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Drapery

The individuality and character of drapery are almost as important in the
drawing of a figure as the figure itsell. Cloth, by itself, is without any par-
ticular form or character, but in use it becomes “alive,” and it is this live
action of cloth, which we call drapery, that chiefly concerns us in this lesson.

Many distinct kinds of folds are present in drapery, each of which must be
analyzed before its character and individuality can be expressed. There are
folds that clasp, radiate, curve, fall and dip. There are others that drop, lock
and zigzag. But the structure of all these various folds is governed by several
basic laws. If you understand and memorize them, you will have a sound
working basis for draping a figure or still life,

Laws of gravity

Almost all folds are first governed by the laws of gravity. This can be proved
in a very simple way. Hold a square piece of cloth in front of you and release
it. It drops to the floor because of gravity and lies there inertly. If you should
drop it several times, this characteristic would not change — although the
variety of folds may differ each time it is dropped. Now pick it up by an
edge and hold it at arm’s length. Pulled downward by the force of gravity,
all the material falls toward the floor from the point where you grasp it.
This is its point of support and you can see that folds of a definite character
have developed. These folds are tubular or pipelike and they hang vertically.
You can repeat this simple experiment as many times as you wish and these
pipe folds will always recur,

Now, take hold of the lower end of the cloth and lift it up until it is level
with your other hand. Spread your hands slightly apart. Notice that folds of
a different type, of a dipping or curving nature, sweep across from hand to
hand. The slack in the center of the cloth is pulled down by gravity between
your two hands — the two points of support. You could repeat this experi-
ment endlessly and, while the details of the folds might vary, the character
of the folds would always be the same. This is true because the laws of grav-
ity and the principle of the point of support are at work.

Points of tension

There is a second principle that is just as important to the understanding
of folds — the principle of the point of tension. When you bend your arm,
for example, the elbow becomes a point of tension. You notice that folds in
the sleeve appear, radiating from the elbow. Similarly, in trousers, there is
a point of tension at the knee, creating folds that extend to the crotch. On
a closely fitting skirt, there are points of tension on the thighs. As you bend,
twist, turn, or move your limbs, your clothing is drawn taut on many differ-
ent parts of the body, producing points of tension and giving rise to a variety
of folds and wrinkles.

Laws of folds

While all folds are governed by the laws of gravity and by the points of sup-
port and tension, the character of the folds Is, to a great extent, controlled
by the shape underneath. With the addition of this principle, we actually
have three things to remember: (1) The laws of gravity, (2) points of support
and tension, (3) the shape underneath.

Although folds may appear to be of a complex nature, they are not. Folds
have, in fact, been classified according to a series of laws. The formulation of
these laws became possible when it was learned that, under given conditions,
predictable folds recur with only minor variations. For example, the mar-
ginal drawings on this page show the pipelike folds falling from a single
point of support and the curving folds when the cloth has two points of
support. Under similar conditions these folds wjll recur constantly, and from
this knowledge general laws were formed. The folds may vary in detail but
the conditions that form them will not permit many variations in their
tundamental character,
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Dropped to the floor, the cloth falls into a
mass of inert folds.

In repeating a fold, only details change.
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Variety

There are seven basic kinds of folds, each one classified according to a
basic law. The names of these folds, which indicate their shape, are: (1) Pipe,
(2) Zigzag, (3) Spiral, (4) Half-lock, (5) Diaper, (6) Drop, (7) Inert. You

must thoroughly understand these seven folds because you are going to be
constantly confronted with them. By understanding them, when you are
drawing you will not make meaningless marks indicating folds. The folds
you draw will be decisive, directional and convincing.

If cloth is used as a drape over a figure, its shape is controlled by the shape
of the figure beneath, and most of the seven laws occur somewhere on a
draped figure. The depths of the folds are determined by the abundance of
cloth in the slack areas between points of support. Remember, there is a
factual reason for the behavior of each fold. The folds are not just a bunch
of wrinkles, They are governed by basic laws.

Study the drapery around you and pay attention to the differences in folds.
Notice how a tablecloth follows the form of the table. Folds in curtains, you
will see, are determined by points of suspension, tie-backs or fullness. Folds
in a sleeve are determined by the arm beneath, and at the same time they
help to reveal the structure of the underlying form.

Variety

Varieties of folds are not “new” folds; they are only modifications of one or
more of the seven basic folds. These modifications are caused by slackness,
fullness, tension and direction — PLUS the form of the structure beneath.
In the human figure, all motions, attitudes and postures contribute to vari-
ety in folds. The style and cut of a garment and the quality of material also
influence this variety. Groups of folds in one area will contrast with simple
areas. Spiral folds will contrast with angular ones, and zigzag folds with half-
locks as the tension and support points shift.

Variety in folds is desirable, but be careful not to draw folds that are not
true to life in your effort to achieve interest. Every [old you draw should
have a solid basis in the laws of folds. It should owe its origin to the struc-
ture of the underlying form. The shape of the form underneath should unify
the folds and give them meaning — just as they, in turn, should give it mean-
ing by suggesting its structure.

Rhythm

The rhythm of drapery can be considered in many ways. There is the pure
harmonious flow of a fold. There is the rhythm of a group of diaper folds
that meet and die away. There are the precise rhythm of pipe folds fanning
out from their point of support, the repetition of zigzag folds diminishing in
size, the free-flowing folds of motion. Then there are all of these in contrast
to one another — large against small, deep against shallow —ending in a
harmonious, rhythmic arrangement. All artists, from the earliest times, have
used the rhythmic quality of drapery in their pictures.

Drapery, we see, can do many things. Besides revealing form and struc-
ture, it can enrich a composition by giving it thythm. Tt can introduce con-
trasting values and textures, making your pictures more varied and interest-
ing. As we shall observe in this lesson, it can be used to create character, to
emphasize action, or serve as a major design element. For all of these reasons,
drapery is well worth your serious attention.
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Two points to remember

You will do a much more convincing and realistic job of draw- lessly drawn lines intended to suggest drapery will not do, and
ing drapery if you remember two basic points which apply to all
cloth, regardless of the material.

will destroy whatever conviction your work might otherwise have.
The second thing to keep in mind is the effect of the surface
or form on which you han

g or drape the cloth. The drapery will
be affected by whatever is underneath.

First, the drapery itself has form of its own. The folds and
wrinkles are actual forms,

made up of flat or curving planes.
"The specific form created by the material will vary with the way

it is hung or draped. In each case, though, the form is there.
Always draw this form with all its planes in inind. A few care-

Drapery can both conceal and reveal the planes of the under-
lying form. Tt reveals best where it is in close touch with the sur-

face. It conceals where it hangs free of the surface form beneath it.

Drapery has its own form. If we drop a piece of Drapery is also affected by the object it rests upon,
drapery on the floor, parts of it will lie flat, other If we take our same piece of cloth and place it on
parts will bunch up to create folds with form. We an object such as a table, this object will determine
can easily see definite planes. the new form of the cloth which fits over jt.

Both the form underneath and the cloth itself must
be considered in drawing drapery. Here we can see
the structure of the table under the cloth, and the
form of the cloth itself as it drops from the corners.

- i
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4 These two flat shapes . . ,

shirt and trousers . . .
The dress that hangs in

a flat shape like this . . .

5 -+ - lose their flatness when they
clothe the solid, three-dimensional
form of :CI man,

2 <« will, when fitted around . - . suggest the form underneath like
this form of a woman . . this . .

