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Francesco Venezia's eyes rapidly take in loa
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constructions don't so much weigh on as emergp |
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amply & beneath the surface. "
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double deprivation, At least its useless representation
the drawing by Le Corbusier (o which Francesco Ve,
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pass unscathed through a series of archacological sty
~ It's as If the m ts of these successive )
lly apparent, and Independent, all through the Earth, |
sphere (o the fiery Interior. Landscape and Architoc!
move In Just this way, slowly: all that appears “sous la lum
way and raforms like cloud-shapes.
And it is allowed us to model this malterial etermally
, and from [t the interior, il we are sensitive o 11
matler in the form of dust, stone, houses, bridge
iwmmies and bleached bones, of gold and lead, « y
people and fossfis. Resistant and conductive matter in
tal fragility.
Know that Francesco Venezia loves (he houses of the
Ballce, which tremble above their buried vaults, cover
ir own negatives; volumes and voids forming en elast
which the earthiquakes never manage {o deslroy cor
Iy, Nature likes to be transformed with care
ocasslon Francesco Venezia makes use of what alfiers
ad, A wall, & window moulding in marble or ¢
or postwith the black holes of long-lost hinges, 1+
hrﬂ'ng; Ordlar Is restored, Architecture ikes o
care.
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the Plans (n which almost every
ruined house doesn't it N’ the
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:c:!‘ln;‘::?: El:h}‘i,'lr'&rluoﬁ sobro 1os que 8o olovan las c.\ﬁ..:‘-.:;'
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contratio, va recuperando las nuovis aroas, al mismo |
aue por u1'!f\a 80 v recuparando. Los propios barracans
visionales” no son ajenos al procoso de transformacio
Es diferents 1o que acontece en Gibelling Nuova
La antigua poblacion esta distante, y las ruinas, ap
das en ol "Cretto” de Burrl, no pueden contaminar ol
vagamente elegante dol Plano, bajo I torma da la ang
Exparimentada en cuanto construccion, a baja o
del tejido v la dimension actual do los espacios ve
puaden dar lugar sino o la desolacion y o lanues sug
do futuro, B ln que sdlo los emigrantes del west ar
podran, quiza, ser sensibles. Las esporanzas concent
ambleiosos equipamientos no han encontrado respue
capacidad real de desarrollo, y I aridez y ln desolac
{ransforman por la adicion de algunas (damasiadas) "
Arte".

¥, pese a lodo, vista desde Salemi, Gibelling
bolla, Podréa parecer consolidada, presente en al m
paisaje de Belice con la naturalidad de cualquie
pablacion,

Hay unvaclo nira dos nucleos rastreal
distancia, toman forma y textura do alfombiras espes
on millares de cubos pequanos y con reflejos de
vueltas al clelo, En ese vaclo se distinguen perfecta
oslora blanca aislada y -cas haciendo cuerpo con
compactos nucleos- un paralelepipedo de rizon:
gidn, de un ocre levemente rosado.

En el silencio de un atardecer deverano, 1as de
Intercambian senales secretas, cOmo un mensaje
por ol humo, en otros territorios 0en atro tiempo. Y b
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e

ras, consolidada a lo largo de siglos, la continua marana de
sdtanos y subterraneos sobre los que se elevan las casas color
‘de tierra, alzandose fluctuantes sobre un piso misterioso o
i

En Salemi, la proximidad entre la nueva y la antigua ciu-
dad desencadend un proceso de influencia mutua. Salemi
tiende a ser un continuo constituido por antiguas casas ¥
monumentos, barracones alineados en filas paralelas y nuevas

nstrucci en bloques disenados a tiralineas y compas.
Este continuo no excusa la emergencia de los antiguos monu-
mentos, aunque estén arrulnados; no creo alternativas que
desmotiven la resistencia a abandonar el antiguo tejido, que, al
contrario, va recuperando las nuevas dreas, al mismo tiempo
que por ellas se va recuperando. Los proplos barracones"pro-
wvisionales™ no son ajenos al proceso de transtormacion.
Es diferente lo que aconlece en Gibellina Nuova.
La antigua poblacion esta distante, y las ruinas, aprisiona-
‘das en el "Cretto” de Burri, no pueden contaminar el trazado
vagamente elegante del Plano, bajo la forma de la angustia.
Experimentada en cuanto construccion, la baja densidad
del tejido v la dimension actual de los espacios vacios no
pueden dar lugar sino a |a desolacion y a tenues sugestiones
de futuro, a la que solo los emigrantes del west americano
podran, quiza, ser sensibles, Las esperanzas concentradas en
‘ambiciosos equipamientos no han encontrado respuesta en la
‘Gapacidad real de desarrollo, y la aridez y la desolacién no se
transforman por la adicién de algunas (demasiadas) “piezas de
Arte"

';f', pese a todo, vista desde Salemi, Gibellina Nuova es
bella. Podra parecer consolidada, presente en el majestuoso
paisaje de Belice con la naturalidad de cualquier secular

. .HRY un vacio extenso entre dos niicleos rasireantes que, a

distancia, toman forma y texlura de alfombras espesas, tejidas
‘en millares de cubos pequenos vy con reflejos de las faces
yueltas al cielo. En ese vacio se distinguen perfectamente una

blanca aislada y —casi haciendo cuerpo con uno de los

l0s nucleos- un paralelepipedo de razonable exten-

'un ocre levemente rosado.

