of 6 September, t h e  novel was h a i l e d  as " t h e  r e p l y  
of a Bolshev.ik a r t i s t  t o  some wri ters . . .who wavered i n  t h e  
complex c o n d i t i o n s  of t h e  s t r u g g l e  a g a i n s t  bourgeois  ideology,  
who became v i c t i m s  and propagators  of gloomy 'thaw' moods and 
r e v i s i o n i s t  h e s i t a t i o n s ,  and who began t o  s i n k  i n t o  t h e  mud 
of bourgeois  pseudo-democracy and t o  make concess ions  t o  
p h i l i s t i n e  bourgeois  tastes." Although a f e w  c r i t i c a l  v o i c e s  
were r a i s e d  a g a i n s t  t h e  novel,  i nc lud ing  a p r o t e s t  by A .  
Dementyev, a new deputy e d i t o r  of Novy Y i r  t h e  novel w a s  
widely p r a i s e d  by conse rva t ive  die-hards  and w a s  among t h e  
26 works nominated i n  January for t h e  1959 Lenin P r i z e  f o r  
L i t e r a t u r e .  In view of the mild s e n s a t i o n  caused by Kochet.ov 

- -' 
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i n  A p r i l  1958 when he a t t a c k e d  t h e  presidium of t h e  Lenin 
Price C o m m i t t e e  f o r  its " i n c o r r e c t  a t t i t u d e ? '  i n  withholding 
p r i z e s  i n  l i t e r a t u r e  from deserv ing  cand ida te s  i n  1957, t h e  
nomination of h i s  novel appeared t o  foreshadow a resounding 
d e f e a t  of h i s  l i t e r a r y  opponents.  

novel  l e f t .  l i t t l e  doubt t h a t  t h e  conse rva t ive  d ie -hards  were 
p r e s s i n g  f o r  an  uncompromising v i c t o r y ,  t h e r e  were o t h e r  s i g n s  
t h a t  a b i t te r  s t r u g g l e  w a s  being waged behind t h e  scenes .  
While v i s i t i n g  England i n  ear ly  June 1958, Panferov,  e d i t o r  
of  October,  expressed optimism about t h e  f i g h t  t h a t  "writers" 
w e r e  waging a g a i n s t  l i t e ra ry  " o f f i c i a l s , "  whom he contemptu- 
o u s l y  l abe led  t h e  " i n t e r n a l  enemy,?' and he p r e d i c t e d  t h e  re- 
moval of Surkov from h i s  commanding p o s i t i o n  i n  t h e  l i t e r a ry  
h ie ra rchy .  

A t  t h e  same t i m e ,  t h e r e  were p e r s i s t e n t  r e p o r t s  t h a t  
Sholokhov, one of t h e  m o s t  eminent Sovie t  writers, w a s  resist- 
i n g  p res su re  t o  r e v i s e  t h e  ending of t h e  long-awaited second 
volume of h i s  c e l e b r a t e d  novel Vi rg in  S o i l  Upturned, i n  which 
t h e  hero,  a p a r t y  o f f i c i a l ,  f a l l s  i n t o  d i s g r a c e  and is purged. 
Moreover, t h e  exp lana t ion  g iven  by Sholokhov dur ing  h i s  v i s i t  
t o  England i n  Apr i l  1959 f o r  t h e  long de lay  i n  convening t h e  
Th i rd  Writers' Congress also. ind ica t ed  that  cont roversy  w i t h i n  
t h e  l i t e r a r y  world had not  aba ted .  According t o  him, t h e  re- 
p o r t  prepared by t h e  l i t e ra ry  h ie ra rchy  f o r  submission t o  t h e  
congress  w a s  r e j e c t e d  because i t  f a i l e d  t o  "embrace a l l  sides 
of t h e  c r e a t i v e  work of a l l  writers." In  s h o r t ,  t h e  orthodox 
spokesmen, a l though en joying  d i s t i n c t  advantages,  had f a i l e d  
t o  r o u t  t he i r  l i t e ra ry  a d v e r s a r i e s .  

