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Book 6 represents a final
tion of Django tunes and
15 n fact the last book in our
Gypsy Jazz Play along seres.
We have included a very pop-
ular Django blues, a rhythm
changes, a couple of straight
ahead jam tunes, an amazing
ballad and once again added to
the stock of chord progressions
and harmonic movements
that were the basis of popular
song writing in the first half of
the 20th Century,
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In this volume we also feature
four tunes from Django’s
Bebop repertoire. These
songs represent the final
chapter in his career and
round off the great man's
compositional achievements,
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Book 6 includes a Piay Along

CD that is 68 minutes long
| featuring a rhythm section com-

prising of Robin Nokan on rhythm
pitar and solo melodies and
aul Meader on stick bass.
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S ong book

Dolrone 6

T his book g dedicared
Dijango Reinhardt. TOwtten and compited by Doand Meader and Robin Nolan.
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TOclcome to Sook 6. S his book wpresents a ﬁiil.i{ selection “ﬁ 'D;nm.;n teanes and (8 in ﬁ.h'!‘ the
last book in o Cpypsy Jazz Play along sevies. M's full of geeat songs and features several
important vhythmic technigues thae ave essential to yorer gypsy jazs vocabrelary.

.‘hl {!If'.@ vol e e also {,“rirnh’ ﬁon? feenes ﬁ?sml 'D:jrl!h;(":-' Z‘__\‘(ﬁv}ll :«;-;wrm‘w. ‘7f|l‘$¢’ Songs ?s"}f‘u'-
sent the final chapter in his career and round off the great man's compositional achicvements.
T0e have included a very popelar '?J;hm.;n blees, a thythin changes, a couple of straighe ahead

;idlll teanes, dan amazing ballad and once dgain added to the stock l’f chowud progiessions and hav

monic movemente that were the basis of popidar song writing in the fivet hatf of the 2oth L)i'ur!t'-‘l-
} 7 i {

L he {Django remolo

One of 'Dg}m:;u}: wost brilliant musical devices was his wse of the vhythm hand (pick hand )
"‘Th'im‘(u“ h’;‘.l’lm';‘:.'u-'. t?"lr':-‘ he weced ﬁnv‘r the most peit (g an accompaniment device, i‘;n'!ufl-l‘ l‘llu' e i
solvists who shared his mesical ensembles. TOith it he could ."m:f.mrfl; f:” the :#a‘!(!l.‘l’:-’t'al}'l' with vich
fnl'mumt!, not sondike that nﬁ a (‘:':; band horn gection ot Steing ensemble. A wave nﬁ gltar corond
cordd el in and owt with controlled d‘l{ihl“u'-,‘ durho?:‘rr‘;. (}ﬁ corese he had ineredible }’H'J\' havrd
dextevity which agforded him not only speed buct vas porer and volione whon he most needed it

‘(7()(' f1-'1|u' troo .~’nu:j:~’ in {{'m'ﬁ O rhm‘ ft':!ru'h' 'D;irm:;u':: '*Yn'mn(c h’;'fumjiu‘. Lﬁm‘ s rfu' "\?un'a("
_‘}:mcm‘aun inspired "{'Lfl'.rll"lr %{vr;((cw{", and the other is "Sam‘nf; dve @al?iy". one of the only
'Z_\f:lnf;:‘ d?(':;('llat(:é 4!0;[:; u'irfi “"Thutﬁfulnt Z,‘;nf-,’m" ﬁt‘ulh‘t?t‘:\' in Z‘;n'(d\' 3 u'fu“h' the ?Itl!rfull :;H:’hl?i:-‘f

(s obliged to play single notes in the “dHead.”

4.

4

Cypsy “Jazz Outros

Cypsy Jazz outros are pave of the basic vocabulary of the gente. They weve nsed extensively

throwghout the QAC F recordings and ave still very popedar to this day.

.:"),t'lil(' outTos dtC Synoniiinoas with the sohgs I‘fu'lr roccnd Uﬁﬁ- E“ffl ”z\i‘:_"lu' a la ,'Mt'ﬂt'rl«'“ and

“Nicro” written by ‘Djangoe, ave two examples of ontros that belong to those particedar songs.

ch{.rI!'I'H‘; catid that o will ﬁf?uf that most outros awe fllr:'h‘fmlu;t':i(r{t‘. p '1“1.01'1' them dvoond the !f,:'n‘ffo:w'{.(
and see what intro ﬁir:: with whate Hong. f‘:lf the time o ﬁf}li_‘-‘l’l nr:‘?;\‘il[a; throuash the ()\'.Uu;'{c:-‘ e
have chosen you will be familiar enowgh with the concepe to begin making wp your orn.

T0¢ have used a selection uﬁ the most common sipsy jazz owutros and weorded seveval examples ar a
slon, easy tompo. TOe have thew applicd them to the songs. Theve ave thyee basic categories.

a) b'mf;!v note outros, b) Octave ontros, ¢) Chord outros.

‘Django’s [Seboy Repertoire

70 have vounded off one collection of Ciypsy Jazz songs by featecing forr trows that are asso-
ciated with the ginal chapter of ‘Django’s life and music. This part of his wpertoire is probably
the tease well known and wpresents radical L"’I“"f;t. in his whole ‘!."?’7"'“!‘-- the Cejiipment he wesed,

the lineeyp and the musicians he worked with.

H{‘r,hli(r,'rl f-l'[‘us?- Ws oSt uﬁh'u ?‘('“1“"‘{ around 300 fn}l‘-m ne hawve chosen tiwo tempos wornd 200
{'-.}u_m, and 240 {\.;s,m, that will GUE oL o ot walyf to wmaach ﬁxis‘h'? rf:t'uf;:-’. Bi’:’w;! "\7L{:.'.-1sf.-«"' are Lfm'r;'
often played in renison by the front line soloists. T o get a similar feel, on this book’s dccompanying

D, Robin has dowdled the " Head” on “ISabik”, one of 7—\?.‘{”‘.5".-"‘ most classic bebop compositions.

i I 3 i o ; = TR,

FSeboy was the meesical revoletion that set the jazz "status geo” weling in the {SA4 shorely after
the second world war. ‘Dijango ate it wp althowgh it did take him a few years to winvene himself and
find some yorong players in Daris to play TRcbop with. ‘Dicving that time, like all geeat jazz artists,
he novote nene material to ;’{:Hf auey. 7.‘3:'50}' ﬁu‘.’ the most paze wsed the "‘thrhm C,h.-u::;c::" and the

"Blues” as the havmonic bed for the new syncopated melodies and alreved harmenies to lic on, g,
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Gnitars : Robin Nolan plays an oval hole, Maccaferi style seiear, made by Jean Pievre Favine and
cen alse recommend the Canadian (icthier, ‘_H,Iu‘(‘l'rllr ;1_"‘:{?’( awww.parkguilars.com= the .:'r.:,'fi::fl Lrcthicy Rob
r‘—'lura,"rr.-w.f, <www.robertaylwardguitars co.uks. and in the T(SA the ‘Dl At SYPSY JAs3 Geitars