el silencio de un atardecer de verano, las dos ciudades

bian sefales secretas, como un mensaje transmitido
. en olros territorios o en otro tiempo. Y la esperanza

between people and str

ived over the eter-
nal r:ng!e of cellars and underground passages above m,d,sm
earth-coloured houses rises, reachil trembling
rious and Invisible base. i foriare.
~ InSalemi the proximity of the new town and the old resufted
in a process of mutual infi Salemi is effectively a con-
tinuum, made up of anclent houses and monumenis, parallel
rows of temporary prefabricated structures and new buildi ing in
blocks designed with rulerand compasses. This continuum does
notp the (* of the ancient despite
their being in ruins; it has failed fo provide altematives capable of
avercoming the resistance to abandoning the old urban fabric
which, on the contrary, is re-establishing itself in the new areas
even as they absorb it. Not even the “provisional” pre-tabs are
exempt from the process of transformation.

What is happening in Gibellina Nuova is quite different.

The ancient settlement is a long way off, in ruins, impriso-
ned in the “Crefto" of Burri, unable to confaminate the lay-out of
the Plan, which is rather elegant in its own anxious fashion.

Experienced in terms of bullding, the low density of the urban
fabric and the present extent of emply spaces can't help but give
rise to a sense of desolation, with a few faint hints of & future
which perhaps. only the pioneer settlers of the American west
would be able to appreciate. The hopes concentrated on ambi-
tious projects have not found an echo in the real development
potential, and the addition of a number (too many) of “works of
Art" has done nothing to transform the andity and bleakness.

Yet in spite of all this, seen from Salemi Gibellina Nuoval 15
beautiful, It seems rooted in the majestic landscape of Belice,
with the natural presence of an age-old seftlement. )

There is a stretch of open country between the two sprawling
fowns which, from a distance, take on the form and texture of
thick carpets woven out of thousands of tiny cubes, reflecting
light from the faces they tum to the sky. In this open space an
isolated white sphere and, almost connecting with ane of the
dense urbanizations, @ fair-sized cubofd of a slightly pinkish
ochre can be easily distinguished.

In the silence of a summer twilight the two towns exchange
secret signals, a message carried on the smoke, as in other lands
and other times, and hope is rebom.
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entos de rebozo putrido y algunas plantas que van

pledras de lava de la rampa amenazan con deslizarse
lava en fusion; éirdn a llenar ese tanque, ese vacio enor-
cirlo todo al silencio? Entre elementos de estructura,
fficies de hormigén se curvan de repente, aparecen
ojos enormes sobre los muros. El ansia de romperlos
| fin. Pero nada se ve, una guarda demasiado alta
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o los dinteles ~todos ellos- oscilan; en la otra pared
se hizo irregular, aparece alla la Unica ventana del
'or esta ventana desfila, para quien se mueve, una suce-
de casas blancas salpicadas de colores vivos, efimera-
encuadradas, destacando contra un pedazo de cielo,
 hiperrealista de un tren que pasa, casas banalesy
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el partico que antecede al regreso al patio, apenas
acad del cuerpo del museo, el sol entra por una rendija y
difica todo, construye y destruye. El techo es un toldo
ado de hormigon armado, el banco de marmol blan-
insforma en la negra serpiente que en &l existia hace

na el edificio por una corta rampa de acceso a
el jardin. Viene la tentacion de ver por ultima

acercandose a la ventana, demasiado pequena

na aproximacion.

'enezia dice que penso el palio para crear un

in tumn rises up, emerging from & fissure In
Al ] in the paving (or from

The incomplete but y y of the
ted facade is precarious. Something disturbs i, the surface
vibrates and slips out of focus; there are superimposed images
which stand out slightly, like G5 on s t
which undergo little parallel, out of phase oscillations In an
almost constant rhythm.
: In this movement there is a striking clarity in the stccess-
ive layers, skin and Interior - bones, veins and nerves, and,
a?m;e all, fragments of decomposing facing and some young.
plants,

The lava stones of the ramp threaten to slide down like
molten lava; are they going to fill this tank, this enormaous void,
and reduce everything to silence? Between structural elements
the surfaces suddenly curve; giant noses and eyes
appear on the walls. The urge to break them is satisfied in the
end. Nothing is seen, though; an excessively high guard hides
the exterior, insufficiently divided by gaps.

Finally the interior gallery reinstates calm with ils beautiful
light and the regular rhythm of its windows against the green of
the fields, the church of Saint Stephen, & small store.

Meanwhile the lintels —all of them- oscillate; on the other
wall the rhythm becomes frregular, and the only window onta
the courtyard appears there. Through this window, as yau walk
by, a succession of white houses splashed with brilliant col
files past, briefly framed, standing out against & palch of sky, a
hyper-realist painting of a passing frain, ordinary houses now
endowed with interest.

The sun enters the portico, scarcely projecting from the
body of the museum, preceding the return to the courtyard,
through a narrow slit, modifying evenything, constructing and
destroying. The roof is a half-unrolled canopy of rafnforce_d
concrele, the white marble bench fs fransformed into the black
serpent which centuries before left its bones in the silt to be-

come slone.