. and it will look real.
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Diaper fold

This fold is triangular in
shape, dropping away in «

Pipe fold f { curving manner from one
ot d = & 3 L § point to another on a hori-
: ;s is +n<; IC"‘I heXGCd I:'F::r E t § zontal line. Sometimes this
vt a tubular-shaped fold. has an angular, rather than

The Iuws of folds and It must be drawn to have a
= = % cylindrical feeling.
their simple diagrams

a curved change of direction.

Half-lock fold A ‘%
is fold is caused by a V I

Here are the geometric diagrams This is
of folds. We show you these, Aliei s himngd i B
s d of all ial The emphasis is on the point
strlppe oI a nonessentials, so ( \ where the direction changes
that you may better understand Zigzag fold ) L 3 i and the slack areas meet.
the basic direction and structure One fold is fitted into the ( B
of each one. Actually the differ- mekks The cfules cre: oy ) { B . -
; contrasting in direction, are e } Drop fold i
ent tYPES of folds do not repeat repetitive and interlock. ) i g ) s %

( J | Irregular dropping creates g
themselves exactly — only the . B A numerous types of folds in the ¥
pI‘il’lCiplﬁS are rel)eated, These x iﬂf process. The emphasis is on §i 5 2

. ook \ the dropping action rather s
TINnc 5
dldgrams are_the P 1ples We than on the detail of the in-
hope they will help you to see . dividual fold.

through the irregularities present
in all folds, regardless of the type,
and allow you to see the structure.

Spiral fold

This fold is usually tubular in
structure. Notice that it has
a feeling of continuity as it
ascends or descends.

Inert fold
These folds are found in a & ey
piece of material which is i
simply dropped on a flat or s -
curved surface. Since no ten- ::#f‘f/. 2
sion is involved, the cloth falls :
into a variety of bunched up, 3,9
irregular forms.

;,. Point of support

Pipe fold

The pipe fold is the simplest form of drape.
It usually occurs from one point of suspen-
sion or when pulled between two points.
Always draw this fold with the understand-
ing that it is the condensing of a large area
of cloth into a smaller area. It is usually in-
fluenced by gravity and is under no strain,
having a more or less smooth, even flow.

. The dotted line indicates the
. approximate fullness of
. the cloth before gravity
“, influences it.

The lower part of the
folds shows their round,

i \l pipe-like structure.

Here we illustrate the
pipe folds by stretch-

ing them between .

two points. The folds
fan out and get it A drape or curtain is gathered together at the top.

larger at the center.
L _.-\‘Y' Tivix "f*r'T-

'?

The fullness in this gar-
ment is gathered around
the waist, which is the
point of support. The pipe
folds gradually fan out and
radiate downward. Folds in

Gy

vy

This is the area of

cloth that is condensed
in the drape by
gathering it at the
point of support.

a garment will vary in
width when the action of
the figure changes.

e e e e mmd - -
A A AN
‘ L

) )

None of the cloth is removed. It is

;\_j\,L.nL AR L / only condensed. Cloth must go some-

I
where. It has to fold. [

PRI
e A

from the end, which ex-

The cloth looks like this E/L

plains the pipe structure. \
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Zigzag fold

o 4 The arrows and the
This fold usually occurs when a pipe fold is bent. < +  dotted line show you

3 3 he slack side of the bend Thi ; t 4 " the direction of the

The zigzag is on the slac side of the bend. This ( . . it N ol a i froppers
slack bucklesin an uneven criss-cross way. It occurs fost \ from sight.
because there is an uneven twisting of the fold : i) “t
that sets up a sharp, interlocking zigzag. These gl \x
zigzags may vary in size. {"\\0 {

Study the way this part of the
fold wedges into the next part.

This is how one fold fits
into the other.

The underside is
smooth and
without folds.

Each slack section folds The slack area twists and
in contrast to the next folds as it descends,
one. This is caused by

the twisting of the cloth.

The slack side.

3=
&,
-

Spiral fold

- - The direction of the spiral is
This fold is usuauy ‘:vraPPECI aro_und toward the slight fensinnl.3 If the
a tubular form. It will Change direc- tension increases, the spiral will
tion as the points of support and ten- ﬁgh'en-I Spiral fo:'ds r:usf ors’pegr

2 to revolve around a form. Sty
sion vary [rom place to place. Sleeves e gt o e
and trouser legs present good examples. dotted lines follow the spiral
around the unseen side.
Y 4"

.
" A tubular piece of

cloth is placed

around a cylinder Notice how the spiral fold follows

with about the same the form and changes its angle where

amount of slack the form changes its direction. When

found between a drawing, follow this “through” in the By twisting, cloth can create

sleeve and an arm. way shown in the diagram at right. spiral forms in itself and have

no solid form underneath it.

bzhc
1 < By
The amount of cloth A
is not reduced byt
condensed into a
smaller area. It
cannot leave the
cylinder and con-
sequently it begins
to spiral as it is
condensed,

rf*—.r“*\\ S

==
-~ \

Slack cloth in spiral form
encircling a leg.
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Half-lock fold

The half-lock fold occurs when tubular
or flat pieces of cloth change direction.
The fold always occurs on the slack side. i
To draw the half-lock, first sketch in the :
general form of the drape. Next mark the
angle of the fold. This is where the half-

The points shown by
the arrows show the
two parts of the cloth
passing each other.

The slack side

cannot disappear.

iy 1»/( Q—

The cloth half-locks as
it meets the opposing
slack area. Part of . 5
the fold is inside and

See how this occurs on
a trouser leg when a
knee causes a change
of direction.

lock occurs. Then draw the slack cloth This cannot happen. % i Py
5 . Th : A Y
bunching up on both sides of the fold. e on the outside. % -
as the f i
! }I,r are p_uﬂs o . = |
Three half-lock folds S ;os\.:r"gfemc:t:::u':uus
., i = P R . .y
RN . — . 4
W\ P L e . : \ e — Double half-lock
b e ' Y ¥ s s~ 4
2. | = A
N Sometimes the fold \ \ 1 ¥ -
B \ 1ly lock i i
=5 \ ¥ actually locks, one ‘AJ
. //‘; { area semir.ng to The kalflask: always There are two -~ \
= slide and disappear occurs at the change changes of direction r A
¥ into the other. of difection. Follow 7 — one at the leg-torso { .
¢ Tinedilinete F_-‘ connection, the other H’: o=
' " see the continuation . at the knee.
. : . of the cloth. E |
s % \
&7 S
\ 7,
B -

When a piece of cloth is bunched up like this, the
material forms more or less uniform half-lock folds.

The lower area of
the skirt appears
to “lock’ into the
upper area,

Diaper fold

Center dip Dip is off-center

From two points ol support, the dia-
v per fold occurs at the break or turn of
the cloth. This is usually on a wide,
flat surface, rather than on a tubular
piece of cloth. Always draw this, ac-
centing the sweep of the curve. The
top of the curve is usually sharp, and
the lower side of the fold is softly
shaded. The angle and roll of the fold
will change in character with different
qualities and weights of material. As
the points of support vary, the angle
of the dip changes. See the diagram of
different angles at the upper right.

Smooth break

Diaper folds drape halfway
around a cylinder.

One of the
points of sup-
port is higher
than the other,

Both points of
support are on
horizontal line.

=

i

The angle breaks or turns at
the center when the points
of support are horizontal.
Otherwise the turn will fa-
vor the lower point of sup-
port and will break more
sharply and with a more
decided angle.