:w'n'hu:.n-' 2 The RNKT sises "Dl Arte Sevings.
;?'\.-‘-L-_u + SThe bese GUP felzz }-‘{;'-}:L' in the world are made by Plichel T .U(:,.'u. waww wegenpicks.com >
l\u"\'rf}‘ AT he Z“:fj} Tone ' ?('.r.-rm L}l'?“lalll‘f- T his ’:i‘-f\-;q‘ has a brighr socond coud can handle a lot u'f volrone ithord

[ { ’ s r s d n A
_!{('\'-f“l:,' h\l'{'- ']r‘ |rt"l’( W ?"-I;IN'I:,' hoa j'fﬂf‘ i ’“""“1’ l!fl'-’. f\{f\'l’l' W L n’ﬁ” el 5':"!!1”;' :\J'IULI'-' rivits il!’f:l th' ;‘“.? R-

r‘!ll"!tﬁh'al.’.‘n‘ll : ST he best YIS Jaas s on the market today i the ASR, afso .'1'7‘”" L‘){.'THhHlIIf. T nise
the model called the Compact 60 thar sownds clean, clear, wally losad i is so small and lighe syorc won'e
belicve your Lok, })rnn? berck woill be !lfﬂ'n'lu'? :,‘?.lh‘ﬁr(f and youe will soonder hove yore cver lived withowe ie, TO0

tour inteemationally with these wnps and they o straighe in the overhead tocker. < www.aer-amps.de >

Books i Dan Crecichshank from the TIK has wvitten a weny informarive sty book called ““The 1};;1‘:.”
._L-,’nlrt' of “Dijango Reinhardt and the Cypsies” thae i filled with ‘Djange oformation. His latest work
"';_\gdu:;o:-.‘ {_;llr;-.di':'.n'” i a historic collection ".‘ ]sflﬂrv[;'.r;{?:f\_c, illaustrarions, wwemorabilia and rotations. 74

real mest for any fan < www.gypsyjazz co.uk > Another amazing nere book enr in a special edition formar is

the “The Stony of Selmer Maccaferet Cuitars” by Francois Charte < wwwericharle.com >, The biogra

‘;-Jlnl'r of 'f_\g.u::;o by Chasles ' Delaranay is also a grear 2ead.

Dideo's and DD ; "'Z\j-:lu;;&' .L’-n’l-_«iri,*" by :}vﬁn evemy i a wonderfed doceonentany on the life of “Django,
the amal ‘Django Reinharde festival ar Samois, and the Cpppsy musicians of coday. Jan Crrickshank has
aleo released a very biformuative ' Django Renhurdt instraction video called “Chypsy azz Cuitar” Ie'e fall
of sood staff. The new DTD of the life of Stephane Crrapelli is amazing. It has the only kneson footase of
‘Django and the QAHCF playing "V attendrai”,

" a - I3 <7
Rdc.\?.[m:;:-‘ 8 E-! far the mose compleee set of 'Dgriu;;a- weordings comes from a sevies produced in France

called the Ineegrale 'Django Serivs. Voro ean et them from Steve Royall < warverotcub.couk >. Jon Larsen
and Hoe Club Records have recorded mang modern sypsy artists < waww hotclub.no >, A new Labed called
'Rcﬁim'.i Recordse prodieced by Aok 'Rnnl;- in the ?_\'.‘-}74 hag veleased six excellone L_’nlr}‘::l! :).I:; D
including the RNT s fivse Noreh Amevien welease entitled ™~ Medicernnean Blues"< www.reline
drecords.com >. /Hosaic have released a fabulons limited edition six (C'D box ser with the complete
QHCF J‘w‘mm:; J H AT ceesions 1936 - 1048, :l,-f'sm can gee the fantastic teen albums by Sizvelli fron

f.’.m _’f.mﬁ'rg}' b <WW [azzpic aintrecords =

Dntemer sites : Stewe 'K.wf.-iff waww hotchub.cok > ‘.?’{?""‘.’ :Li:: Soreon < hitpy/groups.yahoo comigroup/gypsylazzauilar/>

%(dl{c?s‘ on the intemnational scene.

The aypeny jazs seene i expanding so geickly it (s difficalt to keep e with all the nanwes. BRonds aze

SPTinGinG g in every corher of the swestern world. T his lise wepresonts a small sample of what s onr theve.

Hiveli J’_".l:.'h'm' dod the &_ﬁwr.ﬂ; -z".’.--_,i«'. t, Srochelo 'f\‘.---«'uﬁr?:; T vie, Martin T ayplos, :J’muulr 'Re':-'n'n&";:,'. Dyovaido
Schmiide, Jan Crecickshank, :'-_'f-sjlllr Lafertin, ‘.'F-*'-"r ‘;5.-':"';, Bondow 8 Slios Fevwe, 'H.q-f.m’{' j’-,nlr:-', Remane,
Angeto ‘Debavve, Titi TOrersrein, T0edelc Kochlen, Jon Larser and the Hot Club de Netvege, t_jl'p?:;r
TQashingmachine and Jan ‘Daee, Dearl ‘Dhygingo, Dyted Mehling amd the Hor Cleb de San Franciseo, Reve
Seheme from {‘_)r}r(uh.i:,:”l, S Broruver's Digalle s from Amseerdam, Holland amd of corase Zinmer 'H-i:f.
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Out’zo 1

.l‘\‘.un_;rr';' 1. Track 2, is the most common of all
qypsy gz single note outros. TO¢ have featiured it
in many of the songe throsghout the RN Gypey
Jazz Song book series including ‘Django’s famows

* Minor ._‘*:;.u'u:j " i A minew {Z‘;m'f\' ! )

i\'nl“l""{l' 2. Track 3. is another well worn Py
j.i:: .-'('u:,'!'.' note outro. L0¢ have l{{.lht'{.‘;f it on the

Feow "‘_‘-i.'nuu:; de Davis” in Z magjor, pages 20 &
21, L ake note, this outre beging on the tonic { 14 }
That means ipere can casily move it wp ov down the

neck to et whatever K‘:'llr o in.

._-*_ﬂxmu;af’r 3. Track 4, wses the same outro in ‘D
hutgor with an .I::n'u.-l'i'u:,' uu‘[‘u;l’l; tine ar the end n'f the
?'l'l’hh-‘t'. T0c have ﬁc.uu?.'-f this owutro on the tane

"C’uqm’rn'" pasies 14 & 5.
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Out"zo 2

@1{;991{ gazz Outros
Single Note ‘Runs

A-6

Fingers - 2

'Ji\;-ill;js‘ restedd a‘!:fl: fan ﬁi!h;n'?‘-‘ to exvcure this

classic chrvomatic ven,
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Sxample 4.

T rack 5.
tempo Z‘;a'{':‘j' (J'l.‘-’?'l'?l'xf “l"n\"‘!( al la y, Monche”

Move the whole progression doson two frees and youdre wady for & Bajor.