The building is left by way of a short ramp which leads to the
platforms of the garden. There s a temptation to take a last look
at the courtyard, moving nearer to the window whose smallness

is a summons lo come closer.
Francesco Vienezia says that he thought of the courtyard in
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Palermo, May 1988
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The kingdom of water

Callaborators; Rosaria i,
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World of shadow and reflections.

4 Awalkway suspended from a struc
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Definicién del barrio de
Monterusciello

Colaboradores: Paclo Di Caterina,
Vittorio Fiore, Rosaria Gargiulo,
Gabriele Petrusch.

Un grandioso frente de minas de
toba abandonadas se eleva al norte del
barrio, mas alla de la via del tren y de la
via de agua del cauce de Quarto. Las
explanadas de roca lierna sostienen un
campo que se ha convertido en colgante
por obra de las excavaciones, accion hu-
mana que, a semejanza de las fuerzas

Icanicas g ! de los h
da los alrededores, determina la forma
del lugar.

Este es el ambito donde el proyecto

da diferente situacion a gran parte de los
edificios no realizados todavia: sustra-
yéndolos a un disefo de base equivoca-
do (con ejes orientados segun los puntos

) yauna dinacion equivo-
cada del entero "Progetto Pozzuoli”, ba-
sado en la separacion entre planes de
recuperacion del viejo centro y proyecto
total del nuevo.

Edificios residenciales, instalacio-
nes deportivas, edificlos para espectd-
culos entran en juego para completar con
sus fachadas o con sus estrucluras el
ambito predispuesto a mitad por la obra
del tiempo. Se construye un puente entre
las dos partes: un edificio que enlaza el
sinuoso mundo del campo colgante con
&l opuesto declive de la colina de Monte-
rusciello, pasando por encima de la via
del tren y del cauce, En este puente ha-

llara su sede el centro de investigacion

universitario del C.N.R. que podra dispo-
ner de un aparcamiento, ¥ de un enlace
con su propio interior y con la estacion
de tren situada debajo, Finalmente, en el
interior del barrio, hay una columna de
edificio: gl sefl\rl;i_i_:_;qub, componiénda-
i 2 puente, indica el trazado
‘delas futuras transformaciones,

Completion of the Monterusciej,,
area

Collaborators: Paolo Df Caterin
Fiore, Rosaria Gargiulo, Gaby

An impressive escarpn
doned tufa quarries rises up to
the area, beyond the railway |
course of the river Quarto. Tt
soft stone support a lands
excavation work has left su
human activity has shaped
surely as the volcanic forces whi,
med the neighbouring caves

In this setting, the pro,
an alternative to the planned |,
large number of as yet unconstr
ings, rejecting the "Progetto Pc
design with flawed princip,
oriented on the cardinal p
efroneots coordination of the v
was based on a differentiatic
plans for the recuperation of the o
centre and a complete project for the
area,

The facades and slructures of
residential buildings, sports instaliati
and enlertainment facilities bring the p
cess partly realised by the passage of ¢
{o completion. A bridge is built betwe:
the two paris of the town: a building wh
links the sinuous landscape with the M
terusciello hilf cpposite, passing over th
raliway fine and the water course. The
vate research centre of the CN.R. Unive
sity will be located on this bridge, 1
OWn car park, and a link with the inte
the building and with the railway s
beneath. Finally, in the middie of the 1
bourhood, a series of service buildir
built along the axis of the bridge indica
the line of future development.
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Emplazambanio, seccitn y vista dal lugar

Location, section and view of the site

o sta: el al

Con Marcella Aprile y Paolo Di Caterina

El prayecto nacio a causa de la in-
lencién de responder a las demandas
del tema mediante una arquitectura mo-
delada sobre el paisaje.

Un largo edificio enclavado en la
salida de la autopista y apoyado y enca-
jonado en la orografia natural recoge las

Segesta: The approach to the tempy,

With Marcella Aprile and Paolo D ¢4,

The project originated in
to meat the demands of the
of an archifecture modelie
scape

Senvices and facilities
of visitors are housed in a
parallel fo the motorway exit, |

riaf

necesidades receplivas conectadas al flu-
Jo de visitantes.

A parlir de esta pausa empleza el
viaje hacia Segesia.

Un sendero a mitad de la pendiente

penetra en el interior del barranco, Entre
el lado del barranco, en cuyo fondo fluye
el rio caliente, y la altura del recinto sa-
grado tenemos al otro elemento del pro-
yecto! |a cavidad de acceso. Una arqui-
tectura invisible desde el exterior, tallada
en laroca, hecha de ecos y sombras, que
hace expresiva con su naturaleza de ele-
mento de circulacidn la inseparable uni-
dad del paisaje de Segesta: el teatro
~altura edificada- y la gruta -cavidad
profunda-

and blending into the nature of the
itself. E

The journey to Segest,
this halt

A path halfway up the
Into the heart of the gorge. Tr
ement of the project is plac
wall of the gorge in who:
spring flows, and the sacre
the summit: The entrance cave
struction invisible from the outs
the rock, comprised of echoe
dows, which, by its nature a
gives expression to the indivis
the Segesta landscape: the the,
on the peak, and the cavernous de
the grotto
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1981-1987

Museo en Gibellina

Asistenta en la obra: Gluseppe Talbi
Estructuras: Glovanni Passaro

El encargo requeria el proyecto de
iado del fragmento de fachada del
Palacio Di Lorenza —viejo superviviente
entre las ruinas de Gibellina destruida
¢ el terramoto- al ambito de la nueva
Gibellina, a cerca de 20 km de distancia.
Decisiones inicialas; volvar a mon-
far el fragmento en un interior, constru-
yendole una adecuada medida urbana
que evitara su comparacién —como di-
mension sale perdiendo- con el nuevo
niiclec habitado; encajar el fragmento en
un edificio dotado de vida propia, que
le permita volver a enlazar en su nueva
sade con sus peculiares relaciones de
ruina; situar el edificio al extremo del cen-
tro habitado, carca del campa,

El interior donde se erige el frag-
mento &s un patio cerrado por MUros en
tres de sus lados y, en el cuarto, por un
estracho edificio.