The Pas te rnak  a f f a i r ,  which had been c a r e f u l l y  kept  under 
cover  by l i t e r a r y  a u t h o r i t i e s  u n t i l  i t  erupted  i n t o  prominence 
as a r e s u l t  of t h e  Nobel P r i z e  announcement i n  October 1958, 
had an  u n s e t t l i n g  e f f e c t  on t h e  Sov ie t  l i t e r a r y  scene .  De- 
spite o f f i c i a l  e f f o r t s  t o  whip up h y s t e r i a  a g a i n s t  Pas te rnak ,  
many of t h e  l ead ing  Sov ie t  writers avoided p a r t i c i p a t i o n  i n  
t h e  ugly p u b l i c  s p e c t a c l e ,  and some p r i v a t e l y  expressed d i s -  
p l e a s u r e  over  o f f i c i a l  handl ing of t h e  a f f a i r .  A meeting 
of wr i te rs  and i n t e l l e c t u a l s  on 26 October r e p o r t e d l y  broke 
up i n  d i s o r d e r  over  Surkov's d i c t a t o r i a l  t rea tment  of Pas t e r -  
nak's manuscript .  The Moscow meeting on t h e  fo l lowing  day 
which "unanimously" condemned and expe l l ed  Pas te rnak  from t h e  
Writers' Union w a s ,  accord ing  t o  Pravda, t h e  scene  of a 
"heated d i s c u s s i o n  ." 

Although t h e  t enor  of t h e  o f f i c i a l  r e c e p t i o n  t o  Kochetov's 
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The speed wi th  which t h e  v i t u p e r a t i v e  p u b l i c  campaign 
a g a i n s t  Pas te rnak  w a s  brought t o  a c l o s e  appeared t o  r e f l e c t  
o f f i c i a l  anx ie ty  over  its d i s t u r b i n g  consequences. The re- 
v e r s i o n  t o  t h e  denunciatory p r a c t i c e s . o f  t h e  p a s t  had c l e a r l y  
a roused  resentment among writers and a c t i v a t e d  i n t e r e s t  i n  
P a s t e r n a k ' s  work among young Sov ie t  i n t e l l e c t u a l s .  By dram- 
a t i z i n g  t h e  f a t e  of t h e  hap le s s  writer a g a i n s t  t h e  o f f i c i a l  
bureaucracy,  t h e  a f f a i r  upse t  t h e  atmosphere of harmony 
which t h e  regime w a s  anxious ly  a t t empt ing  t o  create. 

O f f i c i a l  exaspe ra t ion  over  t h e  c l ima te  of op in ion  i n  t h e  
l i t e r a r y , w o r l d  was expressed a t  t h e  F i r s t  RSFSR Writers' Con- 
gress, which convened i n  e a r l y  December a f t e r  an unexplained 
d e l a y  of two months. Sobolev, chairman of t h e  RSFSR Writers' 
Union, d e l i v e r e d  a s c a t h i n g  indictment  of t h e  "theory of  
d i s t a n c e , "  under which a u t h o r s  had escaped i n t o  t h e  d i s t a n t  
past i n s t e a d  of w r i t i n g  on contemporary themes. H e  complained 
tha t  t h e  damage done t o  Sovie t  youth by " r e v i s i o n i s t  hea r t -  
search ing"  w a s  still undone, and he l a i d  t h e  blame d i r e c t l y  
on t h e  more prominent a u t h o r s  whose "au tho r i ty"  had set a 
"bad example" f o r  t h e  younger writers. S i g n i f i c a n t l y ,  t h e  
o n l y  ou t s t and ing  writer t o  addres s  t h e  congress  w a s  Fedin,  
who had come under c r i t i c i s m  earlier.  Sobolev excor i a t ed  t h e  
impudence of some wri ters  who, i n  t h e i r  d i s p u t e s  wi th  l i t e r a r y  
a u t h o r i t i e s ,  claimed t h a t  they  were expres s ing  t h e  "wisdom of 
the masses" which t h e y  claimed d id  not  a l w a y s  co inc ide  wi th  
o f f i c i a l  p r e s c r i p t i o n s  of w h a t  should o r  should n o t  be in- 
cluded i n  a r t i s t i c  works. 