8.

This = j-'r‘r-"-'r'['!'ir 'D-ju)l:;u ® mose ﬁziulutu‘ octave ontre il ie featased on the mediom

. e 34 X 35, }f-nn can try it ont o any standard in A Buijor

Outro 3. - Chords

x B-7b5 x
11 |
¢

T wack 6. =
C hord Oucere in CF magor.

> \'-UH}'(L‘ 5- he 15 half dominished

chond -:Jlul?l.' i teseed on

L ot uﬁ this vrervo.

123486 7 m _Ej G
: N NG NS N NS NS rd
%K% ¢ X
/13 /[
15 17
T _— = V

FAN

o " r > had .. - i
7O hawe ﬂ.'.-{r.r:'.'c.f this orctro on the toune "Swver Sue” pages 24 X 25, D i a chovdal exeension n;ﬂf the single nan

outre as show on page 8, Sxample 1,

Sxample 6. T rack 7.
Chord Qutre in t} mdgor.

G x A-7 x x bidilTlx X xG/B X X
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(3)4) | 3 deal BEORN
l |

A-7 Bb(hm GB G
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70 hawe ](('.iru'n'.f s NAn de 6 on the jazs stauds wd “ACan't ¢ ,frlu' 'lf- un JJmIrrfun,' But Love” Peses 10 N an

Ih;jr“l:;d“.‘-' =

;:‘m:u this patic sl eviad sequence.

._“‘m'rn, W07 paages 12 & 13, T his is o great owtvo for an ap-tanpo tane. 1)‘\\“ cain 4ot a lor of pons
T he soend is strong, vich in ¢ ‘rIHI:\IIr _Ll;: Irm?mm:llr, the jizz ;-h?u:-‘-"ug,: FTSILITE

takable and everybody in the band knows where yorse soing. Can't bear thar.
x D6/9
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C hord Qutro in D magjor.

For Co/0 and CHo/0

e (D) =
10f(2) sese Sthoand och ﬁ‘.’.'l‘_c.

SR
EDES/Q C6/9 ‘c.#sxg D6/9

n

b

Sxample 7. eses the same ﬂ'ufrl'um'c patrenn as Svample 0, This owero in the koy of ‘D smetjor 8 reed on T her
2 & 23 TOhen the tempo is filying this orcero is another safe wliable bee. e sses only one chor,
vl classic Qg

T here Syes” pages 2

shage sliding e the neck one e at a time. Simple, clean
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Taack 11. c oq “et te preen, Kaamn & Lombardo Track 11 c hO?d c}la nges

i : {7474@74)
H : (f.\llllf- i tablalure (?474’{::74J lA! -}-{L- 4
IA| 10 Fid A, T

107107~ ,
7 10 10 7 89 : )
Mol 88, 10101y L8 loes /71~ |ET [A13bo |
AT ATAS A AT A — S TATAYA
et a (&3,
| E-7 | A13b9 || F#-7 B1309|E-7 A13b9 :ﬂ
10 10 7~ 110 7107~ 7 8 9-'— Take coda on head out s
N NENS AN NENENINL N i
B e, 4 : ’
. - . SN .‘\//ﬁ/\ P : || D6/9 ‘ / H
— I{\I | = = |B‘
T e i B .
- | A-7 | D7 | Gmaj7 A-7 |Bbdim G/B |
283
10 7107~ 7 9 7
R = | B-7 | EZ | E-7 |A13b9 |
" r ] v v
_._f;l_ { for B1309 use
Bih fret )
Bl 7 o 9 710 10 7 10 7107 7 9 7 x D6/9 x E-7  x xA13b9_ x
/) \/\<>< ¢ S IEDE P | | 1 () 1! T
X x x - H—¢ <> 1_'3:-3_'1 ) U‘)
— | 5(2) @@ @ ©) 6@ | ® |
i 3 — T — e
R i _ . @) (4
9 7n 7 9. = 8 7 10 4 2 | . 9,
NS A (WEVEA N . A~
><. ][_/\ ATAD :.. ( for B-7 use 7th fret ) - :
Le x F#-7  x x A-7 x x x D7 x x _xGmaj7 x
~2/ | [ ] s [ | @
ol || @@
of 12) @ | | 5@ | ®@) 5f(2) (3)
(j.u tro (1) !
Codln | '
+ 1994121012910 1110191
™ ’\\,‘(\/( v 4 )
ST . xBbdimx x x G/B x x x E7 x %

2

s
/
7

- [TO1] 0] |
= 6f (2) @) Q)
: 71(2) (3) 7(2) (3
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\Zhe ‘Rht{t}lm &(and (Z’zcmo(o iﬁf,cct

The dhythm hand (pick hand) tremolo technigue that ‘Django invented and wsed extensively
theotgghorce his caveer is possibly one of the most difficalt to pevfect in his masters big bag of teicks.

74 ,-'mnurh. cren and d(';nlu' .if[' controlled )r:'t'rr“ hand tremolo is a vital r.u'l'mz'.‘;m- in & ;lf'}f:ﬁlr :_l’al:::.

Using Cremolo as a Rhythm Guitarist

I gome songs, the lase and sometimes second to last chord, streonwmed by the vhythm guitarist is
U'ﬁrt’}: where the soloist ﬁmml"u':-' the ;-‘h‘n' and ;'{-II!:-‘ out the Hu'i'-l.-ﬁ! u'n‘h a ﬁ(u' wans, lines, or notes.
T hie i especially go in ballads. Ry sustaining the lasgt chord with an cven hand teemolo, a (ot
like an organ, string o hown section holding down a chovd, the thythm suitar becomes a bed of haz-
mony fo the soloist to play over as he melodically coneludes the piece. TOhere the control comes in
i« that o hawve to be able to ﬁa’"lt:‘i‘li with an cven :-‘J'Jlf}'(l‘ doswn stroke ﬁc'{{un'nl:; the tead H‘{ the goloist

and Wacting to his ﬁiimf "it.!'{ll.‘"l'.

Z{S’mfj (Z?c'moﬂo as a So(ois’t

L he thythm hand [ pick hand ) tremolo cffect is also used by ‘/\9'.1115;0 in trwo of his original com-
positions featecred in this book. In " Aetillevie Lowrde” or “Heavy Areilleny” as iv iz known in
-'_-:-'rf;fc':-'fl. the bridge has a fabudons 10 bav descending dominant 7th trewmolo that has so much ten-
Lion it can f'?:'li:; lfore to the «'-1’:}1' uf o geat. ‘Tftf_‘-' 67f{l’f§¢' is a teemolo --'.r.rnflr within i'l‘:-'t’{'ﬁ.
Remember to J'.-."';- Yo ﬁm\r taging ﬁr"rm(lr as you descend rft'.'m{:-;ft the :.'J'umf;;'.x'. Another great

. “ ? . et -
example is the owtro of " Swing de Dazris” featecred on pages 20 and 21 .

e

Sxample 1. Track 8, h(‘”('.tlrl]r -‘fh-n'f(c'.fllr" exercise.

s S -

[ ] | T

o1 (Ll LiY) & (71

@) (

3) chord eqguence on page 20. with this extended form.
i e

s

[

Jddod daddd d4dd o
‘013 C13 C13 C+

f{tll[‘![’{_l ‘” 12 beats ‘““’fHdHI and l'u-fi

QS Al Hail “The Foot”!