Al patio se accede a través de un
vial encajado y amurallado que flanquea
un Jardin proyectado como continuacion
del declive de la colina. El fragmento se
montd en la cara interna del edificio: en el
nivel inferior hay una sala alargada para
la coleccldn de artes graficas; en el nivel
superior hay una galeria ablerta que daal
Interior y al campo.

El interior del patio es un mundo de
pledra. El exterior una cascara blanca

Se ulilizaron tres canteras para las
pledras: la primera -las ruinas del Pala-
cio Di Lorenzo en el viejo centro de Gibel-
lina- suministrd los blogues del para-
mento te fachada; la segunda -en lazona
de Caltanissetta- suministrd las grandes
losas de arenisoa dispuestas alternada-
mente en hileras lisas y cinceladas; la
tercera -el campo de alrededor- sumi-
glﬁfﬁ'ﬁ_ pedregal de recuperacion: pie-

el auljarros gruesos y las
. m“’;ﬂl mt;nrtan. des-
> os margenes de
jpara recuperarios para el

Museum in Gibellina

Site assistant: Giuseppe Taibi
Structures: Giovanni Passaro

The commission calle,
moval of a fragment of the fac
Lorenzo palace, a remnant w
intact among the ruins of Gib o
stroyed by an earthquake, (o th,
new town of Gibellina some
melres away.

A number of inftial deci.
made; to remount the fragme
terior setiing, building to an ap
scale to avoid the disadvantage.
parison with the new fown; to e
fragment in a buliding with a lif
alfowing it to reveal its own parti
nificance as a ruin in its ne
situate the building on the e
town, near the countryside. Tt
stands in a interior courtyard ¢
three sides by walls and on the
narrow building. The courtyaro
by way of a sunken walled pathy
borders a garden designed as a
tion of the slope of the hill. The frag
mounted on the internal facade o
building; an elongated room hou.
graphic art collection on the lo
and an open gallery looking
couniryside on the upper level.

The interior of the courtyard is a wor
of stone.

The exterior is a white shell

The stone used came from thre
sources: the first, the ruins of the Di L
Zo palace n the old town of Gi
provided the facing blocks for the
the second, in the Caltanissetta ar
vided the greal sandstone slabs la
rows alternately smooth and chise!
third, the surrounding countryside,
ded a source of loose stones, b
and rocks which the peasants cut, br
up and gather together at the edge of |
fields when they prepare them for cu
vatfon,

On the south side of the courlyar
suspended walkway links the flight
with the gallery on the second lev

On the opposite side, an area
aside for rest, born out of the idea of dui
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" 1983-1986

Teatrillo al aire libre en Salemi

Gon Marcella Aprile y Roberto Collova

Este teatrillo al aire libre es la parte
ya realizada de un proyecto que, & traves
de una serie de demoliciones contrala-
das, ordena una axleru;a ion:a ruinosa en

rle interna del tejido urbano.

8 paE] terremoto de 1968 dand a Salemi
de manera discontinua, en relacion a su
forma espedalmente-arllculada y alos
fuertes desniveles del suelo,

La imposibllidad de recuperar ur-
banisticamente algunas de las partes del
niicleo habitado Instaure una costumbre
con las ruinas generadora de lransior-
macianes de uso, de relacion- desvela-
doras de valores imprevisibles, Las de-
maoliciones proyectadas dan un nuevo
equilibrio al suelo; la colocacion de los
fragmentos supervivientes fraduce en for=
ma, en el signo de la memoria, el cambio.

El pequefo tealro, recuerdo del con-
vento del Carmine, incorpara sus moldu-
ras, acoge diddcticamente sus fragmen-
tos. Sobre todo, da forma al vacio de su
ausencia. Un canal de pledra dramatiza
la translormacion: el viejo centro y el pai-
saje unidos en la escena, En la linea del
horizonte... El lealro es una maquina que
compone ciudad, fragmentos y paisaje a
través de la mediacion del horizonte.

Los materiales son: fragmentos de-
mamposteria preexistentes, arenisca
amarilla de Caltanissetta, lravertino de

Alcamo, empedrado, triturado de foba

para las pavimentaclones,

Small open air theatre in Salem
With Marcella Aprife and Roberto o),

This little open air theatre js 1.
.rong'y completed part of a larger whp, ;
project to rebulld an extensive areq ¢
in the midst of the urban fabric, inyo;
series of controlled demolitions

The earthquake of 1968 affocto «
lemi very unevenly, considering its pa,
cularly artictlated form and the ey
the disruption of the terrain

The impossibility of an urbanisy
covery af some parts of the lown cey;
gave rise o a number ol quite ..”__'.
sepable transformations in use an
gration. The proposed demolitions
a new avenness (o the surface; the
tion of surviving fragments will ex;
the change farmally, as an expres
the memory.