Although t h e  congress  denounced t h e  l i t e r a r y  r e v i s i o n i s t s -  
evas ion  of "burning contemporary problems" w a s  branded a 
" v a r i e t y  of revisionism"--and r e so lved  t h a t  "work with young 
writers is a primary t a s k  of a l l  l i t e r a r y  o rgan iza t ions , "  i t  
r evea led  a s i n g u l a r  lack of i d e a s  on how t o  so lve  the  impasse 
reached i n  o f f i c i a l  effor ts  t o  impose conformity and e l i c i t  
coopera t ion .  The commonplace appea l s  t o  t h e  t r a d i t i o n s  and 
achievements of Sovie t  l i t e r a t u r e  were accompanied by ca l l s  
t o  avoid "excessive l i be ra l i sm"  i n  t h e  admission of newcomers 
i n t o  t h e  l i t e r a r y  o rgan iza t ions  and i n  e v a l u a t i o n  of t h e i r  
work. Against t h e  background of the cont inued s i l e n c e  of t h e  
prominent Sov ie t  men-of-letters and the  repea ted  c r i t i c i sm of 
misguided youth a t  the  congress ,  however, i t  w a s  ev iden t  t h a t  
t h e  s p i r i t  of r e c a l c i t r a n c e  toward o f f i c i a l  d i c t a t e s ,  though 
more subdued than  i n  1956-1957, w a s  still a l i v e .  
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Search f o r  a New Accommodation. With t h e  o f f i c i a l  program 
s t a l l e d  by a v i r t u a l  sit-down s t r i k e  by many prominent writers 
and aggravated by monkey wrenches hu r l ed  by v a r i o u s  l i t e r a ry  
p r a c t i t i o n e r s ,  t h e  Sovie t  l e a d e r s h i p  had t o  realize 
t h a t  t h e  machinery and d i r e c t i o n  of "comradely persuasion" 
were badly i n  'need of r e p a i r .  Khrushchev's appea l  t o  l i n k  
l i t e r a t u r e  c l o s e r  t o  l i f e  and t h e  series of "o rgan iza t iona l  
measures" adopted by t h e  regime, though dampening t h e  t u r -  
bulence on t h e  l i t e r a r y  f r o n t ,  had once a g a i n  g iven  rise t o  
a "murky" stream of l i t e ra ry  works l a c k i n g  i n  a r t i s t i c  q u a l i t y .  
I n  t h e  compelling atmosphere of orthodoxy, t h e  l i t e r a r y  master- 
p i e c e s  demanded by t h e  regime remained s t i l l b o r n  while  t h e i r  
p r o s p e c t i v e  c r e a t o r s  spent  t h e i r  e n e r g i e s  i n  e n d l e s s  f r a t r i c i -  
d a l  b i cke r ing .  Given t h e  s tubborn  mood of the l i t e r a r y  com- 
munity,  p a r t i c u l a r l y  its m o s t  a r t i c u l a t e  spokesmen, t h e  regime 
must have seen  t h a t  coopera t ion  would not  be g ran ted  f r e e l y ,  
bu t  would have t o  be bought by concessions.  