An angular view of
a diaper fold.

When drawing a diaper
fold, start by getting the
“"sweep’ of the fold in all
of its rhythmic qualities.
Then proceed to model it
with shading without los-
ing its direction.

A series of diaper
folds in curtains,
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Drop fold

From a point of suspension, the drop fold
twists, turns and staggers. Sometimes it
hangs straight, like a pipe fold. At other
times, a curved edge will give it a spiral
effect. The important characteristic is that
it is dropping — regardless of small folds
that occur during the process. Drop folds
will contain small zigzags, spirals, and hall-
locks — but they all contribute to the entire
drop of the cloth.

Unlike a pipe fold,
the drop fold has
- irregularities in its
shape and direction,

L
q

i Supporting
edge

Pulled by gravity,
a flag hangs in a
series of pipe-like
drop folds.

| Be sure that
the folds drop. 1 2 P

Here the force of the
breeze replaces gravity
and the drop folds be-
come horizontal,

This slack side carries a seo-
ries of half-locks, maintain-
ing a directional drop. Here
. . the half-lock becomes o drop
i = " o fold as it relates to the en-
7 tire piece of cloth,

N\ D

LR \‘i \\
The tighter underside \\; '\ : Fn
of this cloth gives ANk \
another variety of fold, N

but all are dropping.

Drop and pipe folds =

Inert fold

The best explanation of an inert fold is to
call it a “dead” fold. We say this because it
is not active, or in use, but lies inertly. It
can have all manner of individual folds on
its top surface. Its basic characteristic is that
it is lying limp, on an inactive surface. Its
over-all feeling and direction will be charac-
teristic of the surface upon which it is resting.

4 Drop and pipe folds

Diaper folds
Inert folds

+

o Pipe folds

Inert folds are governed by the shape of

1 + } the surface upon which they are resting.
";;., : — X
&Y Bh i

‘;‘{‘

\/

Inert folds usually contain a variety
of folds and need careful study. This
cloth contains many different folds, as
pointed out by the arrows.

Half-lock folds

All of the folds appear like group of irregular
ridges, resting on a flat surface.
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Pipe fold

The front of this man’s tunic
is an excellent example of
drapery in which pipe folds
are the dominant forms.

Spiral fold

The spiral folds are easy to
see on the right side of the
Virgin, where her garment
spirals down around the torso.

VERROCCHIO — Portrait of Lorenzo de’ Medici

FIFTEENTH CENTURY — Virgin and Child

SIXTEENTH CENTURY — Virgin and Child

Zigzag fold
The drapery falls in animated
zigzag folds over the front of

this figure.

Sculpture helps to reveal
the structure of folds

These examples of sculpture are shown here to remind you
that each of the seven types of folds has real form. In every
case the drapery was created by modeling actual planes that
cut into or protrude from the mass of the drape and figure.

Such examples as these are particularly useful in gaining
an understanding of both the structure and action of the
folds. Because the sculptor has “frozen” the form and action
of the drapery, it can be studied much more easily than in
real life, where movement and form are constantly changing.

As you study these examples, note the definite differences
between the seven types of folds. You'll also discover that
each fold can assume variations. The same kinds of folds
may be large or small in scale, loose or tight. However, in
cach case they are simply modifications of the seven kinds
of basic folds.




i LANGELO — Rachel '\‘
JACOPO DELLA QUERCIA — Madonna and Child MICHE =

Half-lock fold

The half-lock folds form over
the lap and legs, where the
material hangs between the
outspread knees of the figure.

Drop fold

This is a fine example of drop
folds. They start from the fig-
ure’s shoulders and drop all
the way to the floor. Note
that they curve and change
direction as they descend.

SIXTEENTH CENTURY — Brutus

Inert fold

Here the fullness of the material of
the robe creates inert folds over the
upper torso of the Virgin.

Diaper fold

The tunic on this bust falls into
neat diaper folds that sag down.
ward from each shoulder.
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Drawing the seven o
types of folds in action — DORNE.

The preliminary or working drawings by Albert Dorne on these
two pages show that a fine draftsman studies and constructs the
drapery in his pictures with the same understanding of form
and the laws of folds as the sculptors whose work you saw on the
preceding pages.

In these drawings you will find no haphazard lines that leave
to chance the suggestion of folds or their action. Everything is
based on observation and purpose — the exaggerated drapes and
folds as well as the realistic ones establish action and character.
From now on, look at garments carefully and observe how they
are put together. To make convincing drawings of drapery you
must also understand the structure of the figure underneath and
how the garment is affected — not only by the form of this figure
but also by its action.

.
i
[+ ¥ 3

This is a fine example of the stresses and tensions
which show up in clothing when the figure assumes
certain positions. Note the way the overalls are
bunched into deep half-lock folds in back of the
knee and at the hip joint. On the buttocks, the top
of the thigh and the knee, the material stretches
tightly over the underlying forms.

This drawing demonstrates how much
a knowledge of drapery can contrib-
ute to the design and effect of a pic-
ture, The woman’s dress and the

The gown of the woman at the left falls to the floor
in long, graceful pipe folds which become inert
folds where the material rests on the floor. In con-
trast to the flowing gown, the man’s suit shows crisp,
angular zigzag folds in the trousers and sleeves.

man’s chaps and vest emphatically
support and help animate the vigor-
ous movement of the dancers.
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Here the folds in the skirt and jacket
clearly reveal the action of the body —
the backward thryst of the hips, the for-
ward lean of the upper body. The hip is
the starting point for the action. The
spiral and pipe folds in the skirt radiate
downward from it, while strong spiral
fold reaches upward across the back.

This man has been hit on the jaw —
and the sweep of the folds in his
clothing pulls our eye sharply to the
point of impact. The collar, shirt, and
frouser cuffs, driven up and back, all
lend conviction to the violent action,

The simple actions of these Victorian figures are
underlined by the folds in their clothing. Spiral
folds predominate, Note how these folds radiate
from the crotch and spiral around the leg at the
knees. The sleeves show the same characteristic spi-
rals, plus halflock folds at the elbows,

———=% 10745

This drawing shows how a knowledge of drapery
and choice of the right kind of folds can strengthen
a mood. The obvious drop folds in the woman's
skirt help her droop. Along the bottom of the chair
the slipcover forms obvious pipe folds.
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Draping the male figure

The folds in a draped figure are controlled by three factors: (1) The shape of
the underlying form, (2)The action of the figure, (8) The cut of the garment.
The folds caused chiefly by the laws of gravity are supported at two places:
the shoulders and the waist. These folds are of a long and flowing nature.
The folds caused mainly by tension occur at various points and are condensed
in character. The main points of these folds are: shoulder-arm connection,
elbow, waist, leg-torso connection and the knee. A study of the general char-
acter of each group of folds is necessary to drape the figure well. A garment
is cut to clothe a figure and at the same time allow for its necessary motion
and action. A garment is not just a piece of cloth, it is a cylindrical shape that
is confined and has definite limitations of volume. A sleeve, a coat or a skirt
is shaped to cover a similar form, allowing excess cloth for free use of the
underlying form. When an arm, torso or leg bends or changes direction, the
cloth slackens on the opposite side of the tension. This cloth obviously does
not change in amount; it just condenses. As it condenses, it creates folds
that behave in definite ways in different places. The way they behave is de-
termined by gravity, tension, support and action. Study the captions and
arrows on these pages. They cover the causes and directions of garment folds.

connection

=

There is a solid
human form under
every draped figure

1‘ -

—

Waist

Leg-torso
connection

Shoulders

Shoulder-arm 1 H = 5

The shape of the form — the action of the figure — the cut of the
garment dare controlling factors in draping the male figure.