The little theatre is a recollection
the Carmine convent, incorporating it
mouldings, didactically gathering |
getherits fragments. Above all else, it i
form lo the vold of its absence. A sic
channel dramatizes the transformation: 1
old town centre and the landscape o
united on the stage. On the horizon
theatre (s like a camera composi !
clly, fragments of the ruins and the lar
seape by means of the horizon.

_Th& materials are: fragments of ex
Ing masonry, yellow Caltanissetta sa
stane, Alcamo (ravertine, pebbles and cc
crete made with tufa aggregate for
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Small garden jn Gibelling

The little garden has ways .

dows. If is an.example of 5 con,
quently encountered own copyr,,
un or partly nine Duilding js ,
formed into a garden by the v, g
play of light and shage 8SUlling frop
lack of a roof.

This small roofte,
ted within a residentia
fnewtown of Gibellina, extending frq,,
houses to the street angd Partially o

lering the internal Pedestrian way,
) The walls are Consiructed fron, tw
malerials: concrete with exposed agq,,
gate In blocks of varioys SIZes and o,
arranged in bands, with the extemal f;
el untreated, for the exterjor of the way
 sonry of blocks of yellow Caltanjs
sandstone in which are se five ar
from the ruins of the old town of Gipe, .
for the interior. The paving is of the g
~ lava, with Pebbles in the fina section
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Ordonaol reentruoturacion del
Caning wﬁ'&" , Salzburgo

(Conaurso Invitacion

Golabaradares, Vittorto Fiore, Hosaria
Garglule, Gabrislo Pt

Gontruldin do i misma matoria i
i colinan antie lhs cuales ¥ pobio i
U BAEGE < e lamario do oolor
amit i paguros Saleturgo, s presanta
won I singular natiralosn o uni aludnd
et

Como aucade an Napbla con m
Tk =i PEEguto por e Vo Mumbold
conmideaba i antas dos aludados oomo
s ms Normosan dol mundo- tambion
on Salburgo ln coexiatonaln do aditl-
clos, cantarany cavidadsa dasvola a por
wlatoncla do un procedimionto conatrie:
ivo: ol nevo edificlo & manumanto,
pard sor gonstrilda, hi anpliado ol fnbo-
Hito do cavidaden formadi ol gortar a
Blanda e La alegre aludad barooa
dlnimuta y anciara in fenehioss mundo
Aubteraneg.

£ proyaato rosponda o s solieliu-
din ol conaure prosentindo do nuovo
1 nafuralozn rupostio do Salebiirgo y ol
procedimianto conatractive do uni ar-
quitactura tallaca o 1a roca

E1 acosno o la oxplanada sobre 1o

QU surge ol Canino Winklor o4 on pite

Nipopea y en parte extome ol pared
rogosa; un LU Cruze uni lintarni
i g, coneluldo on I parte alta por uni
rotonidh sobie cuya pared b propons un
fuove montaje dol "Panorama Satller,
oolosado actunimante on el hall dol Ganl

o, Bl gonduato da fug Wlliza on parte ol

hugeo dal anenaor oxiatante, dol guo so
pronane su desplazamianto al exterior

Layout and restractu

3 Harin
Canino Winkler, .'_iuhhu::,‘ i
(Reglrietod compaltition)

Colabioratars, Vittono From, i,
Chargilo, Chnbdede Potigsch g

AV feoamy the same maton,
VROW Sancistone - as o by, :
o fop of which It rises
ik bly natural

As with Naples o
mysalf why von Hinnt
thase o Do the Iwo most Beautit o
tha worddd rrl.‘i.”.'f'l.’ujn’p,-r,l“:ll b
of Bulldings, quaiies and excay
Ve e continuity of e pi h
Iriaction. each mew bunliding, o
i orcter o e buill, has ox
Jabiyrinth of caverms create
of the soft rock. The ple
gongeals and encioses a dak s
PR workd

The profect responds (o e b
thie compatition in mstating
e of Salzbug and the cor
coss of an architecture cut ¢

The access (0 the ¢
which the Cagino Winkl
Sunken aned in part outwi
A path which crosses o
Dy a ratunda on whose wal
10 remount the “"Panoran
SO0t in the hall of the Cas
Wiiliees part Of the shaft of
which it is proposed (o ielocalk
uxtonor

Thie physioal relationshi
exisling Winkler building, wi
rostructured, and the ity s
allery-ambutatory, parly cutt

i oty of
iy Tty

and partly rmsed, which crowns i
of the elilf
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d restructuring of the
r, Salzburg
o compelition)

rators: Vitlorio Fiore, Rosaria
Gabriele Petrusch

from the m:;ia material -a dark
6= an the hills among ane
which It rises, Satzburg h:.H: l';:r{
y natural look of a city of rock.
Naples and its tula -/ gy
why von Humbold! considered
56 [0 be the lwo most beautiful eities in
= in Salzburg (oo the coexisten:
5, qudrries and excavalions ro.-
g continuity of the process of cons-
;each new building, or monument,
ler to be built, has extended the
nth of caverns created by the culling
it rock. The pleasant baroque city
‘and encloses a dark subler-

tn restating the rocky na
g and the construction pro
architecture cut oul of the rock

the Casino Winkler rises is in part
1and in part outwith the rocky wall
which crosses a lightwell capped
1 on whose wall it is proposed
nount the “Panorama Sattler”, at pre
 the hall of the Casino. The lightwel
of the shaft of the existing i1
s proposed to relocate on the

lical relationship between the
building, which is 1o be
‘and the city is mediated by 2
itory, partly cut into the rack
ised, which crowns the edqe
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Riccardi Gabriele Petrusch,
: sor para las

| El4rea del concurso esta situada a
lo largo del Danubio, al abrigo de los
restos septentrionales de la muralla del
Gastro romano, la anligua ciudad de Cas-
ira Regina, y esté abierla a la vista del
monumental Puente de Piedra.