There were i n d i c a t i o n s  e a r l y  i n  1959 t h a t  t h e  regime, 
anxious  t o  s t i m u l a t e  c r e a t i v e  a c t i v i t y  as w e l l  as ex t r ica te  
i t s e l f  from a n  uncompromising p o s i t i o n  of aggres s ive  orthodoxy, 
w a s  a t t empt ing  t o  f i n d  a middle ground. The d e c i s i o n  i n  Feb- 
r u a r y  t o  drop Kochetov's c o n t r o v e r s i a l  novel The Brothers  
Yershov from t h e  s e m i f i n a l  s e l e c t i o n  of Lenin P r i z e  nominees 
and t h e  g r a n t i n g  of t h e  award i n  A p r i l  t o  Pogodin's L e n i n  
T r i l o g y  were moves i n  t h i s  d i r e c t i o n .  The f a c t  t ha t  Pogodin 
had f l i r t e d  wi th  heresy i n  h i s  p l ay  P e t r a r c h ' s  Sonnet, which 
had appeared i n  t he  much-denounced L i t e r a t u r n a y m v a  I1 
a n d  which had been s i n g l e d  ou t  f o r  s h a r p  c r i t i c i s m  i n  K o x e -  
t o v ' s  novel ,  w a s  apparent ly  outweighed by t h e  need t o  s e c u r e  
suppor t  from recalci t rant  wr i te rs ,  even a t  t h e  expense of 
a l i e n a t i n g  the  conserva t ive  die-hards .  The choice  of Pogo- 
d i n ' s  work over Kochetov's w a s  p a r t i c u l a r l y  noteworthy i n  
view of t h e  mild s e n s a t i o n  caused by Kochetov's a t t a c k  i n  
A p r i l  1958 on t h e  Lenin P r i z e  C o m m i t t e e  f o r  i ts " i n c o r r e c t  
a t t i t u d e "  i n  withholding p r i z e s  f o r  l i t e r a t u r e  i n  1957. 

- 

A series of shake-ups i n  t h e  management of L i t e r a r y  
Gazette, beginning i n  February and con t inu ing  through Yay, 
also appeared t o  s p e l l  a s h i f t  toward moderation i n  o f f i c i a l  
p o l i c y .  The e d i t o r i a l  board of t h e  newspaper was r a d i c a l l y  
overhauled by t h e  appointment of f i v e  new e d i t o r s  and t h e  
removal of t h r e e  incumbents, i nc lud ing  t h e  e d i t o r  i n  c h i e f ,  
Kochetov, and h i s  deputy,  Valery Druzin.  Whatever t h e  m o t i -  
v a t i o n  behind t h e s e  changes, t h e  removal of two men n o t o r i o u s  
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fo r  t h e i r  m i l i t a n t  dogmatism was bound t o  have a n  ameliora- 
t i v e  e f f e c t  on t h e  affairs of t h e  l i t e r a r y  p r o f e s s i o n .  A l -  
though Kochetov p rev ious ly  had a r eco rd  of ill h e a l t h  and 
o s t e n s i b l y  w a s  removed f o r  t h i s  r eason  "at h i s  own r e q u e s t , "  
h i s  o u s t e r  had t h e  e f f e c t  of d i s s o c i a t i n g  t h e  regime from a 
h i g h l y  embarrassing and unbearably c o n t e n t i o u s  f i g u r e .  

Coincident  w i th  t h e s e  developments, t h e r e  was'a t r e n d  
toward greater f r ankness  of expres s ion  i n  l i t e r a r y  publ ica-  
t i o n s  du r ing  t h e  pe r iod  a f t e r  t h e  2 1 s t  p a r t y  congress ,  even 
though noth ing  s a i d  or  done t h e r e  appeared t o  foreshadow such  
a development. The fac t  t h a t  Khrushchev's c u r r e n t  l i t e r a r y  
f avor i t e ,  Tvardovsky,. spoke fo r  t h e  l i t e r a r y  p r o f e s s i o n  a t  
t h e  congress  i n s t e a d  of Surkov--a p o s s i b l e  i n d i c a t i o n  of t h e  
l a t t e r ' s  d i s f a v o r  as a r e s u l t  of h i s  hand l ing  of t h e  P a s t e r -  
nak affair--was more noteworthy than  t h e  convent iona l  con- 
t e n t s  of h i s  speech.  