Elbow

- ’

~

Long sweeping folds drop
from the shoulders in the
slack area of the coat.
Similar folds drop from
the waist on the slack
trouser leg. On this fig-
ure's left side, most of
the tension and action
occur. Notice that this
side of the figure carries
most of the folds.

S’
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There are two basic points
of support in draping the
figure — the shoulders and
the waist. All folds are con-
trolled by these two points,
On a standing, inactive fig-

ure the folds, influenced by -

gravity, drop with only slight
irregularities caused by the
changing contours of the
body. In draping the male
figure, the most important
of these irregularities oceur
where the sleeve joins the
shoulder and where the
trousers meet the crotch.

1
1
i
1
I
I
I

\d

The farthest
protruding edge
becomes the point
of radiation of

the folds, although
it may not be

the actual point

of support,

As the shoulders and
hips change position
by a shift of balance to
one leg, the points of
support also change
position and create a
different tension. The
dark arrows show the
direction of the flow of
folds which descend
from the highest point
of support and strong-

#—— From the outside edge of
the shoulder, and from the
protruding edge of the
chest, the folds are pulled
downward by gravity.

4——— Although the trousers are
supported at the waist, the

est points of tension. .-~
wider point of the body at izee
the hips becomes the actual T

peint from which the folds
fall downward.
Point of support - j

Point of tension g !

Slack area

When the coat is buttoned, a group of tight
condensed folds occurs at the shoulder-arm
connection. They radiate in a curve trom the
shoulder to the point of tension at the button.

The condensed folds that
occur at the shoulder have
pulled the cuff of the sleeve
up the arm a little.

The leg slants diagonally
from the hip. The outer side
is the tension side, and the
folds will take the direction
shown by the arrows to the
upper point of support at the
waist. The inside edge drops
away, influenced by gravity,

‘ Study here how the direction of

the folds follows the direction of
the twist and action of the body,

i

PSS

Folds radiate from the
protruding edge and follow
the direction of the form.

In a tight, enclosed garment, such as a skirt
or trouser leg, the folds fall diagonally,
following the contour of the form. Below
the point of tension, and on the side of the
point of support, a slack area eccurs.

s Point of support

] This edge is always slack,
e being opposite the point of
[5 | tension and on the side of
a point of support.

Folds bunch and con-
dense on the slack

side of & form oppo-
site the tension edge.



Lesson Famous Artists Course

16

Drawing clothes, draperies, and costumes

The trouser

The high place of support is at
the waist. The greater width of
the hips affects the folds because
they become a radiating point of
support. You must always think
of the form that the trousers are
draping. The lower body is cylin-
drical. Trousers are made to cov-
er the cylinders with sufficient
slack to allow freedom of action.
The drape of the cloth must go
around the form you see at the
right, and also obey the laws of
gravily, support, and tension.

These diagrams show the folds descending
from the point of support to the tension
edge. This causes long sweeping pipe and
drop folds that reveal the figure action.

/'-_kium"p‘oim‘.\-"\
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The sleeve

These drawings of the sleeve in various positions are made up

almost entirely of half-locks, spirals and zigzags. There is

basic half-lock that always occurs on the inside of the elbow.

s S
e —————

RPEORS———_——

Trousers are supported at the
waist, but “hang” from the
hips and buttocks. The press-
ed seam drops straight down
due to gravity. Other slight
sweeping folds follow the
contour of the limbs.

<@ A
Trousers are cut to fit the leg
from the waist down with
enough slack cloth to allow
for freedom of motion.

one

P
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The leg on the left is straight.
The other is bent at the knee.
The change of direction cre-
ates half-lock folds on the
under or slack side of the
bent leg. Where the leg on
the left joins the torso, half-
locks and pipe folds occur.

The spiral folds condense at
the leg-torso connection and
follow the direction and
shape of the upper leg.

Pipe folds occur from the
knee down and sweep back.
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The leg on the right is bent
slightly back. This causes a
“pull” from the support point
at the waist. A long, sweep-
ing pipe fold descends to
the calf. The tension causes
spiral folds at the buttocks.

Area of tension

The trouser folds are pulled
downward from the top side
of the leg by gravity and
tension. They can only de-
scend as far as the volume
of the garment will allow.

i
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The three arrows point to
three important folds or
groups of folds. At the left
the top ones form as the
leg starts forward, the lower
ones start at the knee. On
the other leg there is a long,
sweeping fold.

The black accents show the half-lock
folds. This is a characteristic fold that
occurs constanily in sleeves.
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The coat

The coat or jacket is supported
from the shoulders. Its range of
folds is greater than the trou-
sers, first because of the in-
creased action of the arms, sec-
ond because it can be buttoned
or unbuttoned and third be-
cause of the greater variety of
garment design. The form and
action of the torso and the arms
must be understood to draw
these folds correctly. The shoul-
ders and arms create most of
the folds because of their greater
range of motion.

The arms raised in a buttoned coat
cause folds to descend from the shoul-
ders to the button and from the button
outward toward the pockets. With arms
raised, spiral folds radiate around the
vpper arm from the inside to outside.

When the coat is not buttoned, the
folds taper out toward the bottom in a
free sweep from the shoulders.

The coat is supported from the shoulders
and descends with few folds. The sleeve
sets into the body of the coat on an angle
where the arm and shoulder jein.

The tightness of the sleeve fitting at the
armpit causes the entire coat to be
raised when the arms are lifted. This
creates a group of diaper folds which
start at the two supporting shoulder
points and run across the back.

The shirt

The greatest difference between the shirt and the coat is that the

shirt is held rigid at the waist. Th

In this view of the back, study the long
sweep from the high shoulder, halfway
down and across the back. This is a con-
stantly recurring fold when an angular
tension is created.

e shirt is full and contains drop

folds and pipe folds of great variety radiating from the waist to
the shoulders. They vary in character in relation to the degree of

tension present. A twist of the bod

y will sometimes give them a

fight spiral character; a relaxed attitude creates diaper folds.

When the arm is lifted, a tension occurs
on the cylindrical sleeve that condenses
the cloth at the armpit and causes a num-
ber of spirals and half-locks to form.

Notice the very large halflock fold
that occurs at the waist button posi-
tion on the coat. This occurs because
the figure is bent sideways and there
is a great deal of slack in the garment.

Because shirts have a yoke across the
shoulders, folds descend from the yoke
to the waist rather than from the top
of the shoulders. These are pipe folds
and drop folds. The lifting of the arms
will change them to diaper folds,

The tension comes from the
shoulder-arm connection, the
back, the coat button and
elbow, causing these folds.
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Lesson

Draping the female figure

Regardless of the wide range of cut and style in women’s clothes, there are
fundamentals that cannot be changed. A dress is supported [rom the shoul-
ders, extends out over the bust and descends, due to gravity, in drop and
pipe folds to its hem. It may be gathered at the waist and [all from the bust
to the waist, to the hips —and then descend. Or it may be a separate
blouse and a skirt. The skirt extends out from the waist and falls, due to
gravity, from the point of largest circumference at the hips. This is tradition-
ally a female costume, just as a man’s costume is a coat, trousers and shirt.