‘Las clausulas exigian, ademas del
prqyédh‘de'uha‘ﬁ‘l‘ag&#sﬂepmsspecﬂ-
culos, fiestas y congresos, y de un puen-
te para vehiculos, bicicletas y peatones,
la ordenacion urbanistica de una vasta

 area en las dos orillas.

~ La Stadthalle se erige sobre un ba-
samento que dramatiza la salida del cen-
tro antiguo a la orilla del rio; una especie
deg esqueleto fosll que trasla-
da al area del Donaumarkt la relacion de
. [as_.gr.arldasd@ﬂas del Puente de Pie-
dra con las lenguas de tierra de las jslas
fiuviales. -
~ En este mundo de infraestructura
~una plaza cubierta- penetra el nuevo
puente de hierro.
~ Aqui toma cuerpo la idea de trave-
sia de un edificio como condicion de ex-

mo de puente..
~ La independencia del edificio de la
adthalle del basamento queda expre-
'sada por la mutua rotacion de los ejes
metria, con un efecto de deforma-
enlero;

Bridge and “Stadthalje"”
Donaumarkt, Hegensbu:; e
(Restricted compelition)

Collaboralors: Rosarla Garg 3
Qitilo, Ricar

Lopes, Gabriele Potrusch, Gruv.-mr‘;:“ A

Passaro (structural consultant)

The area which was the subine
the competition fs situated on the | :.J,,' P /
the Danube, in the shadow of e 20
wall of the Roman fortifications .'J,,r_"'"l 4
clent city of Caslra Regina, with an o,
view of the monumental Stone Brigny

In addition to the design of 2 o
halle' for performances, functions
cqnfe.rences, and a bridge for I'H().‘;r
hicles, bicycles and pedestrians, the |
specified the urban design of an extensye
area on both banks of the river,

The “Stadthalie” rises from a base
which dramatises the exit from the 1
town cenlre lo the river bank: a s
af giant fossil skeleton which brings 1
Donaumarkl into relation with the ¢
arches of the Stone Bridge and the spits of
the river islands. ;

This covered square, with its wealit
of infrastructure, is penelrated by the
melal bridge.

The idea of passage through a bui
ing as final phase of a bridge Is give
form here.

The "Stadthalie" building's indep
dence of lis base is expressed in the rot
tion of the respective axes of symmetl:
resulting in the distortion of the body a
whole.

plantas, seccianes, bocetos ¥

8. SClions, sketches and views

peCiin y maguets

ofl ane mede! -




‘and “Stadthalle" in the f06 Urbano, seceion y maguotn
kt, Regensburg .

d compelition) {trow, sechion and modnl

ralors: Rosaria Gargiulo, Aicar,

G&bﬂﬂe?&.‘msch Glovann|

0 (structural consultant)

The a"f;gn l;ﬁlfr:h was the subject of
¥ W & sifuated on the banks af
Danube, in the shadow of the noy,
the Roman fortifications, the an
wg,fc.ssrra Regina, with an open
of the monumental Stone Bridge.
iddition to the design of a "Siae.
for performances, functions ancd
ces, and a bridge for motor ve
mes and pedestrians, the nm_:
the urban design of an extensive
both banks of the river,
The “Stadthalle” rises from a base
dramalises the exit from the historic
centre fo the river bank: a specips
m fossil skeleton which brings the
arkt Into refation with the qgreat
of the Stone Bridge and the spits of
river islands,
This covered square, with its wealth
ofinfrastructure, is penetrated by the new

The Idea of passage through a build
8 final phase of a bridge is qiven

here,
 The "Sl'&d-'ha.‘le"huﬂdmg's Indepen
ge of ils base is expressed in the rota
the respective axes of Jymmnrr,a
the distortion of the body as
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i6n del

Ordenacién y reest F ing and restr
4rea del Messepalast, Viena Messepalast area, Vienng
(Concurso de ideas por invilacio (F Ideas competition)

-“-‘:‘ of the

-'!“w doe. MOGUOtE ¥ phints del wectae urtiang

Colaboradores: Paolo DI Caterina, Vitto-
rio Flore, Gabriele Petrusch

£l complejo del Messepalast cierra,
con el edificio de los antiguos establos
impariales de Fischer von Erlach, el gran
eje del Foro de Semper en la Maria-

Theresien-Platz.
La peticion de oonc?nh:er BIII_.:l los

s g 4
turando el edificio existente con demoli-
ciones parciales e Insertando en su inte-
rior una nueva construccion, alla y muda,
coronada por dos lorres en las que se
abran dos galerias.