In  s t r i k i n g  c o n t r a s t  t o  h i s  pe r func to ry  performance a t  
t h e  congress ,  Tvardovsky publ i shed  a s a t i r i ca l  poem, ''Morning 
Moscow," i n  t h e  March i s s u e  of h i s  j o u r n a l ,  Novy M i r  r i d i -  
c u l i n g  the  l i t e r a r y  censo r sh ip .  Furthermore,  i n  May he 
p r i n t e d  t h e  h igh ly  h e r e t i c a l  essay by Ehrenburg, On Rereading 
Chekhov. A s e q u e l  t o  h i s  a l l e g o r i c a l  d e s c r i p t i o n a f  t h e  
s t i f l i n g  e f f e c t s  of p a r t y  c o n t r o l  of t h e  a r t s ,  The Lessons of 
S tendha l ,  Ehrenburg's a r t i c l e  r e s u r r e c t e d  a l l  t h e h e r e t i c a l -  
i d e a s  expressed  i n  h i s  earlier work. 

- -' 

While v e t e r a n  wr i te rs  resumed the i r  a t tacks on  o f f i c i a l  
s t a n d a r d s ,  o f f i c i a l  spokesmen e x h i b i t e d  a n  unusual  a i r  of 
detachment and r e s t r a i n t  du r ing  t h e  pe r iod  fo l lowing  t h e  
p a r t y  congress .  A t  a p a r t y  meeting of Moscow writers i n  la te  
February addressed  by t h e  head of t h e  c u l t u r a l  department of 
t h e  p a r t y  c e n t r a l  committee, D m i t r y  Pol ikarpov,  t h e  p a r t i c i -  
pants harped on t r a d i t i o n a l  themes and s t u d i o u s l y  a b s t a i n e d  
from c o n t r o v e r s i a l  ques t ions .  

t u r e  i n  t he  i s s u e  of Kommunist which appeared i n  la te  April-- 
t h e  first ed i to r i a l  on t h i s  s u b j e c t  c a r r i e d  i n  t h e  p a r t y  
organ  s i n c e  t h e  p u b l i c a t i o n  of Khrushchev's speeches  on 
l i t e r a t u r e  i n  August 1957. Without r e t r e a t i n g  from orthodox 
p o s i t i o n s ,  t h e  e d i t o r i a l  concent ra ted  on t h e  theme of u n i t y  
i n  t h e  l i t e r a r y  world,  appea l ing  f o r  a n  end t o  both t h e  "back- 
s l i d i n g  i n t o  f ac t iona l i sm"  which d i s s i p a t e d  c r e a t i v e  e n e r g i e s  

A similar mood w a s  r e f l e c t e d  i n  a n  e d i t o r i a l  on l i tera-  
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and t h e  "backs l id ing  i n t o  dogmatism" which d i s o r i e n t e d  
c r e a t i v e  writers.  The c a l l  fo r  u n i t y  w a s  d i s t i n g u i s h e d  
by a renewed e f f o r t  t o  d e f i n e  soc ia l i s t  realism as a n  a r t i s t i c  
method o f f e r i n g  v a s t  o p p o r t u n i t i e s  f o r  t h e  expres s ion  of ' 

c r e a t i v e  i n d i v i d u a l i t y .  By sending t h e i r  more c o n t e n t i o u s  
f i g u r e s  out  t o  p a s t u r e  and by avoid ing  d i s p u t a t i o u s  i s s u e s ,  
t h e  regime spokesmen e v i d e n t l y  hoped t o  accomplish what t he i r  
p r e s s u r e  t ac t i c s  had t h u s  f a r  f a i l e d  t o  achieve .  

A t  t h e  Thi rd  Writers' Congress, which f i n a l l y  convened 
i n  mid-May, t h e  o f f i c i a l  pos tu re  of moderation and reasonable-  
nes s  rece ived  Hhrushchev's s a n c t i o n .  I n  h i s  extemporaneous 
address  t o  t h e  ga the r ing ,  by f a r  t h e  most ou t s t and ing  event  on 
t h e  agenda, Khrushchev s ta ted t h a t  t h e  "angel  of r e c o n c i l i a -  
t i o n "  was i n  t h e  a i r  and t h a t  a "hea l ing  of wounds" w a s  under- 
way. Maintaining t h a t  t h e  opponents of orthodoxy had been 
" ideo log ica l ly"  routed ,  he advised  a g a i n s t  t h e  p r a c t i c e  of 
emphasizing p a s t  "mistakes,r1 of h i t t i n g  a man when he w a s  
down, and appealed for  more t a c t f u l n e s s  i n  approaching "people 