Because of the variety in female clothing you should always sketch in the
form of the figure first, and then drape the form. This gives you something
to build on. It will be much easier for you to find the different points of
tension and support and have the folds correct if you draw the figure first.
The variety of volumes of cloth in different cuts of female garments makes
this procedure necessary. Always follow the fold “through.” That is, draw
it completely around from start to finish by drawing its volume, its depth
and its contour. When you do this, the fold that is controlled by tension will
follow the form. The fold that is controlled by gravity will find the protrud-
ing point and descend.

When the arm is
straight down, the
folds spiral from the
armpit forward,
around and up
toward the outside
point of the shoulder.

On the female figure,
the protruding busts E
create tension and a d
radiating point for

folds. They radiate to i
the shoulder, the back
and to the waist, or
in a loose garment
descend.

—t

The reloxed leg extended
slightly forward
becomes a light

point of tension and -
influences the angle

of the folds, radiating

from the high support

point at the hips.

N

A

The sleeve “goes around” the arm.
Here the tension is from the under-
side at the armpit. If, however, the
straight up, the
sleeve would drop down toward the
shoulder in spiral and half-lock folds.

arm were raised

This is the tension and support
point for the diagonal, des-
cending folds when this hip is
higher and supports the weight.
In this position the other leg is
extended slightly forward and
relaxed,

From the hip, large descending
folds follow the line of the leg.
They cannot fall straight as
there is a tension running
from the opposite lower leg to
this hip.

This is the slack area of the
skirt that swings down and out
from the support point of the
raised hip.

Basic things to
study and remember
when draping a figure.

/

The Form — The Action —

The Garment

You must remember these three things to drape the figure correctly.

'
I
—
e

If this simple garment were placed on a figure, it
would hang straight — as shown at the right. Be-
low, we show it gathered at the waist, which has
caused the cloth to condense into pipe folds and
puts a tension over the bust. Below and to the
right, the figure has moved, with legs apart and
the figure slightly bent back. In this stance the
cloth drops from the bust over the stomach and
falls between the legs. Study the outlined figure
beneath and also follow the dotted line which
shows the contour of the bottom of the skirt.
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The large tight folds
go from the shoulder,
under the arm, to the
back at the waist. The
tension is against the
extended arm,

o

-> /ﬂf\v r(/ .

b g

The two arrows
indicate the two
! points of tension.
E Study the direction
i . of the folds, from
E\ . their fixed support
| . points to the
points of tension.

AA N . T
a2 =f ?
: i 2 a5 \ o The tension is from protruding 7

| A = busts to the waist.
b \?""” =)

Even with legs extended % #
the folds fall by gravity

as shown on the loose |
dress at the left. In this
posture the tension gt
peints on a tight
dress are stronger
than the support
points. This causes
the folds to go in a
horizontal direction R S
{ around the form. i s 4 €

\‘, The middle area of
‘ﬁ the skirt locks into
1
=is

The upper area of the

y I thi divaciton sheings 2 , skirt fits into the middle

E the lower area at
|
; U Eetintaha bnde. area in a large lock fold
'

ek : e o where the direction of
_ A i \ the figure is changed.

As in the man’s coat, the
back folds are diaper folds.
When the arms are raised,
the slack of the garment is
created by the two support
points at the shoulders.

All of the tension points are

The arrows show under strain. On the upper ! { When this becomes
the rl-[yfhmlc | torso, the folds go from the , § 3 the high point in a
direction of 1 . back, up and under the ex- : i ! stance, this side of the
the folds .cU_used i tended arms. The strain is EY skirt rises, which lifts
by the twisting i also from the back to the ¢ ; i it up as shown.
of the form. e point of the bust. Because / '

..‘\-'"? the legs are extended the {

folds are more horizontal
since the strong tension is
from the outside of the legs.

J' /
! ~ N
/{ 4% &/ &
L We have drawn in
g the lower part of the
2 figure to show you
,._—" \ the direction and fall
The suit _‘/ ~ of the folds over this
B part of the form. The
In the jacket, the folds are similar ; }} folds in the jacket
to those in a man’s coat, with the ex- Fi- 3 are tight because the
ception of those on the bust. In Figure §

figure is bent far over,

!;’ g creating a tension

o %f from the underarms y

Vi ", and over the bust,
!l_‘ kY “’/

1, notice that the folds on the upper
arms are “soft’” folds without much
strain, showing a generous amount of
cloth from elbow +to shoulder. The
skirts on all three figures are creating
long folds from hip to knee. The weight
in each case is on the right leg, with
the left knee extended. You will see
that this makes « slight difference in
the edge of the folds because each
skirt is cut slightly different. In Figure
3, the side view shows a long fold com-
ing from the waist, following the leg,
This is caused by tension created at the
waist as the figure bends slightly back.

N
3 _\‘\ p; ~
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As the figure leans over, the skirt lies flat
on the rump for a shert distance before it
descends. This forward extension of the torso
has caused the skirt to rise in the back.
Usually one or two large pipe folds drop

The skirt from the protruding edges at the buttocks.

Basically, the skirt is a cylindri- S e
cal piece of cloth, narrower at
the waist than at the hem. It
must accommodate the lower b

portion of the figure. If you will \*»Nm/
study the diagram at the right, - ' [ : i

you will see how the form looks
below the skirt. You must always
be conscious of this underlying
form, as it governs all the folds
of the skirt through the action
and stance of the figure.

ey

s 5 SN /’
_\\‘_. \ /
[ -
Half-lock at

direction change

B

/ ~——

o - ( =

: ) ( ' Pipe fold T B ¢ |

This side view shows
how the rump lifts

o i the skirt as the figure
. bends f d.
3 We show the figure inside the skirt so you can study the = i - AL ( Y
o points of support and tension. The twe long arrows show 4% - NS
3 : that the skirt is the saume length on both sides. The basic S
By studying the underlyn}g points of tension here are at the knee of the extended \j? ‘b‘ /
figure you can see how its . - : £ o 1
leg and the hip. This creates a long, sweeping diaper I
form and posture affect the 4 : o
fold from knee to hip in the slack area of the skirt, R
folds of the drapery. P, Y i
e foirly 'V 'E | 3= Halflock
i 18 =
{5
N i . == Half.lock
¢
: The dress
s ; Our chief concern is with the basic pattern of the dress. Diaper folds
i ; Most dresses fall into a combination of these basic de- R in this slack
i = i signs: dresses with tight or loose bodices and full or tight < 4 ) area
{ s i skirts. The types of folds differ, depending on the degree
{ R I } of tension, and this in turn depends on whether the skirt
e : ; — or the bodice — is tight or loose. Study the differences
& in folds between the tight and loose garments below.
4= Pipe fold
S =

As the hand lifts this
full skirt, several large

i diaper folds occur. 1
LA/ The points of support i
e A are the hands, the : 2
hips and the waist. b
P r
k4 } = %
- '7_ - ! v Tk “-‘,
4.1‘\ — T
This shows a fitted NN . ==
dress with a reason- - = -
ably full skirt. By Pipe folds from - J 3
cutting the bodice to the shoulder to { 7 ] "
fit the upper torso, the point of the £ 7 . N :
points of r;‘ension are .| bust and down to the Sk A very full / : \"‘\‘ P
reduced to a minimum, i X i waist, and also / skirt made of \
From the point at the g } a down and around i "'.“ soft material
waist the dress fits out | | 3+ toward the back 3 H gathered at ¥
over the hips, and the | * %y " : i at the waist. : the waist will |
looseness of the skirt ¥z : : ; fall into num- | l /
from there to the hem \' i i ! The tight dress i erous pipe J §
causes most of the g shows the many T folds. i I 1‘ ‘
folds in this type of B & points of tension ; ] i i
garment. i quickly because i | )" *
i3 it hugs the form. \ ,." y :