T he ﬁm‘r, the ﬁﬂx'f, oh u'l'l:llr does "!""a'llr’.’lrlllt:i -Ifn';tl.f:-' lead back to the ?fsm.r and the tapping rfu'?(nf : ,’l}[ this

i

11 Thic ie an ovder ! Mt is mandatony to tap your foot
[_’ : in time. One foot tap pev beat. Follow the “Sridge
G :

example you really have ne choice })’:'n'{ foot is the only guide yord have to bring you ounr of the tremalo
in and on time. _ﬂm‘ this exeveise e hawve incloded a elick track ){q‘i‘ o e g T he ::_/*vur":ii'm:f; to.

16.
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Track 12. OL[QGUI{ 747tf(((’.71{ ‘Django Reinhardt Track 12. Chofw{ ehangeg
3 2 I;ﬂ\_} (Hmd (7474/3?‘”
7+ H:CG/Q /A7 /|Ab7 G7 |CB/9 A7 |Ab7 G7 |

Head . [l
A cormee ‘ __ . - A,; ’ J3 1 o Ido=
3 36 35332 3 - 36 35332 | C6/9 A-7 |Ab7 G7 |CB/9 G7 |B6/9CE/9 D

(AABA)

KL

LA

B ] >~
3 9
7—7

i a
X

N
A

X
X

O A e e v £ s e e R =
SE S ~ X | | C7 |C7/ /B7 | Bb7 | Bb7 // A7 |

3 3 6 _3 5 332 3 3 2 3 32
= = = === | Ab7 s a7 A
N i VI EV.EVA N N 7 7 AT S N
7 ! < u/\ A VAEVEV. 7 a 7 Vi FANTA g %
v % C1B ]""2"‘ " Ljofo (3[1(11::5(’5‘ f,o-‘{ 74 SCLTI(”I - ‘Rlll{tllﬁl (31111115;65‘ in (_,)
l | | ! For the IS section nse this C 1y chond e
PELIELY e g e ot e e [:06/9 /A7 /|D-7 G13b9| CB/9 A-7 | D-7 G18b0|
] it a foine. W Bridge b ades the vhyrhen \( 4
l'l tremolo” effect ag puelined on Pateic 10 - |1
| C6/9 C9 |F  Fitam | E-7 A13b9|D-7 G13b0]

D13 Boig wer . AlS 757
—— = | D-7 G13b9|C6/9 I
]

il
e

- -
! I",'jl BG/9 usa | for Guse
Gl g wrdd fret )
AD13 aomete G13 ... G+3 - «C6/9 x A7 x x  _x Ab7 X x
~ £ 1
o —© © R 1 I | |
- 7 hl‘ : (1)) ' ]
' : jr\/I_ N 31(2) ] 34, s51(2)] (3@, | ai(2) | (3) | |
let chord ring V4 J b : @ | :
. 1 | R

[ for A13b9
use Gth fret ¢

"cj‘:{’? the 5‘!:.-{:;1' SCCTEon Hse

1 —
[ T] ]
(1)

Af(2) 5| [I | H:l__f_
|'.-_1: | (4} |

)|
1

the same L);' chotd :-'flal.lu’

cmed mope it donm the ﬁ_?cr-

bovird one l#‘.n'r (bt ol time,

{tor BE-7 use

309 x x G7 x x
|
i
|

e9: 57 on the 7eh g, 71 fret.)
r"\ 3¢ C9 b F : wFH#dimx  x X D-? X%
4 ____". 'H\H‘ I‘H 11(1) I | {1 1 U’Ji | (1) [ ]
—X=WNG Uy o 1] O] 2@ [@] ]
U ) 3t (2) : 3)(: ' 56(2) @ |
o, ] @
1 |
19.
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Track 13

OL‘&'-‘ td
|A‘ |‘.. i lablaturo

=0 - .
b L ng de pﬂ’ﬂ g ‘Djdngo Reinharde

(Z‘;hu's‘ - 747/-;1(:‘:;*’”

3 2 5 3431 2 T3 3 2 5 34 3% 2 35S
S f e 25
SN NAVAVIVEAVAN NE S SESENSESE L
A ATATA) I x/ g I [AYATATAY AN VN
[ INNINY ¥ e [ | O IININ/
[ [T} 77 S N [ 7%
- =T il i D919 W
3 2 5 a4:3 42 353 3 1 54 7 83
= A B VT AT A
7 v v
7 *
VAT vavvf\) N "\'/X_T/' AR (5
{ LAXW.LV. |2 E
FAY ay Lo
I — || < a
[2 3 o solos
|
[ L}
2
Fi
N 7
[A| \Ht‘zl{f ;!(.;ll[&i (n nigon one octauve l"u'f;i'u”.f
7 5 & 8 BT H 48 bHTH 5 5 8 68 &5 5T S8
LV A Ve W 0 hY Wi VY
(VAT A 7 AT AT ATV S ATAS =
il JFAXVIV] ‘ FF VIV,
L ETATA 7 BAYA
— B o - — I..l..
1
5 5 8 67645 HTH 5 3 2
N Y
[VEaY ATV, P
T | I N aXVIV,
| 7 75
R 25 [2 5 to solos
I LY. -
af (1) £y &
| /
[ 7
@ 1
[[® For the Outro only tremolo the 3 string CO vrad on the 3ud and 4th times.

[A’ Cg tremlye tremelo tremelo tremelo
7 <> Py . O
N _ rreielo ) rremelo 3 i -
_—temde__[3°B9C9/ /BICY/ /BICI/ /BICY
Fat NSNS N NSNS Sl N NN NSNS
N A A I TATAY AT A s
25 ey .
AV 7
[
[
8 71081078 910 910 C
e ’\VV
~ AT ATVEVIVI V] ~ Fi
. i 2 AT ATAN B b S X 2. Y
| 7L | Sefses Jf o
: 5 7 :
. 20. N U
tR{FH A0 by M AALDSELL P ISHINGG FRANCE Lol bre prorronsssons o BRI ISSH S 10 B Bl o 00 ok LANE 14

Tk 13 ehO’Zd c}lflnﬁ(}g

|A.' SOI’D (3-"1(11“}05‘ (Btues - AABA)
crr71 » |c | G-7 C1309 |

| Fr |~ |C | C/E Ebdim |
||.”.:1

| D7 | G7 IGIE Ebam | D7 &7 ;ﬂ

E

| C 1B-7 E7 |
| A |B-7 E7 | A |B-7 E7 |
| A |1B-7 E7 | A | D-7 G7 |

C x G-7 x xC|:13t;)9 X x F7 x x

| ] 0] |
af (1] 1) ) (1)
@ 10 (2) ® ot (2) @) 81 (2) ©),
@@ | | (@ (EP
I [ |

x C/E x x «Ebdimx x x D-7 x x
(1) [ T ]
11(2) @)
12f (2) €] 10f(2) | 3)A)