. who had t h e  misfor tune  t o  le t  themselves g e t  en tangled  w i t h  . 
t h e  devi l . "  

While extending  sympathy f o r  t h e  l lvarn ishers l '  who had 
por t rayed  l i f e  from "Communist p o s i t i o n s "  and l e v e l i n g  c r i t i -  
c i s m  a t  t h e  "nonvarnishers" who had concen t r a t ed  on T'negat ive" 
phenomena, Khrushchev r e f r a i n e d  from o f f e r i n g  any cut-and- 
d r i e d  formula f o r  avoid ing  e r r o r s .  The s o l u t i o n  of such 
matters, he declared, w a s  up t o  t h e  writers themselves t o  de- 
cide i n  a "comradely way," and  it was n o t  a task f o r  t h e  , 

regime. From t h e  t e n o r  of Khrushchev'S remarks and  t h e  com- 
p a r a t i v e l y  moderate s t a t emen t s  of regime spokesmen a t  t h e  
congress ,  it appeared tha t  the regime, con ten t  w i t h  t h e  ade- 
quacy of i ts c o n t r o l s ,  w a s  i n t e n t  on assuming a less obt ru-  

and in t e rven ing  d i r e c t l y  on ly  when e v e n t s  t h rea t ened  t o  g e t  
o u t  of hand. 

I s i v e  role i n  l i t e r a r y  affairs,  p l ay ing  t h e  s i t u a t i o n  by ear 

The of , f ic ia l  pos tu re  of moderation w a s  r e in fo rced  a t  t h e  
congress  by the  removal of Surkov as f i r s t  s e c r e t a r y  of t h e  
Writers' Union. As head of t h e  l i t e r a r y  bureaucracy he had 
incu r red  t h e  enmity of many w r i t e r s ,  p a r t i c u l a r l y  those of 
l i be ra l  out look ,  and h i s  removal was welcomed as a c o n c i l i a -  
t o r y  g e s t u r e  by the  regime. The s e l e c t i o n  of Fedin,  t h e  e m i -  
nen tand  g e n e r a l l y  r e spec ted  head of t h e  Moscow w r i t e r s ,  as 
Surkov's  successo r  was c l e a r l y  a b id  f o r  g r e a t e r  harmony on 
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the 1iterary.front. Although Fedin's orthodoxy was unassail- 
able, his leadership of the obstreperous Moscow writers had 
been distinguished by moderation and flexibility, tempered by 
sympathy for the errant writers under his charge, In light 
of the conciliatory tone of Khrushchev's remarks at the con- 
gress, the change of leadership in the literary bureaucracy 
was designed to remove a major source of discontent and to 
promote cooperation by the recalcitrant elements in the liter- 
ary community. 

During the congress proceedings, which were relatively 
free of acrimonious debate, a number of eminent writers pre- 
viously guilty of heretical conduct capitalized on the more 
liberal official atmosphere by advancing criticisms of exist-' 
ing standards in language reminiscent of the "thaw" period. 
Apparently anticipating the change in official attitude as 
well as the rebuff to the literary bureaucracy, the veteran 
writers reasserted views which had come under heavy official 
censure, In line with the policy of restraint, the official 
reaction to these utterances was surprisingly mild, suggesting 
that the regime was more anxious to preserve the facade of 
harmony than to encourage disruptive debate. 

The poet Semen Kirsanov, who had played a prominent role 
in the "feat of silence" by nonconformist Moscow writers in 
1957, led the attack against the status quo. In perhaps the 
most impassioned speech at the congress, Kirsanov protested 
against the retarding influence on literature exercised by 
literary critics and the official press. He denounced the 
former for discouraging originality in literature and the 
latter for its "systematic propaganda for bad and especially 
mediocre works." He also criticized Kochetov's novel The 
Brothers Yershov, charging that the latter's description of 
the conflict between intellectuals and workers was a grotesque 
caricature of reality. In striking contrast to the sharp re- 
buff directed at earlier criticism of Kochetov's novel, the 
reaction to Kirsanov's attack was remarkably temperate. 