B This causes endless ii\ -..-.. {' ki

/ .. small folds radi- 1 L e =

,! ating from the ‘A} b \ et ‘ﬁ\ J_ﬁ..}

5 : tension points, .. f‘ =) y / B i
L § S The dress is fitted at Id 13 {
B : h’:’”_ the waist. The skirt  / * 1 {{] :
Ty 1] has four large pipe \\ % V i ¥
; 1 | folds caused by the ‘ ol
! § design of the skirt. 1

The stance of a figure changes the behavior of the folds. If
e f Contrast this with the \Y) the hips are on an angle, the high hip will pull that side
| 2B gathered, pleated of the skirt up. If the skirt is tight, diagonal folds will occur
s =3 skirt on the figure from the high hip toward the opposite leg. In a full skirt, as
at the right. pictured above, there is little tension because of the fullness,

and the folds fall directly down.
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The coat

Study the coat as an over-all unit.
It is either gathered at the waist,
hangs directly from the shoul-
ders or is form fitting. You must
first capture its basic character-
istic. The diagrams show the ap-
proach to the coats illystrated.
Study them in relation to the
drawing below each one.

Draw the figure first. Then draw the coat,
emphasizing the folds. Start from the
shoulder, come in to the waist and out
toward the hem. Feel that these are pipe

folds, tight at the waist, wider below.

The formal gown

You must analyze the basic mo.
tive, direction or character of a
fold first. We diagram the novel
features of each of these gowns.
You will see that a very simple
form is sometimes the basis for
an elaborate set of folds, By un-
derstanding this, the final draw-
ing of the gown becomes simple,

A series of pipe
folds, gathered at
the top, produces
a bell-shaped
appearance.

A series of pipe
folds narrowing
at the waist.

These folds drop out and down from the
top of the shoulders. You should think of o
cone or cylinder that is wide at the bottom
and narrow at the top. Study the analysis
shown in the diagram.

The simplest
analysis is just
three tall cones.

Diaper folds, The
cloth dips in and

out in a series of t{
\\ peaks and valleys. ~~

e
b

M I

Here the pipe folds fall in a flaf manner,
caused by the design of the garment. They
are still pipe folds, but are flattened. No-
tice how the collar goes around the neck,
returns and is pulled through an opening.

'@* \

It is fitted tightly
. over the shoulders

and large pipe
folds descend
from the bust.
o

This shows how a certain type of design of
garment will cause all of the folds to drop
from the neck-shoulder position. The bust,
protruding in the front, here governs the
direction of the folds as they descend.

Over the shoulder

\*\ and down and

around the arm.

p Around

¥ Gathered

This fullness falls in a series of
large pipe folds. Study the
curves as we show them here
and in the drawing at the left.
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When a figure is moving rapidly forward, the front of the body, the
arms and the legs become a wall of tension. The direction of all
folds is back, down and away from the forward edge of the wall of
tension. They are usually pipe or drop folds. Where the slack of a

= trouser leg occurs when the leg is lifted, diaper folds and half-locks \\\\\
(Vi mg g are created. The crotch and arm-shoulder connection continue to / s oS
¢ A Lo X L ‘\ have light pipe folds and half-locks. All other folds are rhythmic : B TR\ A
VA AT 2 e and directional and are of a loose-flowing nature. = \/ s } A 7
p F, 4 4 i1 : 9:, ‘-.Ar\ f ¥ < 2‘( o g

o -
When the figure falls, slack areas trail away gi - l( The forward leg will gather soft half-locks and spiral
from the direction of motion. Half-locks § : i folds as it moves forward. This is caused by the cloth

being “thrown’ slightly ahead of the leg proper. The
back leg will carry a long sweeping pipe fold starting at
the front of the waist and flowing in a curve toward the
foot. The tension is on the front of the forward leg, and
the back of the trailing leg.

will occur at points of direction changes in
the form. But the over-all direction of most
folds is long and flowing. It is the same
action in the folds that occurs when you
are standing in a strong wind.

A kneeling, reaching figure, as shown, produces a strain
that radiates spiral pipe folds from the forearm to the
center of the back. The arm-shoulder connection is the
key point. The arm folds radiate to it. The torso folds
come from the shoulder, go under the arm, around the
chest and down fo the back.

AW,
i
The arrows point to the tight spiral and

half-lock folds at points of tension and

The reaching arm and the torso direction changes. Otherwise, most of ’—\
bent at the waist do two things. these folds are varieties of inert folds. \_\
First, the tension around the arm Notice that regardless of what they are, -~
causes radiating spiral folds. they follow the form and reveal its un- i(‘_{{i
Second, the large, half-lock folds derlying shape.
occur where the slack of the coat
meets the upper leg as the torso
bends down. The back has small
tight folds caused by the con-

trasting horizontal tension.

Drapery in motion

The most important thing to remember, and this is a MUST, is that the nude figure has
to be drawn first and then draped, or you cannot draw convincing folds on a figure in
motion. All of the drawings on this page started with a nude figure. Careful study of the
garment is also a must. The shape and fullness of the jacket and the position and connec-
tion of the sleeve at the shoulder control most of the upper torso folds. With the trousers,
the cut and fullness are the controlling factors, and particular attention should be paid to
the leg-torso connection. The trousers behave differently in different actions. Sometimes
the slack is thrust upward by certain leg motion — at other times it is under tension. To
draw this convincingly requires observation, study and practice.
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This robe is cut narrower at the
shoulders than at the hem. As it moves
horizontally in the wind, it takes a
wide sweeping curve at the hem. Its
tension point at the arm-shoulder con-
nection controls the entire shape of

7 2 . 5 .
Women’s clothes in motion are impossible the garment as it recedes.

to draw without the most careful study of
the garment. The variety of styles and de-
signs of the different units, such as the cut
of the sleeve or the fullness of the jacket
and skirt, makes this study absolutely nec-
essary. The basic points of strain remain,
but the particular garment will behave in
its own particular manner. The rule to fol-
low is to establish the points of tension and
support on the nude figure. Then fit the
garment fo ‘the figure and estimate the de-
gree of motion so that the slack area falls
away from the tension and support points,
in_keeping with the estimated motion. When
you draw the folds radiating from these
tension and support points, be sure to
maintain the angle and direction of the folds
in relation to the intensity of the motion.

I ]
i s

A loose cut coat, such as this, falls back
and away from the direction of the action
in several large pipe folds. The control
of the folds is from the top of the shoul-
ders, forward, then down and under the
armpits, as shown by the arrows.

The inactive skirt is inert, Because of its
fullness, part of the form of the legs is
hidden. This fullness has caused a few
diaper folds from tension at the hips.

The short arrow shows the tension from
the shoulder to the button, causing small
diaper folds on the upper chest. The long
arrow shows the two support points at the
hips. As the figure bends, causing the skirt
to drop down, large diaper folds are
formed, sweeping from one to the other
of these two points.

The major folds in this dress are caused
by the style of the garment, rather than
by the action of the figure. Tight folds
occur at the gathering of the cloth on
one hip. Due to the influence of gravity,
the long pipe folds descend from the
other hip where there is a surplus of
cloth that is not under tension.