0@ ] | @ | @ 1R | @@ @] | ®




T rack 14. (leénl '\z}‘l(”lff SVES’ Doinkard, Tracey & T aader S C hof(d c han?"’?g

(A7) ) :
OL{L’:W( |A| \‘/‘{d:ld (AR)
|A]  Guitar tablature .
=Y 3078 78 7 1079 797 10 19, 12— |D6 I | b ‘ Db6 | 7 |
? NE NG (N~ X SESE ? oo .3 AN =
ANy sy 7 S 7 : I
: o | D6 G I = | A7 K
1079797 1079797 i
>{’\V\/\/v“~. NN VAT % (- == ‘ F#7 1 / ‘ B_7 | / ‘
NN /N / I N AN < )‘
7 T 7
' : : : | E7 | 7 | E-7 | A13b9 |
| | -
1210 12 1210 12 12 10 11 2 :
E— S — i .
: = z | D6 |~ | Db6 _— |
T r 1 I
L 2 w 0 8 12 9WUBos n 12sie | A-7 | D7 | Gmaj7 A-7 | Bbdim G/B |
Ty >\ ~ < NSNS NENE
3 7 ATAYAYA
’ / | G | G#dim | D6 | B7 |
Bl 079797 1 ' 2 1 :
. g 578 79 1 R P ]
e e = | E-7 | A1369 | F#-7 B1309| E-7 A13b9]
! 24 " i
= —— (for Db6 use 9th fret)  ( for BT use 7th fret ) ( for A-T use 5th fret ) I
10§ 12 10 42 10 11 9 D6 \ x A7 x x X > x x B-7 x x
- AN AT A A — Q) (1) [ i ! I
. — = =t i
3 < % < 2@ | ® |
* ©) 50 | @ (@) 2 | B®
0 8 12 10 9 12 10111011 101210 9 12 91210 “—”'f‘?r»" "‘|‘..} | ! i
23 i N N N Fad ) N
‘} 3 i - A 1} e ( for D7 use 5th fret ) ( for 81309 use 8th fret ) !
/ - = X ]E? X X X __E-7 X X 1?1 309 x |7>< Gmaj7 x ;
e ; B T 004 .I- B |"[J|. | : | | |
10 \.f/u 79 \7/ 10 \f/g 7 9 \?/ + 10 10 7 ©) [ Im 0 S0 @
| KX (= :,? A ’\l>/ S~ ;}" - 74 (2) 3) 7 @) @) 61 (2) @ | @) @)
G - 2 l. \. (?)
Cincla
+ >J } >J } >J ><P } 5 ( for G#dim use 4th fret ) &5 .
xBbdimx x X X X G x F#-7  x .
fD6/9 C6/9 ‘01#6/9 D6/9 | oimmiie i :
= 0) RO @) 1
61 (2) @ 7 @) ©)] @ 9f(2) [©)
@) (4)
T I |
2 :.’ Hirgeen bt -| By g amnissan : F 'I.:I-I.‘-Il: |I|| Ill: sil':{:l-..|| :|rl';:l;:.h:|:' :: i ;'~r iy 14 ':' o i"..j:fu Firaanai 2 ;’ »

| - I i
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Track 15. Sweet Sue .)ust Jyou Yioriiy 8 chlariiz c e g
’ < e < L R hotd hzlnf,es
(AR) | S
Head = Ix s Al Head (B
I
|Ai Guitar tablature ..I--.| ﬂ A”‘? / / / | D? l A‘? I D7 l
/10 104 N 6 7 10 10~ (11to 12)
= — — X ——f—— ) ;
T Z — ; | G | & l 7 | G/B Bbdim |
lxawl
9 (11 ta 12) 9 3 6 7 ‘ A_7 | D7 | A"7 | D? l
-— m=m xﬁ\ ‘
| K< R B 2
(BTRIATS
10 10~ 6 7 10 10~ (1110 12)
— = ] C — B | G7 | F#7 | F7 | E7 |
|/
- | A-7 | 24 |C7  |F7 |
9 (1110 12) g / 8
o P o |
© = 5 == | A-7 | D7 | A7 | D7 |
| 10 10~ 7 10 10~ 8 7 . . D
RS ;\ KR ~ ‘ G | i ] 7 ] G/B Bbdim l
rd = F/ o E
& on & 2 b4 6 7 x A-7 x X x D7 x x G _ x G/B x
H—K < < | l ;AT [ (1) (1)
! — w— N N = a5 ks b L, |
- - B} () @ | |
= 1= 5 l_i.-"_"l I-_I-.,:,,'q' ) !}H?I_} (f_'{_] | 3Y4) ] 71 (2) { ;{_’:
10 104 6 7 10104 (1110 12) || | ||
Y. = i = o -
- — P tfor F#7, F7 & E7 use 9th,
Gt =T — 8th & 7th frets)
9 (11t012) + 8 6 7 x Bbdim x x x G7 x x x C-7 x x
& = £ -x % [ ||
[©) [
; Coda 61 (2) @) 10f (2) @) | 8t@) | B)@)
T BJFS 2 Outro + 3234567 8 G E
o [T [ ] TS hal siminiched | RN R RAR AT A —
L chord !"‘Ilal]h' i s on AP P L3
@ | @] o B 17
ClaTy oty ;'ﬁ rhis ol - v oy,
i.f 75




Track 16. C? ((1{‘ ¢ d‘? ﬁ une ‘Django Reinhante : C h(’?d C) h{l 1’1‘_5(’5’

T ek 16

(AB) _ ‘.li_ ( AR)

oL(nu{ P !,ﬂ] \_;_(L’(lf.{
Al Guitar tablature ﬂj D-4 DT/ | G- ‘ k-8 CoT \ = F#dlm'
i 77 5 586 5 5 5553 33 3 3
IEE—— - - =
7S [~y A AT A /
—e>ex | e e _; | G- A7 |D- | A7 Bb7 | A7 |
il B = / — | U B
§ 8892 P92 5 59 ) i 6 5 5
AR K x —— - ?%ﬁ ” D- D7 IG- | G-7 C7 ‘ F F#d|m|
FANIAYA 77
= =— e 7
8 7 115 ss5 3 , ssg838 5 3 | G-6 A7 |D- Ddm |Bb7 A7 |D- A7 |
LI V.74 e NEANE N — o
[ 7 AN AT A 1~
T e - 0% : D D7 G-
= = T - _ / L e = XS:( o =
B 83 2 23 2 22 7 r7rsse. 7 ST e | ) ~
w2 = D) @
S 4 MY TV AN AWA RHAART—0 3) "."l. 3 51 (2 3) | (3)(@)
| ASETATA 7 oA | SZAN
= ] |
N
x G-7 % x x O7 x x =
lt B _1l___'_| 10 I l[ (1)
U || |
| 3 ) 3f(2) 3 | 14 ._
| =
lor Bb7 h et )
X #CJ]II'T‘IX X X A7 x X « G-6 x x x Ddim  x
I HEON B HHH
2t2) (3 (1) (U
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« ‘. 4 >
Django’s [Sebop Vears
M 1940 to .&'t'f;mﬁe'._'-m.r coents alteved the conrse n-]: Jaz=z rl!.k'f{!?llf-