Tvardovsky, whose speech was referredto approvingly by 
Khrushchev, also chose to criticize the literary milieu, 
though in a vein more temperate than that of Kirsanov. hrar- 
dovsky pointed to the futility of attempting to achieve good 
literature through reliance on "imperfect and at times harm- 
ful...'organizational measures'" and emphasized the need to 
depelop a "new and different set of standards" superior to 

- 
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t h e  a r t i s t i c  c r i t e r i a  t h a t  had s u f f i c e d  i n  t h e  past .  H e  ex- 
p r e s s e d  d i s d a i n  f o r  t h o s e  who were " r e a d i l y  p repa red  t o  be 
answerable  f o r  ' l i t e r a t u r e  as a whole, '  t o  gu ide  i t ,  manage 
i t ,  and d i r e c t  it"--an obvious reference t o  b u r e a u c r a t i c  
i n t e r f e r e n c e  i n  the arts--and appealed t o  each  writer t o  as- 
sume more pe r sona l  r e s p o n s i b i l i t y .  Above a l l ,  he advised  
a u t h o r s ,  "Write as your conscience dictates ,  as your knowl- 
edge of t h e  sector of l i f e  you have chosen p e r m i t s  you t o  
w r i t e ,  and do not be afraid i n  advance of e d i t o r s  and c r i t i c s . "  

The c r i t i c i sms  voiced by Kirsanov and Tvardovsky were 
echoed by t h e  ve t e ran  w r i t e r  Konstant in  Paustovsky,  who had 
been removed f r o m  t h e  e d i t o r i a l  board of L i t e r a r y  Gazette i n  
late 1956 and sub jec t ed  t o  p a r t y  censure  f o r  h i s  v igo rous  de- 
f e n s e  of Dudintsev. Wri t ing i n  L i t e r a r y  Gazette on 20 May 
while t h e  congress  was s t i l l  i n  s e s s i o n ,  Paustovsky , c r i t i c i z e d  
a wide range of l i t e r a r y  convent ions,  p a r t i c u l a r l y  t h e  s e r v i l -  
i t y  of writers and the i r  avoidance of themes of hardsh ip  and 
s u f f e r i n g  i n  works of a r t .  He denied t h a t  devo t ion  t o  count ry  
w a s  t h e  monopoly of any s i n g l e  group of c r e a t i v e  artists and 
ch ided  those  who called t h e i r  l i t e r a r y  c o l l e a g u e s  enemies be- 
cause  they had expressed  ' funpleasant  t r u t h s "  i n  l i t e r a ry  works. 
"Perhaps w e  shout  so o f t e n  and so loud ly  about  t r u t h  i n  
l i t e r a t u r e , "  he audac ious ly  a s s e r t e d ,  " j u s t  because there is 
l a c k  of it  .I' Paus tovsky ' s  condemnation of " p e t t y  tutelage"--  
g e n e r a l l y  understood t o  mean p a r t y  control--and h i s  appea l  
f o r  unhampered c r e a t i v i t y  were symptomatic of t h e  unregenera te  
mood of de f i ance  t o  o f f i c i a l  p r e s c r i p t i o n  tha t  cont inued t o  
pe rmea te  t h e  l i t e r a r y  community. 

heaped on such o u t b u r s t s  of nonconformity i n  t h e  p a s t ,  the  
r e a c t i o n s  of o f f i c i a l  spokesmen a t  the  congres s  were devoid 
of abus ive  polemics.  In fac t ,  Bor is  Ryurikov, deputy c h i e f  
of t h e  c u l t u r a l  department of t h e  p a r t y  c e n t r a l  committee, 
went o u t  of h i s  way t o  e x p r e s s  approval  of t h e  d e c i s i o n  t o  
p u b l i s h  Paustovsky 's  a r t i c l e  i n  L i t e r a r y  Gazette, even though, 
i n  Ryurikov 's  op in ion ,  it conta ined  " p a r t l y  d i spu tab le"  formu- 
l a t i o n s .  Also i n  keeping w i t h  the new a t t i t u d e  of r e s t r a i n t ,  
Sergey Smirnov, who had r ep laced  Kochetov as  e d i t o r  of L i t e r -  
ary Gazette, caut ioned  a g a i n s t  the  use  of denuncia tory  a t tacks 
on dev ian t  a u t h o r s  and c a l l e d  i n s t e a d  f o r  a " t r u l y  k ind ,  ... 
r e s p e c t f u l ,  a t t e n t i v e  a t t i t u d e  toward those be ing  c r i t i c i z e d "  
- - q u a l i t i e s  which he d e c l a r e d  were l a c k i n g  i n  the o l d  l eade r -  
s h i p  of t he  Writers' Union and L i t e r a r y  Gazette. 