Se trata de intentar completar el gran
sistema urbano Ideado por Semper me-
diando al mismo tiempo su diferente si-
luacion respecto al Messepalast con la
deformacion geométrica de las dos lo-
rres v la creaclon -a través de las dos
galerias~ de un coloquio aéreo enltre és-
tas y las cupulas gue coronan los dos
museos del Foro.

Shetehes, model and pian of the wrban wrea
Collaporatars: Paolo Di Caterir,,
Fiore, Gabriele Petrusch "

The Messepalast compley |,
with the building by Fischer
which was formerly the impe
closes the great axis of the Semp..,
in the Maria-Theresian-Plats

The briefl called for the mise,,
Vienna lo be concentrated in 1.
and this was achieved by restructy;,
axisting building by means o ]
molition and the insertion of
struction, tall and inexpressi
tarior, erowned by two towers wit

The objective is the com
the greal urban system concei

d by
per, al the same time qualifying it

ation with regard to the Messer
geomelrical deformation of th
and the selling up, by means
galleries, of an aeral dialogue hey,
these towers and the domes which
the two museums on the Forum
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frev,
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With the bullding by 1y, n.’., i
Which was formerty 1, Mier
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The briwl citliog fo the 1y,
Vienna to bo con leated iy o
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BXIRHNG bUding by o, of 1
o moliton and the insortion o
- Atetion, il and inoxgyog .,
0N Grommed By fwo fowr Wit
The objective s tho
O el air et wystony o, v
G At same time gy,
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Design for the Pig

L2 el ),

San Candido-innj
o ol
(Restriciod comp !r-'i.'a-.lr? A

Although it
vislting San Candide tor 1., ©
e the cemetary in the :, el
canitre, i corme
town: the Coleglats,
Burrounding area on
ek,

The project is ba

housing the bands

a gallery, is attache
the wall, This Ngure
corner of the

architectural function
focus, relnforeing the
passage,

The second squar
wasl side by a long faun
{o the covered lrrigal

The materfaly ¢
slabs of grey stone from th

* and white limestone for

coed masonry for the
forced congrate with oo
In superimposed |
pobbles and aggregate
for the “rock” which conts
stand, gallery and slor




D for the Plazzg o
émn%-’nnichon o Magyy, g,
(Bentricted comporiion 188 pris,

Althowiah i1 NOemy Sltag
San Candico o he iy
y COmetory in ity fMiielefto
Gontre, thix GOmoltery i th »
-mm:ﬂwf.wwu.mm, a .f.’rrr,n-huu-.;- m .I
: _mmjﬂg area on Wiich 4 h..--.. ."-I-
ik,

The project s based on e aetei
of anothar sogmont 1o g, closo ..
iy precinet On o AOUlh sl
dquare o slightty modiitatod ¢ ONeive
marked by buttrogsos Ghcloses 1y,
= trom the Town Hall to (e Casa o oo,
~ nista A form like an QHOMMoig 1o,
i housing the bandstane, o Aevice arp,
o pallary, (s atthchod to the I B,
0 wall. This figure stands n i,

LA

waaraer ol the Casa do/ Organysg, "
e ambit of the square
A solltary troo ar s point f
ectural funciion af providing o
focus, rwintorelng the sense of fostr
0,

0 BOCOnd sauare v Wi od o
Wost side by a fong fountain, a rofor,
e cavered irrigation tani bevow
The matarials OOVISaged are. o
waf groy stoni from the Auring vy
white limestone for the paving, st
masonry for the concave wall.
weed concreto With exposod aggre.,
supadmposod layors difforontine |
wlas and aggrogate of different
the “rock™ which containg e b
Qallery and storo
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antis en i obira: Gl
i) Passaro,
bre on Salemi. Con Marcella Aprile y

ppe Taibl,

de urbanizacion en Gibelling
Proyecto de idean para la restaurs-
180 y In ordanacion urbanistica del con-
gio on Caserta.

on ol ambito de una consultn intar-
an biajo da Flaly B
Rosarin Garglulo, Riccardo Lopes,
2 Doslo; o Filippo Morelli, Gatirile Potrusch, Mi-
>, E ' para temas hidraulicos)

o dl Progettazions Architotion, .
of Arehitocture in Napfos, 1y yoga
wias awardod the chair .
3:. ‘ Ascurmantly a tutor of Architeciiy,
the Faculty of Architectire in Gone

i recuperacion urbana del drea arqueo-
dhe I Fortuna Primig an Palastrl

on el ambito e la exposiclon ldoo,
e dol IBA, Borlin, Con Paolo Di Cater-

da Messina”. Proyecto redactado
posio Intemacional de Proyeccion
ro Cullural "Officing 1892" de
DI Caterina y Gabriale Petrusch
Gibelling
nos y plazas en Salaparuta.
rdenacion y la reestructuracion del
Salzburgo. Coneurso por invitacion Co-
lo Flore, Rosaria Garglulo, Gabrio-

barrlo de Monterusciallo”. Proyecto re-
lo di I exposicion “Le citth Immagi-
por nove citta” de ta XVl Trienal de
Paolo DI Catarina, Vittorio Fiore,
 Gabriole Petrusch,
pabelisn con fuante on Gibellina. Co-
Flors.
il an Gibelling.
puente y para una Stadthalle en ol
shona. Concurso por invitacian, Cola-
| Gargiule, Riceardo Lopes, Gabriele
Passaro (asesor para las estructuras).
denacion v ln reestructuracion del
n Vionn, para destinarlo a activi-
(o]