_?i'r:crh; in the ?_f.f;y’-f the r‘uwrh{,u( C harlic ;‘fi?kg": and 'Z\e’::l,- L‘f;{!.-'_-:)u.' (l'1.n|:-;r,-( the world f,o?-

SOy u?i’ff: th':';’ ?t'g‘(‘?:f{lﬂ:} l‘lfz ";"h|rf:'m;k!fq Yalf = \FIIIIF 5‘!;‘!1:.'0}’-1{1’1‘ Hll'fih‘fllr j'l‘-ll[l'.f 4 g F!h' -i(fl"h’nf ('II{".‘lll

(I\;m:;vs «rf L}p'{_c!uwu ¢ "_’] L}nr 'Rl'n;ff\m" Ar d n’w'u'urhr.-tkm:; SO0 F.}-.m wag to become the f:'(;l:}f-’hf}'
of the American Sebop movenent, the jazz vevoletion that wrgperceded the \‘:wm:; Sva and lase-
ed sell into the 1950,

‘\"‘;,{'L'i‘lull{lf‘ '(?_\jrmf;:! swent to the ‘{_(:W’;’I to ;‘!'mf with the Gqreatest 1‘\(’:} bl '!Jﬂ all cime, the ““:u‘fu:; Orvchestra
nvﬁ '(7_\!:;\':' -.é_‘fft'n:_jnm. \"L{(”r'(’ '(ﬁ-}.iar:;" heard the mecsic Uﬁ Z‘___\‘t'ﬁu"i' and the biez= it was .-::mn'u:; in the j;]::
world. }fnu can bet that crcey HJJ::.‘({' pesician in 3__1”'_”:;:“" % orchestia was !-I“‘{H:,’ abore “ISivd” and
“Dizzy”. '?\;.-ulf;n embraced this new muesic. dHe loved the weordings of these amazing muesicians and
when he vetecomed to ;\I'.-’r',k‘ he set about WG a new epertoiie dnud r‘.-.m.»‘ﬁs-‘.‘uu'nf; his -lj"'l-"-‘i‘fll'fl- ?;{‘i"-' g
of his fans, ‘Dijango had had his day, perhaps the piomacte of his weording coul naiting career, some seven
to ten years earlier with the all stving swving sorend of the QHCH Swentreally he was to prove thae he

cordd keep rep with histowy, if only for a bricf moment longer.

‘?fu'.c NEM MUEic »{!:la\r nese vieles. f/—r?.a'.rh; the instreamentation. ‘_'“:.:.\'u;ffn-n(:: ol H'uul,l‘;‘i‘:-' nwye t’\.‘
kings. They shaved the “Heads", often in wnison, one vetave apart and ae veny fase tompo’s.
Z.ql'{m?‘ also worked sith a ('ﬂ”l}'fu'h'fl; HURe ?;lljf‘r:lilfl' fi}';"nht(f:. ‘71111' most duportant ingtregment in
the thythm section became the drwms, with the bass walking 4 to the baz and the revolutionany has
mony coming from the piano. ‘The Sopers were whels. They played songs as fast as possible

‘?ﬁdt.:-’ what made the music so exciting and the chrl((’cn:;u <o real.

‘Dijango could not play Sebop with a traditional "Hot Club” line-ep. This is a contradiction
in terme, The “Hot Club” all string sornd and instziomentation were a thing of the past and
belonged to the ,f';mt'nf; Eva. The 4 to the bar, up feont, "t-,'n‘r;s_u‘tl' Swing” aconstic thythmn guitar
became obsolete almost c'lll"ﬁu':gilr. ?l';’lrn’lt'i'a( frl{ the Piane and dveems. It wasn't antil 'Z\j.mf;u }Frailf-'-f
;m‘ri’: ”r“_ Héw {‘?‘t'u’i{ :!f{ lfeicng X‘:“:a'ﬁa‘}' i'h:-’)’i‘.h’({ l":l'f:':u‘i-ll: WHSICians in the L'-I‘(f]f ";O’_a‘ e f;li' L)(H{\ ._“‘;!

f-?h"{“l{{f]t that he condd ?(':1”!{ }'?al('ff‘t’t‘ the true art l‘ﬁ Zgl"‘l‘?'.

28

(Zhe g(@ct’(fc Cjuitd’(

Intevestingly enowush ISebop coincided with the advent of the guitar pickep, the lecerie geitar an
the guitar amplifiee all of which "‘Djarge wsed when he appeared in the TSA with the "Dk
Sttington Orchestra. ‘Django cordd finally hear himself over the top of horn sections and e
kits. ,—W{ his (:’ﬁc he had been ;Uf:llfr'n:; ile nn:"r:}'.tﬂll .f;’lrcfn?u'u:; il aseive r""f:m"l,'m'. one ;:ﬁ hoth P
and elaziey, boone onct of the necessity to be aradible and having to cece through the condbined volron

-Jﬁ i bend jm:r to be Jlll'.l'.r:f- Num all he JIMJ to do wds tm r»{u' voleone J'\'Jmfo wp, ﬁn[’{ !

The odd thing is that histovically the day ‘Django picked wp the electric suitar he inadverrent(y

foetr a {.w:‘;&' prroportion n?( his andience. ‘Fa'l.-r{':f.' arech a f{'cf.'f:: beanch.

“Hot Club” verses “ISebop”

< he aviginal “Hot Club” socnd apficially onded  on /}’l.fl'.'(h 10, 1948 with the last geea
‘RI'Ithl'l?lflr_/1;.?:’:1;'}'{.‘{({' gession, weorded in -;_P\.I'.'a s ﬁm the ”SIL'.'.'H_K;" label. ‘7!11'.\' '(1'&'0'1“(1“:; marked th
histovical l'Jln!‘Ul:_j {‘ﬁ a .\-'Ilffl' =‘£ jaazz, f‘ch‘?,i{(lr ontrented ﬁ!; these two men, that had lasted Il(-"; (U ﬁmr'r
feen yoears. *?Iu' "\"Ht‘f (._)l'-'tﬁ sorond mas a O :T:;?D?'l'tlh }?1'1.1'!11’”1&’"-‘1 asg were the aconstic inat
mente that the guitavses ?’(ril!(""{- T Ohen 'Z\}si:n{;n :-‘f?tl}'}'!.’:f on a new Stimer jrh'j\' ap to e