A side view of the skirt shows how the
skirt “works up” as the leg thrusts for-
ward. A group of folds occur in the slack
area. They are caused by the cloth mov-
ing up and descending diagonally back
and away from the tension. They follow
the contour of the leg. A group of zig-
zag folds occur opposite the crooked
arrow in the slack area near the leg-
torso connection.

This illustrates how pipe
folds follow the form of
the figure. There are some
slack cloth here and many
folds, but the form of the
figure predominates.



Wool: The soft wool of this suit follows around the
body in soft, curving folds. Because the fabric is
fairly thick and heavy, the folds and wrinkles lack
the sharp definition and angularity we observe in
thinner materials. Compare, for example, the cot-
ton shirt on the man above.

Old denim and cotton: These denim overalls have become
threadbare and baggy with wear. The bagginess is especially
noticeable in the outline of the legs. In the cotton shirt there are
many small, rather angular folds and wrinkles.

The material affects the folds

Every piece of drapery, regardless of the material it is made of, will form one
or more of the seven types of folds we described earlier.

However, the material itself will create important differences in the size
and type of the fold. You might say the details of each of the folds vary with
the type of material. For example, heavy materials like coarse canvas, wool,
or leather make fewer and simpler folds than we would find in a lighter
material like satin or light cotton. The structure of the folds — their crisp-
ness and angularity or softness or smoothness — can be seen in considerable
variety on these pages.

Before drawing or painting a piece of material, study the character of the
cloth itself. You will find specific qualities that can be clearly shown in a
drawing or painting and will make the material seem more like cotton, wool,
satin, etc., or whatever it is that you are painting. This is particularly impor-
tant if your picture depends on clear distinctions between different types of
material or characterizing your subjects by the material in their garments.



Lesson Famous Artists Course

Drawing clothes, draperies, and costumes

25

Starched cotton broadcloth: The starched cot-
ton broadcloth of this girl’s dress contrasts sharply
with the clothes of the farmer on the opposite
page. The dress, which has been carefully pressed,
falls into pleats that are crisp and angular,

New denim, thick cotton: Like the farm.
er’s overalls, this boy's trousers are denim,
but the material is newer and stiffer. Al-
though the sweatshirt is made of cotton, it
is thick and heavy and so creates soft, curv-
ing folds like wool rather than angular ones
like thinner cottons,

Photographs courtesy of Ewing Galloway

Heavy wool: A heavy material like the wool of
this overcoat resists wrinkling. Where it does wrin-
kle (as at the bottom), the material forms large,
heavy folds. Compare the folds at the bottom of
the coat with those in the trouser leg. The lighter
trousers form similar but much smaller shapes.
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Robert Fawcett

This detail from an illustration shows an English
gamekeeper who is inclined to drink too much. The
unbuttoned shirt, wrinkled vest, drooping jacket
and knickers are all in keeping with his character.

Costume and character

The style, fit, and condition of clothing can be an invaluable
aid in the creation of character. As the Faculty examples on
these pages show, the careful choice of costume can help you

Courtesy Good Housekeeping

© The Curtis Publishing Co.

Robert Fawcett

In this illustration clothes are used to create an air
of haughty elegance. The well-pressed suit, pocket
handkerchief, high collar, and spats proclaim the
gentleman of half a century ago.

Albert Dorne

The well-worn, wrinkled clothing of the sher-
iff helps to make him a convincing Western
type. It contrasts sharply with the attire of
the figure at the left and points up the
value of clothing in establishing the mood
and character of a figure in a picture.

establish a character’s occupation, position in society, person-
ality, the time and place in which he lives, whether he is serious
or comic. Clothing can reveal all of these things to the viewer
at a glance, so dress the people in your pictures carefully.

Austin Briggs This group of baseball players gathering on

the pitcher's mound show the special char-
acteristics of their costume to good advan-
tage. The sloping, unpadded shoulders and
the full, baggy pants are characteristic.
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Courtesy 20th Century Fox

‘w Courtesy Sanka Coffee

Albert Dorne

This maitre d’hétel is quite bulky, and his
tight-fitting garments emphasize it. The wrin-
kles running around the jacket suggest the
ample dimensions underneath, and there
are many wrinkles in the trousers to show
us how well filled they are.

Al Parker

Informality is the keynote here. The casual-
ness of the girl’s pose is strengthened by her
attire — white shirt with rolled-up sleeves,
rolled-up jeans, and socks and loafers.

© The Curtis Publishing Co.
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Norman Rockwell

Here is a fine example of how clothing can help suggest the “poor but
dignified” feeling that is often required in a picture, Avoiding glamorous
clichés, Rockwell has used the drab wool sweater, rather shapeless skirt,
and the simple shawl to create a character with atiractiveness and dignity.

Stevan Dohanos

The clothing on these two men tells us it is in mo-
tion all day long while they shovel coal. Constant
bending at waist, knees, shoulders, and elbows has
literally molded the clothing to the action.
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The drapery changes with the action

Courtesy Cosmopolitan

The folds and wrinkles in clothing respond to the changes in
the action of a figure. They often help reveal that action and
make it seem more animated in a picture. In the two illustra-
tions by Albert Dorne on this page, we can study two actions in
sequence and see how a new position alters the points of support
and tension from which the folds radiate. Notice particularly,
on the man struck by the usher, how the blow seems to drive his
clothing up and away from the wrists and ankles. His whole
silhouette becomes more animated as his coat, tie, and trousers
fly out. In the pictures on the facing page all of the clothing is
used by the artists to show figures in motion.



Courtesy True Magazine
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This heavy parka, a coat worn in the North, is supported
from the shoulders and forms folds that curve down aver
the front of the figure. Although the looseness of the gar-
ment hides most of the man, folds on the thigh, between
the legs, and at the shoulder clearly describe the motion.

Skillful drawing of elothing in action helps

to make this tense “hands up” situation con-
vincing. See how the upraised arms wrinkle
the sleeves, and the jacket front falls away
from the body of the figure at left. Notice
how the trouser legs of the figure at the
right clearly reveal the form of his calves.

Courtesy Good Housekeeping

@© The Curtis Publishing Co.

(Robert Fawcett)

Here is a fine example of how drapery can create an active pattern with-
in a picture. The exciting design of light and shadow on the folds of the
clothing stands out against the somber sky and heightens the effect of
movement and danger.
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Drapery can be a
major element in composition

The examples on these two pages show you that drapery by itself can very
often be used as the main compositional device in a picture. In each case,
the artist has relied chiefly on drapery of some kind to design his illustration.

Drapery is a good device for carrying our eye from one part of the picture
to the other. The folds and wrinkles form natural lines that we can use to
direct the viewer's attention. At the same time, keep in mind that the pat-
tern of the drapery itself can also be a major element. Parker’s illustrations
of the bedspread and of the nun are good examples of this use of pattern.

Courtesy Cosmopolitan

Austin Briggs

With the two heads almost hidden, there’s practically nothing in this
period picture but drapery. The flag, the dark svit, and the beautiful
concentric rose pattern of the full skirt carry the whole design of the pic-
ture. Although little can be seen of the folds in the man’s clothing, the
outlines show us the tight trousers and long coat of the period.

HE WAS A BUSINESSMAN ON A SPOT,
only at first be didn’t realize it.

Actually the spot was Chicago and he
hadn't intended o stop theee at all. After
six gruelling days in New York he'd boen
ot at the airport, ready to Flagship back
1o Californis, when the home office called

“ and asked him to stop off in Chicago to see
an important prospect.