I n  c o n t r a s t  t o  t h e  sharp censure t h a t  w a s  uniformly 
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The d i s i n c l i n a t i o n  t o  engage i n  abus ive  deba te  and t h e  
unusual  measure of res t ra int  manifested by o f f i c i a l  spokesmen 
a t  t h e  Writers' Congress appeared t o  formalize t h e  beginning 
of ano the r  phase i n  theadevelopment of r e l a t i o n s h i p s  between 
regime and  writers i n  t h e  USSR. By seeking  t o  s t r i k e  a better 
ba lance  between p r e s s u r e  and r e s t r a in t ,  t h e  regime e v i d e n t l y  
hoped t o  g e t  better r e s u l t s  from its p o l i c y  of "comradely 
persuasion" and  t o  f ac i l i t a t e  t h e  c r e a t i o n  of an atmosphere 
more conducive t o  t h e  /development of good l i t e r a t u r e  ta i lored 
t o  o f f i c i a l  purposes .  While ready t o  c u r b  excesses  i n  belles- 
l e t t r e s  deemed l i k e l y  t o  create "unwholesome" p u b l i c  a t t i -  
t u d e s ,  t h e  regime appeared w i l l i n g  t o  g r a n t  writers somewhat 
f r e e r  r e i n  i n  expres s ing  t h e i r  conv ic t ions  i n  p r o f e s s i o n a l  
c i rc les .  A s  ano the r  depa r tu re  from t h e  paranoiac  dogmatism 
of the S t a l i n  era and t h e  conformist  p r e s s u r e s  of t h e  r e c e n t  
past, t h e  new o f f i c i a l  a t t i t u d e  of reasonableness  c o n s t i t u t e d  
a n  e f f o r t  t o  f i n d  a more durable  accommodation between regime 
and wri ters ,  

The very  act  of o f f i c i a l  accommodation, however, is 
l i k e l y  t o  be i n t e r p r e t e d  by writers as a s i g n  of r e l a x a t i o n ,  
c r e a t i n g  better o p p o r t u n i t i e s  for  o r i g i n a l  a r t i s t i c  expres s ion .  
Although now aware of t h e  p i t f a l l s  of open heresy ,  writers 
who have been r e s t i v e  i n  the past w i l l  seek t o  test  t h e  n e w  
l i t e r a r y  l e a d e r s h i p  i n  o rde r  t o  determine the  l i m i t s  of  
a r t i s t ic  d i s c u s s i o n  and c r e a t i v e  a c t i v i t y .  E d i t o r s  and ten- 
sors, disarmed by the demands f o r  moderation, may be less 
anxious  t o  condemn c a t e g o r i c a l l y  works of l i t e ra ry  m e r i t  a n d  
ambiguous i d e o l o g i c a l  c o n t e n t ,  I n  s h o r t ,  t he  element of d i s -  
s e n t  from d i s t o r t i o n s  of t r u t h  and o f f i c i a l  i n t e r f e r e n c e  i n  
t h e  arts,  an  element which has p e r s i s t e d  i n  t h e  Sovie t  l i t e r -  
a r y  community throughout t h e  p o s t - S t a l i n  pe r iod ,  is l i k e l y  
t o  be s t r eng thened  by developments a t  t h e  T h i r d  Writers' Con- 
gress. 
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