!.(Ilt't'a}ﬁl'??l.. }'('R:;f;i'd’ it into an |H'1J’“[1’l-'l' wid headed {ét'? EC{‘K‘}! he {(’ﬁf hig é‘?rc'm;u’.m Aconsti HQK{UI
Club” tradition behind him forever. His music by definition and by electric instvomentation becann

pare 52nd St, New York Ciny, TUS A It was a major transformation in concept, soyle and vorond

A mentioned earlier these gongs are based on the '.aiufrl'mn'c concepts and ingtuonentation of
[.':t'f‘ujl. “?u ]'f-lllf f!lt'ﬁ't' tuncs n‘u‘f: ol ',ﬁLL‘r L)l’f(!‘“ {ine u"Z’ s ot 'D;’dn:;o':-' intention H’s' iJh“'l
adapeed these gongs to fit the “Haot Clud” formuat Ku{ }r({urfnf; them the same way asL any othey qypay
JAZZ Lrehes. ‘7;1{’ point is that the Songs ctill work, beet, this is not what the GTeAt Muin hated O i
That's probably what makes thie peviod of his music flige g0 strange. Hig old ardience and b
e ‘_‘(Ull"j‘{"f('{l'f CN|}4;¢.\-‘(‘.{ ﬁlr lru',&' nen divection and Hlu' nene andiences and f’n‘ﬁﬂp MUSiCians nw'vi'n I'l
'(-';I”lr interested .iJ:l‘;mn?" in Hlu' "Kfilj} i‘ﬁ .._L“JI’HI:;“- (:)” .rfu' ond II(UI.{‘ he nae ftoo flf;-‘ and o the nr“lh".

llu’ e not J[u'jr (Jmuf;h. \.,L{‘. nuts ot "I{ sty Jlurll1 Ju;:fo‘.’llr .Huf Iu' .f.fsl’ll'f fldt-’(' Hl-'u"s tinne (f'I{.I

Zhe MNan.

Dt was caid of Lowis Avmstrong that it was incredible enowgh that the man had secrvived pae th
dge 03( ﬁ;l-n' as a cingle parent child cerovnded t'*l{ CXETCIC POVCTEY, digease, ff!frcmc:f, sactm anid
hatved without becoming one vh’ the sreatest JARZ Onprovigers nﬁ all time. SChe same can be =aid f,.l.
‘Django Reinharde. Added to this lise of hovrors he even managed to survive and overcome n wew
ous debilitating five and live throwgh & world swar. ‘Django Reinhardt died on May 16, 1053 tao
months after his last recording. He was 43 years old and will live forever as the greatese jass g

>, ™

tavist .‘ﬁ the 20th (_Ja'm‘.rﬁ'lr. ‘Yfl.'r-'.' ﬁfih'u" sohgs d1e part i'f the T son n‘;l.llr- L’-L‘h’f e ﬂl".:..'f . !



Track 17 & 18. 5 N“itg de 'D;j;m:,-.» Reinharde Frack 17 & 18 C }107d c ll(l 7[5(’9
,_S t Cjefzmai n des c,bfzes' AABA)

Head (AABA) [A_J d’(t'r!af
Al ga107 8 9 107 9 1011129 10 11 129 9 1011 8 H: At d ) I Bb-7 | B-7 |Bb_7 |

e = : e

R SerESsrEases: A7 D7 |G BT

- ~—7 e Pt

o » o7 10 . B

f 1098~ 8 7 9 86 89 10 797 107 10 9 T T =)
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s e T P (R
L= o LT T b | L

R Az | 4 |A7T  jor |

%97 107 10 9 1010 10

tlor BL-7 & B-7 use

SEMNE N S 3 % 71h fials
ATAYANVENA 75 AV Gih & 71h rals))
lf‘ 1{_ ANA x A-7 x x x D7 x x G
S8 \I l [ 'q 31(1] T 1)
Bl 98 9s 9 8 98, 65 665 6 5 B5A ) @ | ;
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AT AT AR AI NAETATA AT ASWAY ATSA WA TAN Ay i) ) 5f(2) (3) a2 |
Llade Flele / lalle: fla: (el 13 Llala [lalg [ 1ol la [13 I |
7—1e16— o——f 7 16-10— T T 7 T 7 = _ I
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8 7 8 7 8 7 [ 7 o 7
S S¢S \féf( VEYS 87 87 8 7 B7,.
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- 7 . A |
5(2) (3) 41 (2) (3) | |
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| I
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Zrack 19 & 20. C ho’(d d ll(l)l:}(’.“:

[A] Head (AABA)
G /Bbam/|A7D7 |G Bbam | A7 D7 |

[1.
| G Bbdm |A-7D7 |G/B Bbdim | A-7 D7 D
[2.&3.

Bl I G | % [
| B7 | % | E A
| A7 | s | AT | D7 ]

Solo Changes - Rhythm Changes in &7
[ec E7 |A7D7 |G E7 |A7 D7 |

1.
|G G7 | G Ctdm|G/B Bbam|A7 D7 |

[2.83.
IA-7 D7 |G |
( for C use
gihfret) G x Bbdimx  x x A-7 x x
| | 1 L
3t (1) 1) (1)
(2) 6f (2) (3) 52) | (3)(a)
@@ [ |
I | |
x D7 x x x G/B x x B7 x x x E7 x x
| ] ] L [ |
() )
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1ol fO) | RO |
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1 | |
33.



T rack 21. %(’Che bl ((1 MOMC}IG ‘Dyjange Reinharde T rack 21 ch()?d CAKIK§CQ

(AABA) (AABA)

OL{(’rId }'L’:Illft‘t{ in (wcmm’.u‘. A‘ tHI’.':‘l({

|I_! Guitar tablature 10 0 /
= 8 9 10 10 8 9 1 7
e L e S E— [E-7/A1300 /| D6/9 B7 |E-7_A1300| DB/O B7 |
S A | 2 2 e i i a1 7y 3 3 f
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Track 22 & 23. Bdéfk ‘Djange Reinhavde Track 22 & 23 eho?ﬁ{ ell(-lnf)'(f.q

(AABA) (AABRA)

lA| \'/fl‘-lﬂf ) For the Head play F major for the whole 8 bars of A sections 1, 2 and 3. This is "‘Django
Castar tablature ;
v 10129 1012910 1191010 10 101291012910 1191013 10 bebop. [)ust to give you an idea, to play this cong convincingly at Samois gypsy jam sessions
= TR TR A ol B e e S SO —< | o have to be able to get the tempo wp to at least 300 bopon,
O AV AYA SRV I AVAYZ ATATA | Head
T G : L~ 17 lr“.(_ } V- |'. 3
L =——f—= . .
== |
= = N N L L
10129 1012910 11 91010 ol" 18 13 1 1312 v ’
SIS N i - R NG N Al :
= TAYAS WAYAYASVEDSITV S | (~ (~ KA : ‘ | [ I I
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- = ~ L Snfu (_)-Il(l?lfy’t’b' ﬁn’( 74 ‘Sccrion = ‘Rhl‘{thm ehzm:}e.«‘ (n ?
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;, Sss= - , = |F6/9 F7 | Bb Bdim | A-7 D139 | G-7 C13b9]
W==== o | (670130 (Fo0 |
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Cypsy Jazz Song ISook
and Play Along CD Series.