Sabere he was, an hour before his appoint-
ment, carrying 3 bag full of dirty lundry.
and wearing yestorday's sotled shirt. That
was why he asked American Airlines Ticket
Agent Harry McKenzie, "Where's the near-
oot place: [ can buy a chaan shirt in a hurry?”

Only then did ho realize the spot he was
in. For McKenzie gently reminded him, " It's.
Sanday, &ir, all the stores will be closed.”

Gloomily be outlined to McKenzie the
story of his unexpcted business in Chicago.
McKenrie was 8 sympathetic man and for-
tunately & man of sction too. “1f you'll tell
me yourshirt size, sir,” be suggested. “maybe
T can help you.” And then be hurried off.

In an amazingly short time, McKenzie
was back, u cloan white shirt in hand. (He'd
found an American Airlines’ agent with the
same shirt size who lived rar the airpart.)
Five minutes later the paseager emerged
from the washroom looking as neat and trim
s Faster Sunday—and twice & joyous.

kind of friendly personal service (o ail our
ymsaengers i 4 cherished tradition of the
Flagshup Fleet.

ILLESTEATED BV 4L FARKER

| Dy

CAmencas Leading Airfime

Courtesy American Air Lines

Al Parker

The advertiser’s headline concerns a shirt — and, with a two-page
magazine spread available, the artist took full advantage of the
composition possibilities of his subject to get the message across.
The shirt ties the two pages together in an interesting design.

© The Curtis Publishing Co.

Here is a beautiful example of folds in drapery leading our eye to the
center of interest in a simple but ingenious way. Al Parker used the sheet
to cover the figure, and the folds to guide our eye up to her face.

AMERICAN AIRLINES ~



© The Curtis Publishing Co.

© The Curtis Publishing Co.

Al Parker

In this illustration Al Parker has used drapery in an interesting and novel
way. The major lines in the large bedspread link the two figures, and
the pattern of stars animates the space between them.

Courtesy Good Housekeeping
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Al Parker

This picture is a fine example of how an unusual design can be created
with clothing. The artist carefully placed the figure so that the silhouette
of the nun’s habit is immediately recognizable. He took full advantage
of the simple black and white contrast to create a striking composition.

Albert Dorne

The folds in the police uniforms, as well as these in the bedclothes, agi-
tate and animate this scene and give it a sense of excitement and move-
ment that a straight silhouette of the same elements would not contain.
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Here is a good example of how closely sculpture and painting parallel each other in using drapery to
reveal form. The head of the Virgin at the left — a detail from Michelangelo’s statue, Pieta, below —
is carved from marble, but the drapery is as sensitively arranged as actual cloth over the form. The
painting at the right, by Campin, shows just as much form in the careful construction of the kerchief.

Drawn or sculptured, drapery
reveadls structure and form

It is interesting to compare drawings and paintings of drapery
with drapery in sculpture. In many cases not only are the sub-
jects much the same — we can see quite clearly that the artist
who draws with pencil on paper thinks in much the same way
as the artist who carves out of rock with hammer and chisel.
Both are chiefly concerned with form — one to create the illusion
of form on a flat surface, the other actually to carve out this form.

In Leonarde da Vinci’s study of drapery to the right and the piece of
sculpture above you can see a remarkable similarity. Pencil follows over
the forms it draws and constructs planes, some of which are in light and
some of which are in shadow, Shapes and folds are modeled with values
to suggest a convincing image of solid, three-dimensional form.
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FAMOUS ARTISTS COURSE
Student work
Lesson 7
Drawing clothes, draperies, and costumes

HOW TO PRACTICE AND PREPARE FOR THIS LESSON

Our aim in this lesson has been to equip you
with the knowledge you need to draw clothes
and drapery -- so that you can draw the fig-
ure clothed in any type of garment and engaged
in any sort of action. As you study, keep a
Piece of cloth about the size and weight of s
small tablecloth handy. Hanging and draping
this cloth will help you understand the dif-
ferent folds and their form.

Follow these practice suggestions before you
do the assignments you send in:

1. The best way to become familiar with
drapes and folds in clothing is to observe it
daily on the people around you. Wherever you
see people, you see clothing in action. Carry
& sketchbook with you to record your observa-
tion of clothing and drapery details.

2. Drape a piece of cloth in each of the

seven basic fold positions shown on pages 6
through 9 and make drawings of it. Keep in
mind the points about form made on page 5 as

you draw and drape the cloth.

3. From your scrap file, select a lot of
photos of clothed figures in various actions
and make drawings of them. Study pages 12
and 13, 22, 23, 28 and 29. Draw both men
and women in various types of garments.
Pages 1L through 21 show you specific points
to look for in your subjects.

4. Make drawings and studies from sctual
Pieces of silk, satin, cotton, heavy wool,
etc. Also draw figures clothed in these var-
ious materials and observe how each material
hangs, folds and bunches.

5. Finally, review pages 26 and 27 and then
look through magazines and newspapers to see
how much clothing contributes toward the
character of a figure drawing. Notice wheth-
er the clothing is informal or elegant, neat
or untidy, new or threadbare, form fitting or
loose and baggy -- and how it helps express
the personality of the figure.

THE ASSIGNMENTS YOU ARE TO SEND IN FOR CRITICISM

ASSIGNMENT 1. Draw the following clothes dir-
ectly over the figures on Plate 1:

Bowler--tieless shirt with sleeves but-
toned at the wrist, slacks

Girl Running--full skirt, blouse, apron

Man Seated--shirt with necktie, business

T suit with vest, coat open,
thumbs hooked under vest,
hat tipped back on head

Draw the clothing with simple brush or pen and
ink lines. Do not put any shading in the draw-
ing. Before doing this assignment, work out
your folds on tracing-paper overlays.

Mark this plate -- ASSIGNMENT 1.

ASSIGNMENT 2. Following the rough sketch at
the right, make a picture of this situation:

A stout middle-aged man in business
clothes and hat dashes past his wife
to catch the bus which takes him to
work. His wife, a slender woman in
housecoat and slippers, stands hold-
ing his unfinished toast and coffee.

Do not paint in any background. Be sure the
figures relate logically to each other and to

the floor plane, even though it is not paint-
ed in.

Plan the lighting and use the fold and wrinkle
patterns to emphasize the action. The man
should measure approximately 8 inches from his
head to his right heel (A) and the woman
should be drawn in proportion. Make your pre-
liminary studies in pencil on visualizing or
tracing paper. Use reference Plates L3 and 4l
to help you analyze the form, action and folds.
Do the figures in wash or opaque on an 11 x 14~
inch illustration board.

Mark this drawing -- ASSIGNMENT 2.

(over, please)




Student work -- Lesson 7

In judging your assignments, we will consider
these three important points:

--The understanding you show of the
basic types of folds.
--How well the pattern of folds in the

Page 2

clothing reflects the action of the
figures.

--How successful you are in revealing
the form of the overlying clothing
as well as the form of the figure
beneath.

IMPORTANT: Be sure to letter your name, address,
and student number neatly at the lower left-hand

number.
Check Your lesson carton should contain:
before mailing

Assignment 1

Assignment 2

1 Return shipping label filled out completely

Mail this carton to:
FAMOUS ARTISTS COURSE, WESTPORT, CONN.

corner of each assigmment. In the lower right
corner, place the lesson number and assignment

C-L0T7-B
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