Tall doidoas

o
Torre dol Greco
ent block in Naples
ner i charge;: Paolo Cortese

chen,

* Projoct drawn up itagion, lor promio;
mﬂ:ﬂ;pspﬂ the Palermo : ructuracitn y adecuacion del mu-
i Aprile and Paoto 01 i ) "Claudio Faina, Orvieto, Golaborado-

erinm, Vittorio Fiore.
roustrueturacion urbanistica del centro
llerno, Napoles. Colaboradores:

p during the Gibell
rma Facully of Architer
0f Gaterina
ner in chiarge; Antono
fufey and tsabeli

1081-1987
10831086

1964
1984

1984

1985

1885-1088

1886

1986

1887

1887
1887

1987

1987

1988

1988

Museun in Gibel
Lt . Sit assistan o
t: Giuseppae Ty, Struc-

W in 5 '
% 0 Salemi. With Marceiiy Aprlle ang

Roberto Collov
Profect for works of urban dasig

“The kingdom of walor
rition, reus

i AN in Gibelling
doas competition for
o @ and urban layout of the San (s
irl'l aserta, Profoct drawn up in
Jcm:jd-] diesign symposium promated by Fint and £
ol .il;lot.ﬂgr; Rosana Garmiulo, Riec i ;
Messina, Filippo Mored,
Matalo (structures cong

the roato.

he context of an

Gabiriele Polruse I[.:Jr':
Projoct for the urban m:’,l::‘",li. ol he prehasai
::cl::r': Tomplo de 1 Fortung Prnm-m‘-n‘. . ‘::; LA
drivwn up within the contixt of the sxhibition "
zess, Ergebinis” of 1BA, Barfin Wul.'rllr::llr":n"[||n:“‘|l &
and Gabrigle Potrusch . ~ainnna
“Block of houses in Mesaina' " il
context of the Jrlrum,.:,.m,z ,I,:t.::::L._::‘J::;:L',':'I'r‘:',‘r""’ e
by the “Officing 1892 cultural conire In Mosainn. Wit
Paolo DI Caterina and Gabrisle Petrusch
Small gardon in Gibellink. Project for gardens and St~
res in Salaparuta
Projoct for the layout and msiructuring of the Casitio
Winklar, Salzburg. Restricted compatition. Coflab
Vittorio Fiore, Rosarla Gargitile, Gabrlele Petrusch
“"Completion of the Manteruscialio area”. Profect drawn
up within the context of the sxhibition “Le cittd imagina
= Aove progedll per nove et in the XN Milan Trignn
Collaborators: Paolo Di Calering, Vittorio Fioro, Rt
Gargiulo, Gabrigle Petrusch
Project for a pavilion with a fountain in Gibefing. Collab-
arator; Vittorio Flore
Commarcial bidlding in Gibelina
Profect for & bridge and "“Stadithalie” in the Dy
{1 Rosfricted ¢ Coltabol
sarfa Gargiulo, Riccardo Lopes, Gabriehe Pefrus
vanni Passaro (structural consultani
Profect for the layout and ro ucturing of tha Messepulast
area of Vienna o equip [t as a probatile sito for museums
and art gaenes. Ideas compelition by invilation &
ralors: Paplo df Caterina, Vittorio Fiore, Gabriele Patrusch
Project for the design of the Piazza el Magistrato, San
Candido, Restricted competition = 18! priza
Project for the restructuring and upgrading ol the 'I'f—'"-“*'
dio Falna" archacological museu, Orvigto, Gollab-
oralors: Paolo Di Caterina, Vittono Fioro ‘
Projoct for the urban restuctiing of the centra ?J San
Pigtro in Patismo, Naples. Collaboralors Rosaria Gargi

lo, Riccardo Lopes

ors
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, seminars, conferences, lectyy, as

¢.."l-l progettazione di un parco a fing m,
. conference, Parma

; Venice Bignnial - Architecture

Responsible forone of the Design Wy,

‘80", exhibition in the Xvi i
servazione e progetto neil'i

Byinvitation of Fiat and Benetton,

 pational design symposium for th

nar, Istituto Universitario di Architer,
ofato di Messina"®, international de

iaar fn the Istituto Universitaario
Zid.

lesponsible for the "Progetti Napo
14 immaginate. Un viaggio in ifal
Frove citta®, XVIl Milan Trie
Seminar on European architecture in the Univ
itional Menéndez Palayo, Barcefona
roblémes actuels de l'architecture - ri
! conference, Oporto.
Salaparuta & Monterus
'y Ratisbona®, exhibition in the book

@ = Archileltura”, EASA conferenc
del featro”, seminar on archite

Sommerakademie in Berlin
ular in the Graduate School of Desi
(March-May).
'orms — exhibition of architectura
Arduino Cantalora, Galeria La

yres and classes in Belluno,
g, Venice, Barcelona, Lat

wachsenda Struktur”, Bauen+Wohnen

yerts et architecture™, “Sominaire Inter-
Urbanisme et Environnement” del Instituto
" da Bucarest, Rumania, 1871
* Second itinerant Triennal Exhibition of
Architecture [rafian Architecture 1965-1870,
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