RNTB1 RNTB2
1. Djangolgy :

2. Minor Swing

3,1t Don't Mean A Thing

4. Django's Castle

5. Sweetl Georgia Brown

6. Honeysuckle Rose

7. Oh! Lady Be Good

8. Nuages

9, Douce Ambience
L ye +J 4l 10, Blues For |ke
11, Dark Eyes

1. Dinette

2. Minor Blues

3. Onental Shuffle
4. Al Of Me

5. Rhythm Changes
6. Swing 42

7. Daphne

8. Bellevilo

9. Rose Room
10. 1 Love You

11. Hungaria

Wlnari) tmid - T i

HNTF_3_:3 - _
F '_,_h:' = s 1. Troublant Balero sae You In My Dreams
f;}lf;.!."ﬂ f}“x 2, Bolero Blue

aten 3. Caravan

4. Bar Dal Py

5. Marha De Camaval
6. Luna Tango

Erster Ta
8. Bossa Dorado

9. For Sephora

10, Number 1

plvar tim - 125 min 11. Summertime

12. Mediterransan Blues

3. Melodie Au Crepuscule
1. Night And Day

5. Anouman

6. What Is This Thing Galled Love 7
7. Sweal Chorus

8. Limehouse Bluos

9. Exaclly Like You

10. Yatterdrai

11. leelandic Folksong

.1 Can't Give You Anyihing But Love
Swing 39
Coquetle

—

. Blue Drag
2. Tea for lwo
3. Blues Clair

4, Stompin al Decea 4. Heavy Artillery
5, Django’s Tiger 5, Swing De Pans
B, Avalon G. Them There Eves

7. Sheik 7. Sweel Sue
8. Shine 8. Clar Do Lune

g MNuits de 51, Germain des Pres
10, Micro

9 Swing Guitars
10, Lulu Swing

11. Swing 44 11. Peche a la Mouche

12, Alter You've Gone 12, Babik

The CD and Book are INCREDIBLEN | can't recommend this encugh to oy students”. Paul Mehing - Haot Club de San Frangmco

our Lo
lenl Ande

e THINGOUS. 1115 A great accomplishment and 18 sure 1o Laolp playes gain o greser understanding ol ths gerne ol music,
Pear! Djanue

Thewy ane simgaly tha next bast thing on the planet 10 sithing in the Cawntette cu Hel Club de France " Archtop Eddy - el Grestomer)

These books and accompanying CD's are an essential purc
A tantasii

by ewary gypsy jazzar " Andy MacKenzie Just Jazz Gullae

Poople have bean waiting for this lor a long time!™ Mary and Peter Boncoop - Homlll'-i!ll_] Tno wib site hosts

Ihey have become an icon in the gypsy jazz community and are niw 1he requesd reading lor anyone pleying in the style Stove Royadl

The books are awesomea. They have e igrutesd my passion lor playrc Tharks!™ Jell Katzman - ([emad o
) Complment you on the exempéEny o0 you | i on he book / CO ol Gypsy Jazz funes. | hisve made imion: progress m ny
tha last two weaks than | had in the st two years | Dave Harper Canada - femail customar)

five how helpful your book one was when | heard it .. ike others |'ve struggled with the music - especially chordhing an 1 ¢ choked
hrough!” Steven Mendelsohn, LISA - {ema customer)

atly delivery ol books one to three. Clancing theough them | understand ihe comments |'ve read. The senplicity s £xoks
e and the attention (o delal is refreshing. Thardk you o nvesing the efion and commitment recessary 10 share yout
Manoiicha ™ Jobn Gunn, USA - {amail custon )

for ordering deeails visie ong b site ae,
www.robinnolantrio.com

[ L

Che ‘Robin Nolan Lrio - (Dfs‘cogmphlf

|yt birrmy

5w

Lot (e

LEER 0

RNT1 - Robin Nolan Trio, (Oc
Hypnotic thythms and npplng melodic themes over Latin, Jazz and Hot Club de France
Linforgettable renditions of "Sweel Ceorgia Brown”, Gershwin s "Summertime” and the pas-
sionate gypsy anthem "Dark Eyas’

lober 19496)

"‘Robin manages o make every hghining arpegoio his own. His ines
ic. his barking lone Selmer - aoproved «
choly. The young Nolan plays brillantly
Andy Ellis - "Guitar Player USA

are unfinchingly melod-
hes precise delivery sweet yel tinged with melan

RNT2 - Street. (July 1998)

The second CD n the serias fealures a e lake of Nolan's *Frnar Park®. a dedication to
George Hamson who regularly wited the Tno lo perorm at his English estate of the same
name. Also leatured is the song "And Then Thera Weare Three” hom the MGM Movie
“Autumn In New York,”

“In these days of *
George Hanison.

ackophony” ils gout 1 hix

“Proper” music.”

RNT3 - Swings & Roundabouls. (November 1998 !
"Swings & Roundabouls® leatures classe renditions of songs such as “Tea for Two™ and :
Reinhardt's famous "Nuages™ and “Minor Swing” alongside Nalan and Meader's powerful

onginal compositions

The RNT musl be considerad among the

Jon Larsan - Hot Club Records

Internatonal top tive”

RNT4 - The Latin Affair. (May 1900
A compilation CD project with a colleclic ¥ Laun tunas wnlten by RBobin Nolan and Paul
Meacler, Fr—!{l!uj'ﬂlg songs such ag " Number 17, "t s Blue™, "Carine”™ and "Bar Del Pi°

stion of sell-penned songs lealuring
5 and besl music. Made up of a se
nstrumentals, it's a tour de foree

Michael Dregri - Vinlage Guitar Magazine: LISA

A

me!

same of the group's mast innovative arange
ahon of Boleros, Tangos, and other latin linged

RNTS - Nat Meels Django. (February 2001}

“'ve always loved Nolan's Gypsy Jazz guitar, but this record takes a new tack. It containg
7z standards, played with Euro (8] v
Amencan vocalist Randy Greer. Nolan's playing 18 stupifyingly melodic, clean, sassy, hip,
tonetul and free as a bird. Sacre bleu, you rmust hear this ! A monster talent. Nal meets
Django Is so wondertul ... I'm & real {an

Andy Elis - Guitar Player USA, 2001

ancl featuras won ful vocals by ex-pal

RNTS - Ballads. (March 2001) 3
A re-working of some of Diangn's most lamous ballads including Nuages, Anoumnan, -
Crepuscule, Tears and Django's Castle

“Deep and introspective, intense and passionale... a collecton of anthems for the heart 1"
Ira Smokin - IS Promotions

Kor ivideving olerails pisie ey Seense oviwy b siee ae

www.robipnolagtrio.cgan




